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The first critical and historical writings 
about American collegiate buildings began 
to circulate in the early years of the twen
tieth century, when it was recognized that 
campus architecture represented in micro
cosm the most significant contemporary 
currents in planning and design. In 1903 

there appeared in Outlook a prescient piece 
on "Recent American College Architec
ture" by Columbia University professor 
A. D. F. Hamlin, which prompted an ad
miring editorial the same year in The Na
tion entitled "The College Beautiful." From 
July 1906 to December 1907, The Brickbuilder 
published several articles on the American 
campus by architect Alfred Morton Gith
ens; these were followed by an extensive 
series of ten essays by the distinguished 
critic Montgomery Schuyler, printed in The 
A rchitectural Record from February 1909 to 
May 1912. In 1929, the first monograph on 
this increasingly important building type be
came available: College Architecture in Amer
ica) written by Herbert C. Wise and Charles 
Z . Klauder, whose Philadelphia firm, as we 
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learn in William Morgan's definitive study, 
had been retained in 1922 as advisory archi
tects to Rhodes-at that time named South
western-College. 

Since then, surveys such as the Baxter 
Art Gallery's Caltech I9IO-I9SO: An Urban 
Architecture for Southern California (1983; its 
content broader than the title suggests) 
and Paul Venable Turner's Campus: An 
American Planning Tradition (1984), as well 
as monographs and articles on individual 
colleges and universities, have explored the 
vital role that college campuses-an Ameri
can invention-have played in the develop
ment of architectural and pedagogical par
adigms. Collegiate Gothic: The Architecture 
of Rhodes College is an authoritative contri
bution to this steadily growing genre of 
architectural history, which necessarily in
cludes the exploration of changing Ameri
can goals in higher education and thus 
should attract a broad audience interested 
in questions of philosophy and social his
tory no less than aesthetics. 

Although Joseph-Jacques Ramee's un-

completed plans for Union College in Sche
nectady of 1813 and Thomas Jefferson's 
scheme for the University of Virginia in 
Charlottesville, executed between 1817 and 
1825, had established powerful models, the 
tradition of orderly, "academical villages" 
to house and embody American educa
tional aspirations did not take hold imme
diately. During most of the nineteenth cen
tury, the majority of institutions started 
with one or two buildings, often indiffer
ent in design and execution, and expanded 
haphazardly by gradual and fortuitous ac
cretion. Mter the Civil War, when col
leges-both privately and publicly funded
were founded at an unprecedentedly rapid 
pace, the shift to a more democratic and 
practical curriculum and the prevalence of 
the Picturesque point of view maintained 
the popularity of the casually organized 
campus composed of buildings in a variety 
ofhistorical "styles." 

By the end of the century, however, the 
desire for order had been reasserted, and 
colleges embarked on master plans featur-
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ing complexes of stylistically uniform build
ings logically arranged in formal sequences. 
As Rhodes College demonstrates, this im
petus shaped colleges in the South no less 
than in the North, Midwest, and West and 
survived changes in architectural as well as 
institutional priorities. Contemporane
ously and on a larger scale, the same wish for 
harmonious and systematically arranged 
ensembles ofbuildings and spaces produced 
the City Beautiful movement. 

Although after 1900 the disciplined cam
pus plan became the rule, the architectural 
language through which the buildings 
manifested this order could vary. Georgian, 
Spanish Colonial, and Beaux Arts Classical 
vocabularies were evoked to dignify and 
beautify collegiate buildings whether their 
program was residential, administrative, 
educational, or recreational. But the most 
cherished designs for colleges were inspired 
by medieval architecture, especially the sec
ular Gothic found at Oxford and Cam
bridge. Medieval styles had the proper 
associations with learning, and moreover 
were highly adaptable. 

The acknowledged expert, Montgom
ery Schuyler, preferred Gothic for college 
buildings, for "the meaning and value, and 
the perennial utility of medieval architec
ture, is that it is not and never was an archi
tecture of mere convention and training 
[but] was founded on the nature of things 
and not on conventional assumptions." 

X 

He also praised the cloistral quality of tra
ditional collegiate architecture. Schuyler 
urged the modern American architect to 
emulate the combination of "cloister and 
hearth" characteristic of the residential 
buildings of English universities, and he 
approvingly quoted Anthony Trollope's 
admonition to "let oriel windows grace a 
college." Had Schuyler, who died in 1914, 
been able to continue his investigations to 
encompass Rhodes College, we can specu
late with some conviction that its campus 
in Memphis would have received his sin
cere approbation. 

One of the major figures in resuscitating 
the Gothic in America and transforming 
it from the idiosyncratic High Victorian 
to the more supple Collegiate, or "Mod
ern," Gothic was the English-born Henry 
Vaughan. William Morgan's book of 1983 
on this important but hitherto-neglected 
figure makes Morgan the ideal author to 
explore the architecture of Rhodes Col
lege. In the present publication, Morgan 
has not only illuminated the roles of vi
sionary officials like Charles Diehl and 
respected architects like Charles Klauder, 
but has again performed his exhumatory 
magic by recovering for the reader Henry 
Hibbs, a gifted specialist in collegiate de
sign who until the writing of this man
uscript was almost unknown. 

Further, Mr. Morgan has taken a beau
tifully calibrated group of buildings, as-
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tonishingly coherent although designed 
and executed over a period of more than 
sixty years-from 1922 to 1986-and made 
them freshly visible to us. Modernist hos
tility to Collegiate Gothic had for a long 
time obscured the physical and expressive 
traits that made this style the favored one 
for educational buildings throughout Amer
ica from the late 188os until the triumph of 
European functionalism-dubbed by its 
American apologists "the International 
Style" - on the eve of the Second World 
War. When in 1939 Ludwig Mies van der 
Rohe was invited to design the new campus 
of the Illinois Institute ofTechnology (then 
the Armour Institute) in Chicago, the 
gauntlet was thrown down on the very 
doorstep of a major urban representative 
of the Collegiate Gothic style, the Univer
sity of Chicago, which from 1892 to 1932 had 
demonstrated the viability of this mode of 
building for the American campus. 

In her book The Uses of Gothic: Planning 
and Building the Campus of the University of 
Chicago) 1892- 1932 (1983), Jean Block ob
serves: 

Architecture stands in such an intimate rela
tionship to man's physical and spiritual life that 
comment about it is frequently laden with 
moral phrases. Gothic architecture was, for the 
first forty years of the University of Chicago's 
existence, considered ennobling, inspiring and 
uplifting. With the advent of a crusading mod
ernism it was viewed as dishonest, deceptive 



and irrelevant .... Now we can look at man's 
built environment with a detachment that 
enables us ~o see it in terms of its meaning to its 
creators and users and to place it in the context 
of its own time. 

William Morgan has magisterially ac
complished this placement for the Mem
phis institution, which has remained more 
faithful to the "Gothic Quest" than the 
University of Chicago. Morgan has had to 
confront the same changing evaluations of 
Collegiate Gothic but has not allowed 
them to hinder his evocative and penetrat
ing analyses of the campus and architecture 

of Rhodes College. Further, his interpreta
tion of form has taken him into the realm 
of meaning as it is generated by architec
tural composition, materials, and detail on 
the one hand, and the intentions of cli
ents- administrators, educators, trustees, 
benefactors, and alumni-and architects 
on the other. His text not only illuminates 
the creation of one college and its campus, 
but also provides a key to understanding 
the larger social, philosophical, and archi
tectural issues that are engaged by this 
major programmatic type, the American 
college campus. As A. D. F. Hamlin ob-
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served in 1903, collegiate architecture 
represents 

the disposition of the American people to in
crease their financial investment in the higher 
education-an investment not only in build
ings, which, taken alone, might mean mere 
luxury, but in all that for which the buildings 
stand, and to promote which they were built
science, literature, religion, and intellectual 
culture of every kind. The American scholar 
may well point to these edifices with pride, 
assured that a hundred years from now many of 
them will still be looked upon with admira
tion, as monuments of the intellectual and 
artistic enthusiasm of an age .... 

