
ART 440: Art Theory and Criticism Prof. Kimberly Smith 
Rhodes College, Fall 1998 414 Clough, Ext. 3663 
417 Clough  Office Hours: 
TuTh  9:40-11:10 a.m. Tu 11:30-1:30; W 4:00-5:30 
   and by appointment 
    
 
 
 
COURSE OBJECTIVES AND DESCRIPTION
 
The objectives of this course are to introduce theories and methodologies of crucial importance to the 
development of the discipline of art history; to develop student understanding of these theories through 
extensive classroom discussion and debate; to give students the opportunity to critically examine and 
evaluate these theories; to aid in refining the analytical skills necessary for sophisticated verbal and 
written communication, as applied to student evaluations of the assigned texts. 
 
We will examine the central methodological and theoretical premises upon which art historians have 
based their work primarily during this century. Precedence is thus being given to scholarship belonging to 
the era in which art history has existed as an institutionalized discipline, though its antecedents in the 
18th century will also be addressed. 
 
Art 440 is the final course in all tracks for majors within the art department. The course is required for all 
majors/minors and must be taken in the final year before graduation. Though there are no stated 
prerequisites for the course, everything you have taken within the department will serve as your 
introduction to the issues we examine. Art 440 is a reading intensive seminar, involving classroom 
discussion and written assignments. 
 
Books at the Rhodes Bookstore: 
 
Art in Modern Culture: An Anthology of Critical Texts, ed. Francis Frascina and Jonathan Harris. London: 
 Phaidon Press, 1992.. 
Barthes, Roland. Image, Music, Text, transl. Stephen Heath. New York: Hill & Wang, 1977. 
Focillon, Henri. The Life of Forms in Art, transl. Charles B. Hogan & George Kubler. New York: Zone 
 Books, 1989. 
Fried, Michael.  Courbet’s Realism. Chicago & London: The University of Chicago Press, 1990. 
Panofsky, Erwin.  Perspective as Symbolic Form, transl. Christopher S. Wood.  New York: Zone Books, 
 1991. 
Worringer, Wilhelm.  Abstraction and Empathy, transl. Michael Bullock. Chicago: Ivan R. Dee, Inc., 1997. 
 
Coursepack also available at the Rhodes Bookstore. 
 
** All textbooks are also on reserve in the library. 
 
 
 
 
 
 
 
 
 
REQUIREMENTS
 
Regular attendance and participation in class. 
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Readings on the day they are assigned. 
 
At least once during the semester, each student is responsible for presenting to the class the main ideas 
in a particular reading, as well as for beginning class discussion of that text. Part of this responsibility is to 
provide your classmates with a thorough, typed outline of the reading under discussion. 
 
For those not presenting during a particular session, a list of 3-4 questions on the readings is due by 9:00 
a.m. the morning of class. These questions should be dropped off in my folder (KSMITH) on the 
Academic Volume server. These questions will help direct the course of our discussions. 
 
Two papers: 
 

1. A 3-5 page paper focusing on one or more of the readings discussed thus far in class. Only the 
texts considered in class, as well as the discussions of these texts, may be used as sources for this 
paper. Structure the paper around a question or issue you wish to pursue. The goal of this paper is to 
provide you with the chance to critically examine a text or texts which you have found particularly 
interesting, and to turn your analytical skills to assessing the value of its arguments. This paper will 
be due Tuesday, October 13 in class. 
 
2. An 8-10 page paper, again focusing on one or more of the readings discussed during the 
semester. You may concentrate on the same subject as your previous paper, or you may choose a 
new topic. This is your opportunity to closely critique a text or texts within the context of the entire 
course. Everything you will have learned during the course will aid you in articulating your position 
vis-a-vis these texts. This is both a research paper and an exercise in critical thought. You should 
therefore refer to outside sources, but limit your references only to those items which pertain directly 
to the theory or methodology you are examining. Your primary task is to examine a theory or set of 
theories, and to formulate a carefully constructed argument about these methodologies.  Ideally, you 
will develop a critical thesis based on your knowledge of the chosen text(s), and spend your 8-10 
pages persuading the reader of the legitimacy of this thesis. 

