
 

 

What not to miss this December and January 
By: Meghan Wilcox 
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 Excited for the upcoming Holidays?  Looking to jumpstart your holiday season with the 
arts?  The Rhodes Singers are providing the perfect opportunity to enjoy such seasonal celebration 
with several performances the beginning of this month.    Make sure not to miss out on their 
‘Advent Choral Evensong’ on the 2nd as well the many performance throughout the rest of that 
week.  Look to your Arts at Rhodes Catalogue for more information on times.  With Dr. Tim Sharp 
as the Conductor, these concerts shall prove to be a seasonally exceptional experience.  The Singers 
will also perform a seasonal repertoire at the annual ‘Christmas at St. Mary’s’ concert on December 
4th, along with the Rhodes Women’s Chorus.   

As for January, there are plenty of events in store for the beginning of 
the New Year. At beginning of the month at Playhouse on the Square enjoy 
a CODA Night Out: $5 tickets for, ‘A Lesson Before Dying,’ a play based 
on a book by Ernest J. Gaines.  The play deals with issues of prejudice, self-
worth, and the purpose of life. 
And while it may not seem like 
the appropriate jump-start to the 
season of resolution and rebirth, 
this month seems as if it were 
solely dedicated to lovers of 
‘Macbeth.’  Don’t miss out on 

the performance of ‘Macbeth’ by community actors and 
some of our very own students at Hattiloo Theatre on 
the 17th.  This production runs until the 27th of January 
promises to be a great rendition of the well-known 
Shakespearean play.  If theatre is not enough to satiate 
your appetite for death and eerie Ghosts kings than at-
tend the ‘Macbeth’ Symposium on our campus.  The 
Symposium begins January 25th at 9am in Buckman 
Hall and ends at 3pm.  This event is of course free and 
should definitely be taken advantage of by those British 
Studies enthusiasts.  Finally, to end our month there is another CODA Night Out for the Opera 
Memphis performance of ‘Macbeth’ by Giuseppe Verdi.  
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 "Macbeth seeing the ghost of Banquo"   
By: Theodore Chasseriau  
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Interesting Art Tidbits: 
By: Meghan Wilcox 

        
        
        

  
 The Swedish Modern Museum in Stockholm was recently discovered to have  
 
been exhibiting fakes of famous Andy Warhol Brillo Boxes.  Find out more 
 
http://www.bostonherald.com/entertainment/arts_culture/view.bg?articleid=1045160 
 
 

  
  
 A statue that was believed to depict an Amarna Princess was found to be a  
 
forgery.  The man who forged the Egyptian statue is sentenced to four years in  
 
prison. To read more about this forgery: 
 
http://news.bbc.co.uk/2/hi/uk_news/england/manchester/7090795.stm 
 

 
 
 
 

 
 In France recently, a woman was fined for kissing an art 
work in a moment of passion.  The restorers of the piece have been unable to get  
 
the lipstick stain off the piece after using countless methods.  To find out more:  
 
http://news.bbc.co.uk/2/hi/entertainment/7098707.stm 
 

 In Stockholm…... 

Egyptian…. 

A Passionate French Kiss... 
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Art Reviews 
By: Leah Bachmeyer 

 On Saturday night, at 11:30pm, I headed over with a few friends to McCoy Theater to attend the 

GNOMES Masquerade. It was freezing outside and I felt ridiculous wearing a skirt and even more so 

for the mask I was wearing. Once inside, however, I felt much better. There was music blasting and a small 

circle of people dancing. It was impossible to tell who was who for a while because of the colorful masks 

made earlier that day at the mask-making party. They were simple masks decorated with glitter, sequins, 

feathers, and colorful plastic jewels. Each mask made allowed someone to be an artist for the day. And each 

artist got to wear his or her art at a fun, sponsored event. There were refreshments and a small seating area 

if dancing wasn’t your thing. Due to other events taking place that evening, the crowd was a bit small, but 

this only made the Masquerade more intimate. I had a great time, and highly suggest that more people at-

tend next year; masked or not, all students are welcome. 