Xl 



In its almost one hundred and fifty year 
history, Rhodes College has had many 
names-Montgomery Masonic College, 
Masonic University ofTennessee, Stewart 
College, Southwestern Presbyterian Uni
versity, Southwestern College of the Mis
sissippi Valley, and Southwestern At Mem
phis. The Rhodes appellation is relatively 
recent (1984), and for most of the period 
under discussion the college was known 
simply as Southwestern. Thus, that name 
has been retained wherever appropriate. 

This study is about architecture as idea, 
as image and symbol, about how a particu
lar style was employed by several architects 
to create an environment that reflected 
certain educational and cultural aspira
tions . Floor plans and constructional dia-
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grams are necessary for understanding how 
buildings work, but as that is not the pur
pose of this essay they have been used only 
occasionally. Similarly, there is a story to be 
told about the materials and methods of 
construction of the buildings at Rhodes, 
and someday that tribute will give credit to 
the several builders, masons, and contract
ing firms that turned the architects' draw
ings into reality. 

One of the architectural historian's con
stant frustrations is the dearth of docu
mentation, the lack of records that might 
enrich the story or simply provide needed 
facts. Unfortunately, papers and drawings 
get set aside, lost, or forgotten, or they sim
ply decay. Nevertheless, most extant ma
terials that relate to the building of Rhodes 

have been made available to me. The entire 
Rhodes community has been forthcoming 
and generous, and although it would take 
pages to thank everyone, the results of their 
handiwork are to be found within these 
pages. Especial thanks to Loyd Templeton 
of College Relations, to William Short and 
the staff of Burrow Library, and to Presi
dent and Mrs. James Daughdrill. Also, to 
architect Metcalf Crump and Mary Parrent, 
widow of college architect H. Clinton Par
rent. Sandy Hartz, of the President's Office 
at the University of Louisville, typed the 
manuscript. While I take responsibility for 
the book's contents, my wife Carolyn and 
my children Whitney, James, Joel, and 
Lindsay also played important roles in the 
preparation of this book. 
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1 To Be a Pilgrim 

Thy stalwart towers of solid stone) 
Thy vaulted arches stron~ 

Inspire our loyal hearts each one 
To fight against the wrong. 

Our lives reflect the beauty of 
Thy stately cloister)d halls) 

And characters grow genuine 
That grow within thy walls. 

-Alma Mater 
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Rhodes College possesses one of the most 
beautiful campuses in the United States. 
And it is one of the very few established 
American colleges that has faithfully main
tained its original architectural program. 
The Collegiate Gothic style ordained for the 
new campus of Southwestern Presbyterian 
University at Memphis has been cham
pioned for more than six decades with a 
constancy nothing short of phenomenal. 

The college's physical presence is a mon
umental and inescapable factor of its iden
tity, for the school's history and philoso
phy are embodied in its architecture. The 
buildings that help define this special place 
also make Rhodes College an American 
masterpiece. 

Like any great work of art, the Rhodes 
campus is worthy of and demands critical 
examination . Although only one histo
rian's view of why Rhodes looks the way it 
does, this study is a natural extension of 
the justifiable pride that comes from hav
ing stewardship of such a noteworthy phys
ical plant-and of the spirit of scholarly 
inquiry which these halls were built to 
shelter and nurture. 

In the spring of 1987, Professor Robert 
Russell of the Art Department invited me 
to Rhodes College to give a lecture on the 
Collegiate Gothic style . Although familiar 
with campuses like Princeton, Yale, Welles
ley, Bryn Mawr, and Michigan, as well as 
their Oxford and Cambridge antecedents, 
I did not know Rhodes. What I brought to 
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Rhodes was of far less importance than 
what Rhodes gave me. Rhodes College was 
simply a revelation . 

My reactions to Rhodes were similar to 
those of Robert A. M . Stern, the Post
modern architect and historian, who had 
visited the campus for the first time just a 
year before. In his public lecture he de
scribed Rhodes as 

a dream for someone like me beyond all expec
tations. The architect Charles Klauder who 
designed it in the twenties and has worked on 
other places like St. Paul's [School] and Yale 
which I know very well, never had the privilege 
of having his ideas carried out with such splen
dor and so consistently for fifty or more years, 
a dream any architect has and any architect of 
his talent deserves. And I think of all those 
people at Rhodes who have supported that 
vision, that dream . . .. 

Had this well-known New York architect, 
popular i11terpreter of our designed past, 
and apologist for the best of American 
eclecticism seen Rhodes earlier, one feels 
sure that he would have included it in his 
book and television series, Pride of Place: 
Building the American Dream. 

Telling the story of Rhodes College's 
architecture is, however, not merely a mat
ter of offering praise or extolling the vir
tues of a lovely place that had the good 
fortune and taste to erect handsomely de
signed and well-constructed buildings. As 
delightful as the end result may be, the 
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building of a college over more than half a 
century is a complicated story. As cultural 
artifact the college contains many layers of 
meaning, not all of which can be easily 
revealed . A college is both museum and 
living organism, so we must explore the 
various historical, philosophical, and visu
al components that contribute to the col
lective idea of campus, place, and school. 

To begin, the fact that two architectural 
historians who are among Charles Klaud
er's admirers did not know of the Rhodes 
treasure speaks less of their Northern paro
chialism than it does of the role assigned 
the Collegiate Gothic style in recent archi
tectural history. Men of Klauder's genera
tion and the traditional aesthetic they es
poused have been eclipsed by the Modern 
movement. The year of Southwestern's 
opening in Memphis, 1925, also saw the 
construction of a new "campus" for Walter 
Gropius's revolutionary design school in 
Dessau, Germany. The Bauhaus, which 
embraced the machine and rejected the 
past, was to have a profound influence on 
American architecture, for soon after the 
advent of Hitler, Gropius and other refu
gees like Bauhaus colleague Mies van der 
Rohe were designing and teaching in Amer
ica. Thus, the International Style arrived 
on our shores in the 1930s and dominated 
architecture until the 1970s. This Euro
pean philosophy was so pervasive that ar
chitects who worked in historical styles, 
whether Gothic or Classical, were gener-
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ally either denigrated or ignored. 
The factory-like International Style, with 

its flat roofs and glass walls, spawned by 
Gropius, Mies, and their followers, has 
recently been challenged by what we im
precisely call Postmodernism. Americans 
are rediscovering ornament, polychromy, 
and previous styles: classical columns are 
appearing on the facades of shopping cen
ters, skyscrapers are being adorned with 
peaked roofs and brightly hued cladding, 
and even tract houses are sporting the ve
randahs, bargeboards, and color schemes 
of the once-scorned Victorian. Part of this 
looking backward includes the reevalua
tion and reappreciation of significant but 
forgotten architects . 