 
You must meet with me at least once, either during office hours or by appointment, to discuss your 
paper topic. All meetings must take place by November 18 at the latest. This paper is due by 4:30 
p.m., Friday, December 11.  

 
Papers must be typed, double-spaced, numbered, and documented with footnotes in a consistent 
manner, following guidelines such as those presented in the Chicago Manual of Style. Both papers must 
be submitted in hard copy. Do not hand them in to the folder on Academic Volume. 
 
For both papers, each day the paper is late results in a 1/3 deduction from your grade. For example, if 
you turn in Paper #1 on October 15, and it warrants a B+, your grade would be a B-. I do not give 
extensions. 
 
 
 
 
 
 
 
 
 
 
HONOR CODE
 
All assignments are to be completed and pledged in accordance with the Rhodes College Honor Code. 
 
“...plagiarism is the act of using another person’s words or ideas without documenting them properly 
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(footnotes, bibliography, etc.). This includes, without limitation: using information from any sources 
(including class textbook(s), other books, journals, newspapers, magazines, etc.) without proper 
reference, getting ideas or words from a classmate’s paper, [and] failure to properly punctuate direct 
quotes... Ignorance is not an excuse for these violations.” 
   Student Handbook, p. 62. 
 
As upper classpersons, you are all capable scholars and experienced writers. However, if you are 
unclear as to what exactly constitutes plagiarism, please see me before turning in your paper. 
 
 
GRADING
 
This is a reading intensive course. Emphasis will be placed on your completion of the required readings, 
and your ability to comprehend and assimilate the material presented in the course. I will take 
improvement into consideration when determining your final grade. 
 
Participation is of utmost importance to your success in this class. Participation in class (which includes 
attending class, completing the assigned readings, assembling your list of questions, presenting the 
readings to the class on your scheduled days, and participating in class discussion) is worth 40% of your 
grade. Paper #1 is worth 20%. Paper #2 is worth 40%. 
 
++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 
 
 
WEEK 1 
 
August 27 Introduction  
 
 
WEEK 2 
 
September 1 Eighteenth-Century Precedents  
   
Michael Podro, The Critical Historians of Art (excerpts). 
Gotthold Ephraim Lessing, Laocoön: An Essay on the Limits of Painting and Poetry (excerpts). 
 
September 3 Riegl’s Theory of Artistic Change 
Alois Riegl, Late Roman Art Industry (excerpts from the introduction). 
Alois Riegl, The Dutch Group Portrait (excerpts). 
 
 
WEEK 3 
 
September 8 Riegl’s legacy: Worringer
Wilhelm Worringer, Abstraction and Empathy, pp. 3-51. 
 
September 10 Riegl’s legacy: Panofsky 
Erwin Panofsky, Perspective as Symbolic Form. 
WEEK 4 
 
September 15 The Historicity of Form: Wölfflin
Heinrich Wölfflin, Principles of Art History: The Problem of the Development of Style in Later Art 
(excerpts). 
 
September 17 The Historicity of Form: Focillon
Henri Focillon, The Life of Forms in Art. 
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WEEK 5 
 
September 22 Iconology
Erwin Panofsky, “Iconography and Iconology: An Introduction to the Study of Renaissance Art.” 
Ernst Gombrich, “Aims and Limits of Iconology.” 
 
September 24 Art History’s Migration
Erwin Panofsky, “Three Decades of Art History in the United States: Impressions of a Transplanted 
European.” 
Colin Eisler, “Kunstgeschichte American Style.” 
 
 
WEEK 6 
 
September 29 Marxism and the Frankfurt School
Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” reprinted in Art in Modern 
Culture, pp. 297-307. 
  
October 1 The Social History of Art 
Meyer Schapiro, “Nature of Abstract Art.” 
T.J. Clark, “On the Social History of Art.” 
T.J. Clark, Introduction to The Painting of Modern Life: Paris in the Art of Manet and his Followers, 
reprinted in Art in Modern Culture, pp. 40-50. 
 