           On November 16, I drove over to Memphis College of Arts with a few friends to check out the 58th 

Annual Holiday Bazaar. After struggling to find a place to park and a short walk to the actual building, 

we climbed the stairs to the Bazaar. I had absolutely no idea what to expect. Would it be a crafts fair with indi-

vidual booths, or would it be a giant auction? Well, it had a little bit of both. Through the glass doors was a gi-

ant crowd of people and music. The place was packed and so it took a second to actually see what was happen-

ing. On every surface of the wall was artwork. As I got closer to the pieces, I noticed that they all had small tags 

hanging off of them. Each piece had the artist’s name, their position, and a price All the pieces had been made 

by undergraduate students, graduate students, alumni, or staff and it was all for sale. There was an upstairs and 

downstairs and another hallway off of the main room. Navigating through the sea of people was difficult, but 

the important thing was just to see a crowd of people out, at a Memphis art event. There were people dressed up 

as elves and a Santa Claus floated around while a man drew caricatures of people on the staircase. There was a 

table to buy refreshments and a table selling t-shirts for the school. In the side corridor there was a room for a 

silent auction and in the main room there were several tables of crafts (jewelry, knit hats, small journals) set up 

for business. I loved going to this Bazaar. The only downside was that most of the artwork was very expensive, 

with pieces costing well over $500. But walking around and enjoying the show was completely free. It was a 

mixed media kind of art, so if you’re expecting oil landscapes and classical music, you might be disappointed. 

But if you’re into cutting edge art with digital media, photography, and bright colors, this Bazaar is a must-see. 

http://
www.flickr.
com/photos/
pencilva-
niajo/53919
1349/ 



The Master Singers 
Chorale at IdleIdlewild 

 
“An Evening of 
Chamber Music” 

Music Review 

By: Brigid Hannon 

At three o’clock on Sunday, November 11th, 2007, I was 
fortunate enough to attend the Master Singers’ free per-
formance of “A Serenade to Music” and “Hodie,” both 
pieces by the renowned Ralph Vaughn Williams and the 
show under the direction of Dr. Tim Sharp. It was held at 
Idlewild Presbyterian Church, located on Union Ave 
(though really it should be located at the corner of Univer-
sity and North Parkway—just take one look at it and 
you’ll understand why). The turnout for the concert was 
so great that it was almost impossible to find a parking 
space; the entire church parking lot was full and people 
were parking in the lots of nearby businesses. I’d say there 
were about two hundred—maybe more—audience mem-
bers there that afternoon. The venue, of course, was beau-
tiful and the acoustics were great for these two pieces. I 
particularly enjoyed hearing the children’s choir that 
chimed in every now and then throughout the concert. The 
orchestration was one of my favorite parts, occasionally 
sounding like it belonged on the Lord of The Rings sound-
track. Since the Master Singers only perform one concert 
a semester, I highly encourage everyone who has any in-
terest at all in choral music to come hear them next semes-
ter. The group is comprised of Rhodes alums, local Mem-
phians and a few current Rhodes students sprinkled in for 

good measure. Their sound is rich 
and strong and you can tell they 
have an appreciation for the dy-
namics and harmonization present 
in the music. I’d say attending this 
performance was an hour and a 
half well-spent, and their next per-
formance will probably be some-
time next spring—so y’all should 
definitely come out and see them! 

On Thursday evening, November 15th, 2007, I attended 
a chamber music concert here at Rhodes, in Tuthill 
Auditorium, located in our lovely music building, Has-
sell Hall. There wasn’t a huge turnout since it was the 
Thursday before Thanksgiving break, and no doubt peo-
ple were catching up on some last minute work, but 
nonetheless, I’m glad I went. I had the privilege of hear-
ing four different music ensembles perform pieces by 
composers varying from Telemann to Xu Hui Hsu. The 
concert was brief, lasting a mere twenty minutes, but all 
of the music played was interesting and new to me. It 
was a nice change of pace for me, because I was able to 
hear a flute and piano duet, vocalist and guitarist, violin 
and piano and a flute duet. As a music minor with a con-
centration in vocal performance, it’s safe to say I hear a 
lot of vocal music, so I always enjoy being able to at-
tend concerts that focus on other instruments as well, 
especially by my peers. It’s always fun when you actu-
ally know the performers. I was very impressed with the 
professionalism and talent I saw that night and I intend 
to go to more chamber music concerts (and perhaps per-
form in one) in the future. While there aren’t any more 
chamber music concerts slated for this semester, I’d like 
to take this opportunity to shamelessly promote the cho-
ral group I’m a part of, the marvelous Rhodes Singers, 
and encourage everyone to come to our upcoming 
Christmas concert with the Women’s Chorus at St. 
Mary’s on December 4th at 7:30. We have a wonderful 
repertoire lined up and I can personally attest to the fact 
that we’ve been working hard under the guidance of Dr. 
Sharp, and the Women’s Chorus as well, under the di-
rection of Dr. Kreitner.  