Nevertheless, an increased respect for the 
architectural accomplishment of Rhodes 
College is not simply part of a trend, a flip
flop of fashion, or even the rediscovery of 
something we had not realized we had 
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lost. Nor can we claim that by maintaining 
a consistent style throughout its Mem
phian history Rhodes has been a lonely 
leader of the avant-garde, foretelling a re
turn to Gothic principles . Nor is the use of 
"1920s Campus Gothic" a throwback, a 
refusal to face the modern world-a sort of 
"lost cause" that touches the hearts of 
chivalrous Southerners. 

The architecture of Rhodes is something . 
of a conundrum, an architectural puzzle. 
My first exposure to Rhodes made me 
wonder whether I had entered some kind 
of architectural Brigadoon. I was surprised 
and impressed at how faithfully Rhodes 
had maintained the original commitment 
to the Collegiate Gothic style. Learning 
that East Hall was but a year or two old 
raised questions that a fifty-year hiatus 
might not have . Is a place as attractive and 
appealing as Rhodes merely a stage set, a 
theatrical unreality, an Anglophiliac fanta-
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sy, a happy accident- or the handmaiden 
and reflection of a noble academic heri
tage? 

The Rhodes campus deserves an out
sider's view on why it looks as it does and 
an attempt to interpret its meaning, al
though no stranger can be untouched by 
Rhodes's seductive physical setting. Yet, as 
I was to discover, it seems that I was not 
such a stranger to Rhodes after all. Charles 
Diehl, the man whose vision initiated the 
Rhodes we know today, and my grand
father were classmates at the Princeton 
Theological Seminary. Minot Morgan was 
awarded an honorary degree by the small 
Presbyterian college when it was still in 
Clarksville. Had he seen what his friend 
and fellow pilgrim created in Memphis, it 
would have seemed familiar ground in
deed- just as Rhodes made this writer, 
sometime Princetonian and historian of 
the Gothic Revival, feel as though he, too, 
were coming home. 



2 The Gothic Quest of Dr. Diehl 

There is in this country much pseuckJ-Gothic architecture) a cheap imitation 
which may content the ignorant or the untrained) but which calls forth the 
contemptuous ire of the enlightened critic. This we propose to avoid. Genu
ineness is characteristic of the heart of this institution) and we wanted this 
note sounded everywhere) even in the construction of the physical plant. It was 
to be endurin~ for we were building for generations to come. It was to be beau
tiful) for the aesthetic side of man1 nature is important and a college of liberal 
culture dare not over wok it. It was to be genuine throughou~ free from all 
substitutions and cheap) make-believe effects) for this college has a hatred of 
sham. It is a source of satisfaction to know that our architectural ideal has 
been realized) and that not even the most caustic and unfriendly critic can 
now or hereafter indulge in a smile of derision at our expense. 

-Charles E. Diehl 
ccThe Ideals of Southwestern)) 
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The architecture of Rhodes College is the 
legacy of one man, Charles E. Diehl. When 
he assumed the presidency of Southwest
ern Presbyterian University at Clarksville, 
Tennessee, in 1917, it was failing, having 
never recovered from the ravages of the 
Civil War. At the time of his retirement in 
1949, he had moved his institution to Mem
phis and transformed it into a liberal arts 
college of national reputation. Having suc
cessfully transplanted the small Bible school 
from the wilderness to an attractive wooded 
site in a regional metropolis, Diehl deter
mined that the new Southwestern would 
be a living embodiment of the best tradi
tions ofWestern art and religion. 

Diehl's goal was absolutely clear from 
the outset. Writing only four months after 
the new campus opened in 1925, he set 
forth "The Ideals of Southwestern": "We 
did not seek merely the good but the best 
. . . . Here was the chance of a lifetime; a 
chance to set the standard of an institution 
for all time; a chance to go forth unham
pered by past mistakes, architectural or 
other . . . . Our purpose was to launch an 
institution which would endure for cen
turies." In somewhat less lofty terms, what 
Diehl accomplished is a masterful inter
twining of two contributions of European 
culture to America: the pragmatism, evan
gelism, and missionary spirit of Scotch
Irish Presbyterianism; and the Anglo-Cath
olic erudition of the medieval universities of 
Oxford and Cambridge. 
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3. Charles E. Diehl) c. 1929. 

Charles Diehl had been pastor of the 
First Presbyterian Church in Southwest
ern's hometown of Clarksville for ten years 
when he was chosen to be the college's 
president, and both the town and the col
lege had strong Presbyterian associations. 
Clarksville had been settled in the 1830s by 
Scotch-Irish from Virginia and the Caro
linas, and one of their first accomplish
ments was the establishment of a male 
academy. This fledgling academic venture 
was in the tradition of the "log colleges"
those schools that Presbyterians had started 
a hundred years before and which, as they 
grew into Davidson and Allegheny and 
Knox and Wabash, carried the learning of 
Edinburgh, Glasgow, and Belfast to the far 
reaches of the American frontier. As Ray
mond Cooper remarked in his history of 
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Southwestern, "It had long been the boast 
of the Presbyterian Church that among 
Presbyterians learning and religion go hand 
in hand."' 

Allied with higher education though the 
Presbyterians were, there was little archi
tectural reflection of this patrimony on the 
Clarksville campus, with the exception of 
"The Castle" (Fig. 4). Built in 1849-1850, 
"in the handsomest style of Elizabethan 
architecture it arrests the admiring atten
tion of every passer-by, no matter were he 
from Rome, that city of St. Peter's." 2 This 
not unimposing brick pile was a rather typ
ical example of the Castellated version of 
Gothic Revival popular on college cam
puses before the Civil War. Yet, except for 
the Castle and Stewart Hall (a brick school
house with a Victorian tower built in 1878), 
the Clarksville campus was hardly the mod
el "which would command the respect and 
quicken the pride of succeeding genera
tions" that Charles Diehl set out in his 
"Ideals." 

When the former Clarksville college 
opened in Memphis on 24 September 1925, 
it was only five years after the governing 
synods of Tennessee, Alabama, Missis
sippi, and Louisiana approved the plan to 
move. Nevertheless, Dr. Diehl was able to 
throw open the doors to a Gothic Revival 
campus that, though smaller, was the ar
chitectural equal of famous colleges of the 
day. The vision that made it possible for 
Diehl to create what he had in a few short 
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years and to chart its future was formed by 
the president's education at the oldest log 
college-the "Mother of Colleges" herself, 
Princeton. While he did not intend to make 
his college the Princeton of the South, it is 
impossible to underestimate the influence 
of Old Nassau on Dr. Diehl. 

In a talk given in the autumn of 1949 

to the Egyptians, a Memphis "intellectu
al" society, Dr. Diehl spoke about how 
Daniel Coit Gilman had shaped Johns 
H opkins and how that Baltimore school 

"was the first real university in this coun
try, measured by the standards of the Brit
ish, French, and especially the German 
universities."3 Diehl was a graduate of the 
Johns Hopkins class of 1896, but his fur
ther education at both the university and 
the Presbyterian seminary in Princeton 
was to have a far more profound effect on 
his leadership, particularly in his determin
ation of the style of his new college and his 
choice of architects. 

The young West Virginian arrived m 
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Princeton in the fall of 1896 to begin a com
bined divinity degree at Princeton Theo
logical Seminary and Master of Arts at 
what had been until then called the Col
lege of New Jersey. That premier Presby
terian college was celebrating its sesqui
centennial year and was in the midst of a 
profound internal revolution. 