 
WEEK 7 
 
October 6 Structuralism 
Claude Lévi-Strauss, “The Structural Study of Myth.” 
Sheldon Nodelman, “Structural Analysis in Art & Anthropology.” 
 
October 8 Structuralism
Annette Michelson, “Art and the Structuralist Perspective.” 
Rosalind Krauss, “Sculpture in the Expanded Field.” 
 
 
 
WEEK 8 
 
October 13 The Question of Autonomy: “High” vs. “Low”
Clement Greenberg, “Avant-Garde and Kitsch.” 
Thomas Crow, “Modernism and Mass Culture in the Visual Arts.” 
 
October 15 American Formalism: Greenberg and Fried 
Clement Greenberg, “Towards a Newer Laocoon.” 
Clement Greenberg, “Modernist Painting,” in Art and Modern Culture, pp. 308-314. 
Michael Fried, “Art and Objecthood.” 
 
 
WEEK 9 
 
October 20 Fall Recess. No classes. 
 
October 22 American Formalism: Michael Fried

 4



Michael Fried, Courbet’s Realism. 
 
 
WEEK 10 
 
October 27 Semiotics/Semiology
Roland Barthes, “The Photographic Message” and “The Rhetoric of the Image,” in Image, Music, Text, 
pp. 15-51. 
Jan Mukarovsky, “Art as Semiotic Fact.” 
 
October 29 Semiotics/Semiology 
Mieke Bal & Norman Bryson, “Semiotics and Art History.” 
Louis Marin, “Towards a Theory of Reading in the Visual Arts: Poussin’s The Arcadian Shepherds.” 
 
 
WEEK 11 
 
November 3 Post-Structuralism 
Roland Barthes, “The Death of the Author,” in Image, Music, Text:, pp. 142-148. 
Rosalind Krauss, “In the Name of Picasso,” in Art in Modern Culture, pp. 210-221. 
 
November 5 Post-Structuralism
Michel Foucault, “Las Meninas.”  
 
 
WEEK 12 
 
November 10 Psychoanalysis and Art History
Jacques Lacan, “The Mirror Stage as a Formative of the Function of the I.” 
Ewa Lager-Bucharth, “David’s Sabine Women: Body, Gender and Republication Culture under the 
Directory.” 
 
November 12 Psychoanalysis and Film Theory
Laura Mulvey, “Visual Pleasure and Narrative Cinema” and “Afterthoughts.” 
 
 
WEEK 13 
 
November 17 Feminism and Art History
Linda Nochlin, “Why Have There Been No Great Women Artists.” 
Griselda Pollock, “Feminist Interventions in the Histories of Art.” 
 
November 19 Feminism and Art History
Luce Irigaray, “Any Theory of the ‘Subject’ Has Always Been Appropriated by the ‘Masculine.’” 
Amelia Jones, “Postfeminism, Feminist Pleasures, and Embodied Theories of Art.” 
 
 
WEEK 14 
 
November 24 From the Margins: Post-Colonial Perspectives
Edward Said, Orientalism (excerpts), reprinted in Art in Modern Culture, pp. 136-144. 
Homi K. Bhabha, “The Other Question: Difference, Discrimination and the Discourse of Colonialism.” 
James Clifford, “On Collecting Art and Culture.” 
 
November 26 Thanksgiving Recess. No classes. 
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WEEK 15 
 
December 1 Multiculturalism: Race, Difference and Representation
Cornel West, “The New Cultural Politics of Difference.” 
Joan W. Scott, “Multiculturalism and the Politics of Identity.” 
Lucy Lippard, “Mapping,” in Art in Modern Culture, pp. 160-169. 
 
December 3 Postmodernism
Jean Baudrillard, “The Precession of Simulacra.” 
Hal Foster, “Re: Post.” 
 
 
WEEK 16 
 
December 8 Concluding Remarks 
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