By: Brigid Hannon 

Dr. Sharp 



 

 John Rappleye’s "In the Quiver of the Kingdom"  

     Is Coming to Clough!!!!!!!!!! 
By: Gordon Conaway  
John Rappleye’s exhibition "In the Quiver of the Kingdom" is coming to the Clough-
Hanson gallery at Rhodes on January 18- February 13 2008  
 
GC: Have you been to Rhodes before? How do you know Mr. Dobbins? What is the occasion 
for the exhibition? 
JR: I have never been to Rhodes or to Tennessee.  Mr. Dobbins first saw my work at the gal-
lery I show with in New York City, Jeff Bailey Gallery, and really liked the work and wanted 
to show it at Rhodes. The occasion? To expose the work to Rhodes College and the greater 
Memphis area.  
 
GC: How did you decide to be an artist? How has your work developed over your career?  
JR: I knew that I wanted to be an artist, really since I was about six years old. I was always 
drawing on everything I could get my hands on - including my mother’s living room walls. 
And my father owned an auto body paint and repair shop - I would sneak into his auto paint 
and paint murals on the backside of his shop.   
 I am finally at a point in my career where I am able to do it full time and make a living at 
it. It's a great place to be and I have worked and still work hard; my work is very labor inten-
sive and I love what I do. I think you have to really be passionate about it, I feel fortunate to 
do something that I really love to do.  
 This particular body of work first came to me while I was a resident artist at Headlands 
Center for the arts in Sausalito CA. but it took me about two years after I returned home to 
really get to the work I envisioned making. At the time I was making work that didn't have a 
real personal connection for me.  I later realized that this new work was a return to the things 
that fascinate me as a child, mostly animals and nature. As a child that was all I drew, I even 
made owl sculptures out of rocks. This work has changed over the past few years moving from 
a flatter, more graphic space to a deeper, atmospheric and landscape environment. I see my 
work as an evolution; one piece leads to the next. 

Guardian 
2007 



 

Rappleye cont…. 
GC: How have your works differed between exhibitions? Are “SuperNature,” “Out of the Silent Planet,” and 
“Strange World” in different styles, for example? 
  
JR: Well, like I said they evolve. “Supernature” was more flat and graphic, “Out of the Silent Planet” was 
an exhibition I did at Jersey City Museum - it was a concept show for me. It was more of an instillation; I 
wanted to create an environment, an anthropological study of some future time on earth, sort of like walking 
into a natural history museum and studying specimens from this future world. It was sort of strange for me, 
once I finished the exhibition I separated myself from the work, I felt as If I was also a viewer, looking at this 
world for the first time. The exhibit was made up of three four by eight foot works on paper, kind of like a 
diorama, that created a panoramic view. Then along with an assistant, I created ten-foot tree-like forms out of 
paper mache that mimicked the tree forms in my drawings.  
 There was also a specimen case with antler-like forms made from cast china, work I did at an art resi-
dency at the John Michael Kohler Arts In Industry program. Also there were two smaller drawings of 
"specimens" object that could be found in the exhibition, sort of field studies.  
 Another component to this exhibit was 
a sound instillation that I worked on with my 
brother, Austin Rappleye. He took old floppy 
National Geographic records from the 1950’s 
of birdcalls and manipulated the sound so 
they began sounding natural and slowly be-
came more mechanized and computerized 
sounding. This played on a ten-minute loop.  
 "Awakened in the Peaceable Kingdom" 
was my most recent show at Jeff bailey gal-
lery, in NYC; it was all new work and fea-
tured the ceramic work made at Kohler. The 
exhibition was inspired by Edward Hicks 
paintings of nature done over a span of 
twenty years.  His vision was hopeful but 
tempered with concern for the darker and de-
structive impulses of man and animal.  
  "Strange World" is a composite of 
works from 2004-2007. 
 

In the Tremble This Nature 
Abounds 
2007 



 

Rappleye cont... 
GC: What do you hope to convey with this exhibition?  You seem to take inspiration from nature in 
your work. You use animals and landscapes from nature and exaggerate, distort, or mix characteristics 
in nature to create a hyper sense of nature. How do you go about doing this? Do you spend much time 
in the outdoors?  
  