One of Diehl's instructors at Princeton 
was Woodrow Wilson, the son of Dr. Jo
seph Wilson, a former professor of theol
ogy at Southwestern in Clarksville. As part 
of the rsoth anniversary that culminated in 
the College of New Jersey's being renamed 
Princeton University, the young Wilson 
was sent to Europe to study British and 
German universities as possible prototypes 
for the reinvigorated and aspiring academy. 
American education was closer to the Ger
man model, and that had been followed at 
Johns Hopkins, but Wilson argued that 
for historical, cultural, and spiritual rea
sons the new Princeton should be fash
ioned along the lines of Oxford and Cam
bridge. (An Anglophile, Wilson wrote his 
wife from this tour that were it not for her, 
he would be content to stay in Oxford 
forever.) 

The Princeton University that was emerg
ing as Charles Diehl came to town had just 
decided to halt the practice of allowing do
nors to choose the site, the architect, and 
the style of buildings they gave. It was de
clared that henceforth all Princeton archi
tecture would be in the Gothic style. AI-

7 



s. Blair and Little Halls, Princeton Unirersitx Cope & Stewardson, 1897- 1903. 
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6. Graduate College, Princeton University, Cram, Goodhue & Ferguson, I9II-I9I3-

though not without a certain polyglot 
charm, the Princeton campus was hitherto 
a collection of Georgian, Greek Revival, 
Richardsonian Romanesque, and Victor
ian Gothic . Now, it was to be shaped into a 
unified whole by the Philadelphia firm of 
Cope & Stewardson, architects who had 
attracted Princeton's attention by their An
glification of the campuses at Bryn Mawr 

and the University of Pennsylvania-Tudor 
gateways, Perpendicular tracery, and Jaco
bean towers, all delightfully and respect
fully reminiscent of the collegiate valhalla 
that Wilson so admired in England. By 
1902, when he had become the president of 
Princeton, Wilson was able to write, "By 
the very simple device of building our new 
buildings in the Tudor Gothic Style we 
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seem to have added to Princeton the age of 
Oxford and Cambridge; we have added a 
thousand years to the history of Prince
ton."+ 

As a newly minted minister, Charles 
Diehl left Princeton in 1900 to serve two 
missionary churches in Kentucky, then the 
First Presbyterian Church in Greenville, 
Mississippi, and by 1907 the pastorate in 
Clarksville. By the time Diehl became pres
ident of Southwestern in 1917 and moved 
the college to Memphis eight years later, 
Princeton had built one of the grandest 
Collegiate Gothic ensembles anywhere
and as one Princeton wag remarked, bigger 
and better than Oxford. Diehl must have 
followed with interest the appointment of 
the nation's foremost Gothic polemicist, 
Ralph Adams Cram, as supervising archi
tect of the university in 1906. Cram's hiring 
of such architects as Day & Klauder, not to 
mention the construction of Cram's own 
Graduate College (Fig. 6), surely did not 
escape Diehl's notice. (Ironically, it was 
Woodrow Wilson's dispute with his gradu
ate dean over the placement of the Gradu
ate School that led to his decision to leave 
campus politics and run for governor of 
New Jersey.) 

Thus, it is hardly surprising that when 
Diehl came to build his own new college, 
he not only understood the relationship of 
architecture to academic reputation, but 
also that he should choose the style of his 
alma mater. "Having decided to build along 
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collegiate Gothic lines because of the infi
nite variety and charm of that type of archi
tecture, we sought to discover and ally with 
us the outstanding authority in this country 
on collegiate Gothic."s This was Charles Z. 
Klauder, a Philadelphia architect who had 
worked for Cope & Stewardson on the dor
mitories at Princeton and whose greatest 
work, Holder Hall, was created for Wilson's 
Oxford in America. 

Diehl had also learned the lesson of 
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Princeton wherein the grounds were con
sidered almost as important as the build
ings, insisting that the new Memphis cam
pus have a minimum of one hundred acres. 
On that land Diehl was determined to 
fashion the most beautiful campus in the 
South, if not the entire United States .6 He 
employed picturesque Princetonian plan
ning based on the quadrangle, and he 
adopted Wilson's Oxford-inspired tutorial 
system, to say nothing of his program to 
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secure Rhodes scholars for his faculty. 
But Charles Diehl went beyond his 

mentor and his sources in insisting that no 
matter what his college would build, it 
would be the best, that the success of his 
venture depended upon unity and consis
tency. Because of Dr. Diehl's unyielding 
Gothic quest, long after similar medieval
inspired campuses of the 1920s abandoned 
their master plans and stylistic unity, 
Rhodes College remains a paradigm of the 
American collegiate dream . 
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I hardly know which to admire more: the originality and suppleness with 
which the Gothic idea is treated or the miraculous manner in whichy with all 
this originalit)'y the quality of historical association is preserved. 

-RaphAdamsCmmon~ewwko/ 

Charles Klauder 

ll 



The small but handsome college which 
began a new life in Memphis when it wel
comed students on 24- September 1925 was 
a testament to the Gothic vision of Charles 
Diehl. Nevertheless, Southwestern might 
have appeared to be just one of a bumper 
crop of new campuses that sprung up in 
America in the period between the Great 
War and the Great Depression. In the free
wheeling, high-rolling 1920s, there seemed 
to be no end to the flow of dollars for the 
construction of quadrangles and towers. 
Elaborate reflections of Oxford and Cam
bridge rose at Princeton and Yale, at Michi
gan and Chicago, at West Point and Wash
ington in St. Louis, at Pennsylvania and 
Wellesley. Some of these were entirely new 
campuses, like Southwestern and Duke, 
while others were merely an embracing of 
the Gothic style. And while this golden age 
of American college building did have its 
Georgian devotees-as recollections ofWil
liamsburg and Jefferson's Virginia sprouted 
at Delaware, Sweet Briar, Harvard, and 
Diehl's own Johns Hopkins- the 1920s rep
resented a triumph and the climax of the 
Gothic Revival, which had first appeared 
on American campuses a hundred years 
before.' 

The Gothic Revival, as developed and 
practiced by architects like Charles Klaud
er, Ralph Adams Cram, Bertram Good
hue, and a host of other medievalists who 
came of age around the turn of the century, 
was what Cram called "Modern Gothic." 
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Creative designers might have borrowed 
much of their architectural vocabulary 
from the Middle Ages, but they combined 
past styles with a spirit of utility that suited 
contemporary needs. The work of men 
such as Klauder might also be called "mod
ern" in the sense that it was a sober and 
measured reaction to what they perceived 
as the excesses of High Victorian Gothic. 
College buildings of the post-Civil War 
period featured picturesque compositions 
borrowed from any of several past styles
often several in one building-and em
ployed as many materials, colors, and dra
matic effects as possible (one of the best 
examples of the Victorian Gothic is Memo
rial Hall at Harvard of 1866-1878 by Ware & 
Van Brunt, Fig. 7). 

In the first half of the nineteenth cen
tury, there had been some attempts at an 
identifiably collegiate Gothic style with 
"Castellated" buildings such as that at 
Clarksville and those found on campuses 
like Virginia Military Institute, Knox Col
lege, and the University of the South at 
Sewanee, as well as at Harvard and Yale . 
But to the present century these modest 
structures with battlemented parapets 
seemed too much like illustrations from 
the pages of Sir Walter Scott's romantic 
novels, whereas a newly imperial nation 
demanded a more fitting image for its bur
geoning colleges and universities. At the 
same time there was in England a move
ment to formulate an Anglicized and more 
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scholarly Gothic- the revolt against High 
Victorian that would lead directly to the 
development of the Modern Gothic. 

The leader of this group was George 
Frederick Bodley, architect of a number of 
chapels and buildings at both Oxford and 
Cambridge, and who for religious and na
tionalistic reasons had little regard for the 
bacon-striping, polychromy, and !tala
Byzantine sources of buildings by William 
Butterfield, G. E. Street, and other High 
Victorians. Bodley and his followers sought 
to chasten English architecture, particu
larly for churches and schools, and return it 
to that glorious moment in the Middle 
Ages when Gothic blossomed in England. 
A Bodley building, such as Queens' College 
Chapel, Cambridge, of 1890 (Fig. 8), was 
notable for its monochromatic brick, re
strained skyline, and adl1erence to pure 
English Gothic sources. 

It may seem far away in time and dis
tance from Memphis in the early 1920s to 
speak of one English architect's crusade for 
a revivified Anglo-Gothic style, but it has a 
direct bearing in that Bodley sent one of 
his draftsmen to America in 1881 to carry 
his message to the antipodal shores of the 
Atlantic . And within a few years the Bos
ton-based and socially well-connected 
Henry Vaughan created a stylistic revolu
tion with the design of the chapel for St. 
Paul's School in Concord, New Hampshire 
(Fig. 9 ). Of this pioneer work, in the style 
of which the early Southwestern would 
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become such an exemplary exponent, the 
ubiquitous Cram said: 

In Henry Vaughan's St. Paul's School chapel we 
return from the dazzlingly personal to the rev
erently faithful, the thoughtful and scholarly 
spirit that varies from precedent only enough 
to give the work life and contemporaneousness 
. ... It is in no respect archaeological , except 
in the sense that it is absolutely correct in detail 
. . . . It shows how close one can hold to medi
eval models and yet be thoroughly modern, 
thoroughly alive and real . 2 
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In his other New England churches and 
school chapels (like that at Groton, another 
Gilded Age version of the English "public 
school"), his library and science building 
for Bowdoin College, or his recreation of 
Oxford's Magdalen tower at Christ Church, 
New Haven, Vaughan provided English 
models for patrons seeking to establish a 
certain cultural milieu. That a certain seg
ment of American society was ready to 
embrace such a message-and that it had 
now been taken up by many architects-is 
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shown by the choice of Bodley and Vaughan 
to design a "National Cathedral" for Wash
ington, D. C., an English Gothic heretic in a 
neoclassical city, and ultimately the final 
resting place of that Princeton Anglophile, 
Woodrow Wilson. 

The many admirers of Henry Vaughan, 
besides the movement's chief acolyte Cram, 
formed a growing cadre of architects who 
could design a proper Oxford cloister, Cam
bridge chapel, or Eton refectory to suit 
American tastes . Of these Gothicists, prob
ably the most respected and sought-after 
campus designer in the country was Charles 
Z. Klauder. 

The son of German immigrants, Klauder 
was born in 1872 in Philadelphia, a city that 
had long held a leading role in American 
architecture, and where at the turn of the 
century a fine group of talented designers 
was emerging. Klauder apprenticed with 
several local firms, including the Victorian 
Gothicist Theophilus Parsons Chandler and 
the suave and famous Horace Trumbauer 
(whose Modern Gothic campus at Duke 
would arise at the same time as Southwest
ern; he also did the Widener Library at Har
vard in a grand "Imperial Georgian"). But 
more important was Klauder's time with 
Cope & Stewardson, the neo-Goths whose 
Tudor campus at Bryn Mawr, begun in the 
late I88os, had attracted the attention of 
Princeton's trustees, and who thus were 
given the commission for the first group of 
buildings in Princeton's scheme for a trans-
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atlantic Oxbridge. Klauder's handsome ren
derings of Blair and Little dormitories struck 
exactly the right chord in the hearts-and 
presumably pocketbooks-of Princeton's 
Oxford-gazing alumni.3 

Klauder switched to the office of Frank 
Miles Day & Brother in 1900, where his 
considerable talents were recognized al-

most immediately, and he became a main
stay of the firm's design department. By 
the time the younger man was taken into 
full partnership in 1912 the Day office had 
produced some outstanding collegiate 
work, including what may well be the Phil
adelphians' masterpiece, the Holder dor
mitory and dining complex at Princeton 
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10. Charles Klaudcr. 

(Figs. nand 12). 4 The 140-foot tower, mod
eled loosely on the late-fifteenth-century 
crossing tower at Canterbury Cathedral, 
became an instant town and gown land
mark, not so uncoincidentally bringing to 
mind the prospect of Magdalen College at 
the beginning of the Oxford High Street. 
It became a touchstone, a design source, a 
parent and a grandfather to any number of 
soaring towers by Klauder and others, in
cluding that planned for Palmer Hall, 
Southwestern's first structure. 

By the time Charles Diehl began to 
search for an architect for his new campus 
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in Memphis, Charles Klauder was the ob
vious choice. Between Holder Hall-and 
more than a dozen additional buildings he 
would design for Princeton-and the open
ing of Southwestern in 1925, Klauder had 
done work for Cornell, Yale, Wellesley, 
Delaware, Colorado, Pennsylvania State, 
and countless other schools, including St. 
Paul's. Even without the undeniably strong 
Princeton connections, it is hardly any sur- · 
prise that Klauder was the one man to 
whom Charles Diehl wanted to entrust his 
Gothic Zion. Unfortunately, the Phila
delphia architect whose work Diehl had 
personally inspected at Wellesley, Rice, 
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and Princeton, and whom the pastor-pres
ident called "the best architect available," 
was overbooked. (In 1929 Klauder, along 
with Herbert C. Wise-another graduate 
of the Cope & Stewardson office-became 
the authors of a well-received guide to 
campus planning entitled College Architec
ture in America)· given how much in de
mand he was, one suspects that Klauder 
wrote the book to satisfy all those who 
desired his services but whom he could not 
oblige.) 

In a letter to President Diehl dated 13 

March 1922, the Day & Klauder office sug
gested a solution that seemed almost heav-
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I2. Holder T(JWer; Drawing by Charles Klauder, 
I908. 

en-sent: the Philadelphia firm would serve 
as advisory architects, while Southwestern 
would retain Henry Hibbs, a Nashville 
designer who had trained with Klauder, as 
college architect. On the following day, 
Day & Klauder and Hibbs signed a memo
randum of agreement regarding the design 
for Southwestern. This straightforward 
one-page document, initialed by Klauder, 
states: 



Day & Klauder would undertake to advise with 
regards to the general layout, architectural style 
and mass of the proposed group of buildings 
and as the work progressed they would give 
Mr. Hibbs the benefit of their experience in 
similar undertakings both as regards plan and 
detail and further advise him in the use of 
materials . . . . 

For their services Day & Klauder requested 
of Dr. Diehl a two thousand dollar retainer 
and one-half percent for advice "leading to 
the preparation of full preliminary draw
ings," and a further one-half percent if 
drawings reached the working state. This 
arrangement seemed satisfactory to every
one, and Klauder's falsely modest dis
claimer that "this would not give you 
buildings which have my distinct person
ality in them" notwithstanding, the lead
ing Collegiate Gothicist's strong imprint 
would indelibly mark the future Rhodes 
and help it achieve notable architectural 
distinction. 