JR:  I wish I did have more time in the outdoors but doing a lot of artist residencies has afforded me 
the luxury of working in incredible landscapes and isolation. This always feeds my work and makes 
me more aware of the wonders of nature around me. I am interested in fable, folklore and things that 
are unexplainable - the mysteries of the unknown and unseen.  
 I feel like as we have become more globalized, we have also become more disconnected from 
nature; in a world of 
technology our ex-
perience of nature 
has become more 
and more mediated 
by that technology, 
as a culture we have 
lost our interest in 
mysteries. We want 
answers to all ques-
tions, be it through 
science, medicine, 
religion. As a cul-
ture we have lost 
ourselves in a ra-
tional, mechanistic and scientific reality, we 
have forgotten the magic we once knew.   
 I am also concerned with our environment. The hybrid creatures for me in affect are the result of 
toxic dumps, changing ecosystems, the flora and fauna are also mutated, or have a sense of artifice 
about them, I am interested in the line between the natural and the man made, and blurring those lines. 
Questioning what effects we may be having on the environment.  
 
GC: You seem to enjoy putting unnatural appendages on animals - wings on frogs (Awaken in 
Beauty's Bloom) or antlers on owls, etc. This rings slightly of Hieronymus Bosch. Why do you do 
this? 
JR: I love Bosch, as a child we had a book on him and I remember staring at it for hours with fascina-
tion. It all goes back to the environment: you know they are actually finding frog with three eyes and 
other mutations - what is this a result of?  This also creates a sense of mystery and fascination, these 
images just come to me and I have to draw them.  
 
GC: Your images seem psychedelic and sometimes feature mushrooms - what did you intend to con-
vey here? 
JR: It funny a woman came up to me at the reception for "Out of the Silent Planet " and she said, 

Nightwood Bloom, 2007 



 

Rappleye cont... 
GC: Your images 
seem psychedelic and 
sometimes feature 
mushrooms - what did 
you intend to convey 
here? 
JR: It funny a woman 
came up to me at the 
reception for "Out of 
the Silent Planet " and 
she said, “These trees 
remind me of HR Puff 
n Stuff," and I said, 
"You are so right." I had not 
really realized what an im-
print things from my childhood had left on me. I loved that program with its dancing inanimate ob-
jects like trees, mushrooms, a strange world indeed and a hyper artificial environment, this program 
was created by Sid and Marty Krofft who did these strange low-budget kids programs in the 
1970s.  The 70's, HR Puff n Stuff, what could that mean? Psychedelic mushrooms. I love how as a 
child I had no idea what they were talking about, I had no idea about this subculture, it was just all 
fun in my mind. In the work I also see elements of “The Wizard of OZ," “Dr. Suess.” 
GC: How do you come up with the titles to your work? Words like tremble, quiver, and nature give 
me an impression of silence and peacefulness. Is this what you attempt to convey?  
 
JR: hmmm...I actually think of it just the opposite: tremble, quiver, are about things being unset-
tled, or really in an un-peaceful state.  I make up a lot of my titles, and I also get help from friends 
and borrow lines from poets and writers. The titles are very important to the work; they help give 
clues about the work without telling the viewer what to think. I don't like to overanalyze the work. I 
want the viewer to bring his own experience and interpretation to it.  
 
GC: How do you expect people, especially students at Rhodes, to react to your work? 
JR: Of course I hope they like it, but I have found that even a negative reaction to something can 
be good. At least it has provoked some kind of response. I would hope that it forms some questions 
in the viewers mind about the fragility of nature, to provoke a dialogue and more than anything to 
create their own mysteries and mythologies. 

Across the Vast Silent Dream, 2006 

Please visit  http://www.baileygallery.com/   to find out MORE! 



 

Another Great Success at McCoy Theater  

 The Rocky Horror Show is over, and it was a successful run to say the least. Every performance sold out, bring-
ing in more than 1000 people into the McCoy Theatre. Half of those numbers were students, 504. This data was collected 
from the ticket stubs from the show, so there is some margin of error in the calculation, but we have a fairly good reason to 
believe that these are accurate. 
 
So what is it about this show that made it a success? Was Rhodes College 
yearning to see men in high heels and fishnet hosiery strutting around on 
stage singing rock n roll music? We discussed this in two meetings I've 
had over the past three days and have come up with some fairly interest-
ing ideas. Several people mentioned Dylan Hunter's (Frank 'n Furter) 
legs. 
 