It is also revealing to note how long be
fore the move from Clarksville Diehl was 
hard at work making sure that his architec
tural dream would become reality. Through 
his considerable force of personality and un
swerving devotion to his concept, Charles 
Diehl was able to obtain the best principles 
of the nation's leading campus designer and 
have them applied by a local architect who, 
unlike his mentor, would not be as dis
tracted and would also be closer to the scene 
of construction. Hibbs was chosen, accord-

13. President Diehl and honurary degree recipients, Commencement 1932; Henry Hibbs is on the far right in 
the front row, with Charles Diehl on his right. 

ing to Diehl, "because of his accessibility 
and experience in the South ."s Diehl also 
bought a quarry in Bald Knob, Arkansas, to 
insure a steady supply of uniform stone for 
his college. Such a move typifies the Diehl 
genius, but it also expresses his desire that 
everything be absolutely first class. As he 
later recalled: 

Because of the excellence of the Southwestern 
faculty, it would have been possible for the col-
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lege to erect shabby and inadequate buildings 
here, but that would not have appealed to the 
citizens of Memphis and it would have been 
difficult for them to realize the kind of institu
tion Southwestern was intended to be and ac
tually was. 6 

The Southwestern that opened in the 
autumn of 1925 must have seemed a sort of 
"instant Oxford," but this was obviously 
not the case. As we know much of the story 
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and character of Charles Diehl, as well as 
something of Charles Klauder by reputa
tion, we should also defer to the memory 
of the least known of the triumvirate who 
created the new campus. 

At the time of his death in 1949 at the age 
of sixty-seven, Henry C. Hibbs was one 
of the bulwarks of the architectural profes
sion in Nashville, but his roots and the 
forces that shaped him and his work for 
Charles Diehl are to be found further north 
in Philadelphia. Born just across the Dela
ware in Camden, New Jersey, Henry Hibbs 
attended the University of Pennsylvania at 
the very time that a group of Philadelphia 
architects was emerging as an unofficial 
school of notable creative eclectics. Hibbs 
helped finance his architectural studies by 
working in the office of their leader, Frank 
Miles Day, whose chief designer was, of 
course, Charles Klauder. 

Mter graduation from Penn in 1904, 

Hibbs worked in the office of Cope & Stew
ardson, then architects to Princeton. He 
then moved to New York (perhaps in an at
tempt to separate himself from the avowed
ly picturesque Philadelphia designers and 
gain exposure to other seemingly less-pro
vincial styles) and worked for a number of 
architects, including George B. Post, per
haps best known for his skyscrapers and 
French classicism, although he did create a 
major Collegiate Gothic campus for the 
City College of New York during Hibbs's 
tenure in the office. Hibbs came to Nash-
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ville in 1914 as the on-site manager for the 
firm of Ludlow & Peabody, then building 
the new campus at George Peabody College 
for Teachers. He stayed in the Tennessee 
capital and opened his own practice in 1916. 

Given his start with such noted campus 
planners as Frank Miles Day, Charles 
Klauder, and Cope & Stewardson, it might 
have been more surprising had Hibbs not 
devoted much of his career to collegiate 
design. In addition to the core of the cam
pus at Southwestern, Hibbs designed a 
number of academic buildings at several 
church-related schools across the South, 
such as Davidson, Mary Baldwin, Hendrix 
College, and Galloway College, as well as 
Vanderbilt, the University of Tulsa, and
the school most similar to Southwestern 
architecturally-Scarritt College for Chris
tian Workers in Nashville (Fig. 14). Despite 
an enviable record of accomplishment (he 
was awarded a gold medal in 1929 for his 
educational work), and no doubt due to his 
adherence to a style soon to become un
fashionable, the literature on this impor
tant architect is limited to one laudatory 
article in the Southern Architect and Build
ing News of September 1928. OfScarritt and 
Southwestern, an editorial in that profes
sional journal says: 

A more noble group of college buildings are yet 
to be erected in the South. With such work as 
this before us we are positive that Mr. Hibbs 
has contributed much to a more refined Amer-
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14. Scarritt College for Christian Workers; 
Nashville> 1924. 



ICan Collegiate Architecture. There is truth 
and beauty, originality and a scholarly concep
tion of correct collegiate architecture reflected 
in every detail of these buildings .? 

In the accompanying article, "The Colle
giate Architecture of Henry C. Hibbs," 
fellow architect Charles I. Barber wrote 
that Hibbs "is not tempted by the modern 
desire for the sensational." Furthermore, 
Barber singled out Hibbs's willingness 
to use modern construction methods to 
achieve his aims of"good architecture ... 
logic and originality without the slightest 
striving to be different." Barber notes with 
highest praise Hibbs's choice ofKlauder as 
mentor and critic and wondered " how 
Princeton can be equaled in so many re
spects with so much less money." 

Henry Hibbs and "the building com
mittee representing certain synods of the 
Presbyterian Church in the U.S." signed 
the standard AlA agreement between own
er and architect on 2 June 1922. This docu
ment stated: 

The architect shall prepare a block plan show
ing an Administration and Class Room Bldg., a 
Science Hall, two buildings for the Liberal 
Arts, a Library, a Chapel, an Auditorium, a 
Tower, a Residence for the President, a Resi
dence for the Dean, two gymnasia, two groups 
of ten dormitories each with separate refectories 
and kitchens and an athletic field and stadium. 

This plan obviously represented the ideal, 
what was longed for rather than what the 

college could then afford. Another clause 
in the agreement requires that "full ~ork
ing drawings and specifications shall be 
completed for the Administration Build
ing, the Tower, one Liberal Arts Bldg., five 
dormitories of one group, and one refec
tory and kitchen, one Gymnasium, the 
Library, the Chapel, the Science Bldg., and 
the two residences." Remarkably, the ad
ministration building, a classroom build
ing, two dormitories, and a dining hall 
were virtually completed slightly more 
than three years later. 

The original campus plan (Fig. 15) was 
not followed exactly, as is often the case, 
but its spirit has been respected for the 
most part, and its chief features are worth 
rev1ewmg. 

The central aspect of the Hibbs-Klauder
Diehl plan is the enclosed courtyard, or 
quadrangle. Even though the tutorial sys
tem of instruction would not be introduced 
until 1931 (a method encouraged by the hir
ing of former Rhodes scholars, who by 1936 
comprised 25 percent of the faculty, as many 
as any other school except Harvard), 8 the 
inspiration was clearly to divide the new 
campus into humane modules as at Oxford 
and Cambridge. And Diehl wanted to keep 
the dormitory units small-150 to 200 resi
dents-in order to avoid "the barracks and 
factory plans where students are herded like 
cattle."9 

The architecturally astute Diehl did not 
have to wait for Harvard's President Lowell 
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to introduce that university's "house" sys
tem in 1928, or for Yale to institute its "col
leges" two years later, to appreciate the 
long-term value of the English college plan. 
For there were other reasons for Oxbridge 
cloisters besides aesthetic and spiritual long
ings. Diehl was consciously trying to plan 
for the future: "We realized that this college 
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in Memphis could not remain small. There
fore, we sought in our planning to preserve 
the advantages of the small college, in spite 
of the fact that the numbers will increase, by 
adopting in large measure the Oxford plan 
of a cluster of small colleges."10 From a prac
tical standpoint, he and his architects un
derstood the flexibility of a medieval plan 
that could grow at will without destroying 
the school's overall unity; unlike a rigid 
neoclassical plan that might have to be 
strictly adhered to, the organic character of 
Gothic is often improved with asymmet
rical additions and accretions . 

Charles Diehl also understood that there 
was little point in commissioning sensitive 
designers if you did not match their crea
tivity with the finest materials and the best 
workmanship. Students, faculty, and in
tangible ideals might be the soul of a col
lege, but the physical appearance of the 
campus could provide the "hard evidence" 
of the school's being. Most people know 
little about architecture or the nature of 
materials and therefore might take the 
looks of Southwestern for granted, but 
Charles Diehl sagely comprehended that 
appearances would register instinctively. 
Even if it meant constructing fewer build
ings, these had to be the best: "We would 
rather do a limited work thoroughly and 
well than to attempt a larger work which 
we could not do in accordance with our 
ideal."" 

It would stretch our admiration of Dr. 
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Diehl to suggest that he foresaw the De
pression coming. But he certainly showed 
foresight and prudence in securing the 
quarry in Bald Knob from which came 
Southwestern's characteristic warm brown 
sandstone. Today, college presidents are 
often chosen more for their business acu
men than their scholarship, but it is amaz
ing to think of the leader of a small Presby
terian college, a mild-mannered cleric with 
a pince-nez, with the prescience to buy the 
source of his school's building stone. Along 
with the masonry from across tl1e Missis
sippi, Diehl prescribed Indiana limestone 
trim and Vermont slate roofs- materials 
that were not likely to be in short supply. 

If Diehl's dreams of an Ox bridge along 
the Great River demanded a high initial 
price tag, his insistence on the best mate
rials would pay back dividends many times 
over, not only as a constantly inspiring set
ting for learning, but also in terms of re
duced maintenance costs. Charles Diehl 
refused to budge from his position that 
attempts to economize on architecture and 
construction would be foolhardy. '2 James 
Daughdrill, current holder of the presi
dent's baton, noted how Diehl held that 
"conviction through the Depression, and 
they didn't build cheap buildings then or 
now."'3 

As a result of this "build only the best" 
policy, Diehl could point out as early as 
the opening term of the new college that 
"the most beautiful college buildings in 
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the South" cost less than the "same sort 
of buildings in those two colleges in the 
North."'+ What is so incredible is not that 
Diehl set his architectural standards at the 
level of Princeton and Yale, but that he 
was able to achieve those standards with 
an endowment in 1930 of only $438,960 . 

"We were planning an institution," Diehl 
wrote, "which does not primarily concern 
itself with utilitarian values, but which 
contemplates a disciplined mind, a freed 
soul, a broadened personality, and an up
right life."'s Yet, his very attention to the 
utilitarian details allowed Diehl to create 
the nucleus of his dream within a decade of 
assuming the presidency of the struggling 
little college in the back of beyond. 

When we look at Palmer Hall (Figs. 
16- 18), the initial building of the new South
western, we must again marvel at the guid
ing spirit of Charles Diehl-and at his choice 
of Henry Hibbs as architect. As the largest, 
most central edifice and the keystone of the 
quadrangle scheme, this administrative and 
academic structure had to be planned with 
care. Not only would it set the standard of 
subsequent construction in style, materials, 
and craftsmanship, but it could not help but 
automatically become the college hallmark 
- the equivalent of Princeton's Nassau Hall, 
Jefferson's Rotunda at the University ofVir
ginia, or "Old Main" at scores ofland grant 
colleges. In this respect the Diehl-Klauder
Hibbs team did not disappoint. 

The first building at Southwestern was 
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r8. Palmer Hall) elevation drawing of the north front. 
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19. Palmer Hall, south elevation, detail. 

named in honor of distinguished clergyman 
Benjamin Palmer, pastor of the First Pres
byterian Church of New Orleans. As Dr. 
Diehl recalled, Dr. Palmer was not only "a 
great preacher" but also "the man who put 
the Louisiana lottery out of business."'6 

Before he was tragically killed by a streetcar 
in 1902, he had worked hard to keep South
western Presbyterian University tied to the 
church, and he was both a good friend and 
trustee of the Clarksville college. Even a 
generation after his passing, Palmer's de
voted friends and parishioners in New Or
leans raised two hundred thousand dollars 
toward the construction of the building 
that would honor his memory. 

Palmer Hall had to house a variety of 

functions: classrooms, the school library, 
and the main auditorium, as well as admin
istrative offices. So even with the gener
osity of the citizens ofNew Orleans (whose 
gift paid for half of the building), it must 
have been obvious at the outset that the 
proposed tower planned for the west end 
of Palmer would be unaffordable for some 
years to come. Nevertheless, Hibbs and 
Klauder made Palmer suitably monumen
tal by creating a slightly off-center gateway
cum-tower in the best Oxbridge-Prince
ton gatelodge tradition (as exemplified in 
St. Swithun's Quadrangle at Magdalen 
College, Oxford; see Fig. 20 ). 

Framed by flanking full-height peaked 
gables, Palmer's blocky tower rises from a 
pointed-arch entrance. Above the archway 
is an oriel window that projects from broad 
masses of masonry. The parapeted tower 
appears solid, fortresslike, dominating, 
and yet this powerful image is purposely 
softened by the asymmetry of the flanking 
gables: one is three stories with flush fen
estration, while the other has windows in 
only two stories but they project into a 
polygonal bay. Thus, the designer suc
ceeded in establishing a picture of solidity, 
but with picturesque touches that lend 
visual interest and preclude an air of sto
lidity. The subtle rhythmic breaks of gable 
abound along the entire facade so that the 
composition is never static, never quite the 
same. 

Philadelphia, Pa., Princeton, N.J 

One need go no further than Princeton 
to find the sources for Palmer's re-creation 
of the spirit of the English medieval univer
sities. The tower recalls Cram's Campbell 
Hall (1909 ), Zantziger, Borie & Medary's 
Henry Hall (1923), and, of course, the ever
inspirational Holder (Fig. 21). Palmer, a 
product of the same training, sensibility, 
and creative impulse, is not a copy of any of 
these, although similar massing, fenestra
tion, and verticality is found at Klauder's 
Pyne Hall dormitory of1922 (Fig. 22). The 
feature most reminiscent of Day & Klaud
er's Holder quadrangle is the so-called 
Cloister that forms the entrance hall of Pal
mer (Fig. 23). This square passageway com
posed of nine ribbed vaults, while not 
strictly speaking a cloister as in a medieval ab
bey or the recollection of Wells and Glouces
ter at Princeton, is nevertheless like a 
cloister wrapped around itself-a meta
phorical cluster of chambers forming the 
heart of the Gothic campus yet to unfold. 

Echoing the massing and general config
uration of Palmer Hall-and of course em
ploying the mellow Cotswold-like stone 
from the Arkansas quarry-is Science Hall 
(now Kennedy, Fig. 24).'7 Set at right 
angles to Palmer and acting as the north
western anchor for the larger central quad
rangle of the original campus plan, Ken
nedy, with its vaulted entry and its !-shape 
plan, has a north-south spine; its wings 
run east and west, figuratively pointing to 
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2 1. Holder Hall, Princeton University, gateway. 
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22. Pyne Hall, Princeton University, Charles 
Klaudcr, 1922. 

dormitory quads off to either side of the 
main quad. The typically Klauderian ver
tical massing of windows and tall, narrow 
gables make the building seem more mon
umental than its two-and-a-half-story fa
cade might imply, yet the scale is reassur
ingly domestic. 

One might not always wish to seek out 
the architectural parents and ancestors of a 
Rhodes building, but it is especially inter
esting to note that Kennedy Hall predates 
two Klauder designs that it resembles, the 
Jones Mathematics Building at Princeton 
and Founders Hall at Wellesley (1931 and 
1929, respectively). Furthermore, Ken
nedy's stepsisters are constructed of brick, 
thus supporting Diehl's contention that 
Southwestern could, by owning its own 
quarry, build more substantial buildings at 
the cost that other schools paid for brick. 