More serious reasons the show was a success was the use of a large cast, 
the show being a musical, and the large amount of movement and high 
energy in the production. I had several people tell me they thought the 
show was "awesome" but had absolutely no idea what the plot was. From a Rocky Horror standpoint, that's perfection. People 
coming and having a good time; that's the entire purpose of this kind of show. 

 
A more universal aspect, however, is the pre-show hype that 
Rocky was blessed with. You could hear people on campus two 
weeks before opening saying anything from, "Why would they 
want to do that show?" to "I'm so excited about Rocky Horror this 
year; I LOVE the movie!" This resulted in people being turned 
away at the door on opening night and coming back over and over 
until they could get in.  
 
 
 
 
 
 
 
 
 
 
 
 
 

The second reason for the success of the production, obviously, is 
that the actual production lived up to the hype. If the show flops, 
everyone leaves disappointed and tells their friends to stay away. 
Instead, people told their friends that they "had to see it."  
The quality of this production is nothing new for McCoy.  Stu-
dents, professors, and outside guests join together each year, 
seeking to bring new and creative theatrical presentations to the 
campus and community. The Rocky Horror Show is nothing out 
of the ordinary.  I would encourage you to begin looking forward to the McCoy’s next production, How I Learned to Drive, 
which will open in February.  Be planning to reserve tickets early! 

By : Andrew Whaley 



 

Memphis Symphony Orchestra Rocks! 
By : Natalija Kokoreva 

Another great performance of Memphis Symphony 

Orchestra at the Cannon center! This Saturday we got 

to enjoy Wagner’s “Overture to Der fliegende Hol-

lander,” Mahler’s “Songs of a Wayfarer” and excerpts 

from Prokofiev’s “Romeo and Juliet.” 

 

While Wagner’s and Mahler’s works were used as a 

mediocre warm up to this evening’s feature, we still 

enjoyed guest singer Christopheren Nomura’s bari-

tone solos during the first part of the concert. The sec-

ond half featured Prokofiev’s masterpiece excerpts 

from the famous Romeo and Juliet piece. At that time, all eyes were on the stage and I could not spot a single 

sign of boredom or tiredness on any adjacent person’s face. Special public attention was noticed during the first 

few beats of Act One’s Dance of the Knights famous tune. I’ve heard it so many times, but it was my first time 

hearing it by the live orchestra – the experience was indescribable – I even got some chills from the intensity of 

the piece! The rest of the movements were quite pleasant, with some exceptions of climaxes in the particular 

theme. I spent my time enjoying the melodic line and remembering Shakespeare’s world famous play. I was sur-

prised to see some of the techniques that the orchestra used in this section. I saw the strings tapping on their in-

struments for a rhythmic pattern effect, and, I saw then 

pluck the strings with their fingers rather than with the 

bows, employing pizzicato, something I had never seen 

before. And, of course, one of the most exciting parts was 

observing the conductor, David Loebel: his passion for 

music was reflecting in all of his excessive body move-

ments throughout the whole concert. It was also pleasant to 

see many friends and familiar people at this event. Hope-

fully more Rhodes students will participate next time, be-

cause music is a great was to relax and it always aids in 

establishing a topic for a sophisticated conversation after 

the performance. 
Natalija Kokoreva at the Cannon Center  
 during an intermission 
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Dear reader, 
 
If you love art, and would like to share your art experiences with other people—the Codetta crew 
would like to invite you to join our team! We welcome new ideas and appreciate any input that 
you would be willing to contribute to the newsletter. You can write about anything that has to do 
with art—music, photography, fine arts, dance, theater, fashion...you name it ! You can interview 
interesting people in the art industry! Explore your opportunities with us! 
 
One more announcement: 
Codetta is thinking about starting a new section in magazine, where Rhodes Students can show off 
their art works, including photography. All you need to do is to send your pictures with your 
name and title of the work!  
Keep in mind that the deadline for submissions is every 20th of the month, because Codetta comes 
out on every 1st of the month, excluding holidays or post/during-break dates.  
 
Natalija Kokoreva 
Codetta Project Manager 
CODA Scholar 2010 
kokna@rhodes.edu 

A note from the Project Manager... 

“An orange sea-star found on Califor-
nia’s beach during Thanksgiving 
break” 
 
By: Natalija Kokoreva 

“Tree from a 17-mile drive in CA” 
By: Natalija Kokoreva 