There is not a curved line in the entire 
structure of Science-Kennedy except for 
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the arched doorways and the entranceway 
vaults. This verticality and angularity may 
have facilitated the housing of modern sci
ence equipment in a medieval-style build
ing. And while one may be reminded of 
the scientific and scholastic legacy of the 
Middle Ages, what is more significant is 
that the architects created works of art that 
were indeed contemporary to the 1920s. 
With few decorative details, Palmer and 
Kennedy rely on massing and material to 
make reference to the past. But contained 
within the repeated verticals and the insis
tent linearity is a restless spirit that is just as 
much a reflection of the 1920s as the ma
chine-inspired Art Deco or "moderne" 
buildings of the same time. Already these 
first two Southwestern buildings illustrate 
what Cram meant by the best Modern 
Gothic. Hibbs and Klauder endowed the 
college with sensible, functional, and con
temporary buildings that are also remind
ers-not copies-of another age. 

If Charles Diehl and his architects suc
ceeded so brilliantly in the first academic 
structures, the president was even more 
determined to achieve the best with the 
residential group that would dominate the 
west half of the campus: 

. . . it is planned with the greatest care in accor
dance with our expressed ideal. The barracks or 
factory plan where students are herded like cat
tle is cheap, but it did not conform to our ideal . 
Nor, on the other hand did the plan offurnish-



24. Science Hall (Kennedy)) 1925. 
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25. Robb Hall) 1925. 
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26. Calvin Hall (White), I92S. 

Philadelphia, Pa., Princeton) N.J 

ing luxurious suites with private baths or with 
lavatories in the rooms appeal to us as wise 
.. .. The dormitories were to be comfortable, 
sanitary, enduring and beautiful. They were to 
have about them the atmosphere of home . And 
thus there is nothing monumental about them. 
There is no suggestion of a horde or throng, 
but the domestic note is sounded, as distin
guished from the institutional .'8 

Diehl's eagerness to provide "homes" for 
his residential college may account for the 
fact that both Robb and Calvin Halls (Figs. 
25-26) were completed in the summer of 
1925. (These first dorms were named after 
dorms at Clarksville; the original Robb was 
built on land donated to the college by 
trustee Lt. Col. Alfred Robb, who was 
killed at Fort Donelson; Calvin's name was 
changed in 1947 to honor Gordon White, a 
Nashville dentist. )'9 

When he referred to suites, Diehl was 
undoubtedly picturing Yale and Prince
ton, not least of all that fount for much 
Southwestern design, Holder Hall. As a 
compromise between hotel-like accom
modations and long barracks halls, there 
are sitting rooms with attached bedrooms 
in the Oxford manner, and they open onto 
hallways that ingeniously make elbow 
bends halfway down their length (Fig. 27). 

Nevertheless, while Diehl might balk at a 
comparison of Southwestern's dorms with 
the suggestion of sybaritic residential living 
at his alma mater, there can be little doubt 
that once again Princeton provided the 
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FIRST FLOOR PLAN 

27. Rnbb and Calvin Halls, plan. 

chief aesthetic inspiration (Fig. 28). 
Robb and Calvin are indeed more do

mestic, less "streamlined" than Palmer 
and particularly Science-Kennedy; they are 
convincing evocations of the best of En
glish academic villages, of the cloister and 
the hearth. Even though two single-block 
buildings cannot of themselves complete a 
quadrangle, every effort was made to in
sure a sense of enclosure by the use of pro
jecting bays and minor extensions (like the 
social hall to the right of the main en trance 
ofRobb ). The rich pudding stone is capped 
by chunky slates of almost thatched-roof 
thickness. Dormers break through the 
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SECOND FLOOR PLAN 

eaves, and polygonal Jacobean chimney 
stacks perch on the roofs. 

Given the fact that Klauder was involved 
in the design and construction of several 
dormitories at Princeton in the 1920s, as 
well as a number of academic buildings, 
strong similarities shared by Southwestern 
and its New Jersey counterpart were to be 
expected. One can even imagine Klauder 
and Hibbs, mentor and protege, discuss
ing the residential halls at both schools 
when the younger man went up to Phila
delphia. The results at Southwestern com
prise some of the most attractive American 
dormitories of the early twentieth century, 
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THIRD FLOOR PLAN 

and Robb and Calvin recall the Collegiate 
Gothic of Cope & Stewardson at their best, 
especially Blair and Little Halls at Prince
ton. In praising them Cram might have 
been describing Southwestern's new dorms: 

If there is anything more poetic, collegiate, 
racial and logical than the composition of these 
two buildings . . . so far at least as the product 
of the last four centuries is concerned, I do not 
know what it is. The thing is neither monastic 
or medieval, it is without affectation or the
atrical quality. It strikes exactly the right note, it 
is sufficiently British, sufficiently American, a 
perfect model of sound design and impeccable 
theories. 2 0 



28. Cuyler Hall, Day & Klauder, Princeton University, 1912. 

One of the pleasant aspects of Robb and 
Calvin is their social rooms, each approx
imately forty by twenty feet, each with pan
eled walls, low ceilings, fireplaces, and a 
genuine sense of collegial atmosphere. No
tably, the floor of the Calvin-White social 

room is covered with tiles from the Mora
vian Tile Works of Henry Mercer in Doyles
town, Pennsylvania. Mercer, who was an 
anthropologist at the University ofPennsyl
vania Museum during the time Hibbs was a 
student there, is best known as one of the 
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leaders of the American equivalent to Wil
liam Morris's Arts and Crafts revival in En
gland. Similar to those employed at Bryn 
Mawr, Harvard, the Pennsylvania Capitol, 
and elsewhere, Southwestern's Mercer tiles 
suggest the level of sophistication to which 
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29. Neely Hall and Refoctory 1925. 

the new Memphis campus aspired. South
western may have been in the "cultural 
boondocks" when compared to New Ha
ven or Cambridge or Philadelphia, but 
Charles Diehl was determined that it would 
not suffer by its location. 

Attached to the north flank of Calvin by 
a two-bay cloisterlike arcade is the dining 
hall, Neely Hall, also completed in the 
summer of 1925 (Fig. 29 ). Approximately 
half of the building's cost was contributed 
by Mrs . Hugh McDowell Neely as a me
morial to her husband, a man Diehl re
membered as a "heroic soldier and public 
spirited citizen." 2

' Neely Hall extends the 
northward line of the main spine of Cal
vin-White, while it presents two large but 
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quite different gables to the Kennedy-Sci
ence side. The eave of the smaller of these 
gables is broken by a single open belfry, 
which carries an 1848 bell brought from 
Clarksville . This, and the tall refectory 
windows divided by paired buttresses, give 
the dining hall an ecclesiastical atmo
sphere, yet Neely's domestic scale rein
forces the air of welcoming intimacy es
tablished by Robb and White. 

Inside, the twenty-eight by ninety-eight 
foot oak-beamed hall (Fig. 30) is an under
stated version of the college dining halls at 
Oxford and Cambridge, although its most 
immediate source is the one done by Hibbs 
for Scarritt College. The service wing at 
the northwest corner (now obscured by a 
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recent expansion of the dining halls) was 
dubbed "the Kitchen of the Seven Gables" 
by Dr. Diehl. One especially flattering 
note-and one that must have been partic
ularly gratifying to Diehl-was the inclu
sion of a plan and a photograph of Neely, 
accompanied by a glowing paragraph of 
text, in Jens Frederick Larson's Architectural 
Planning of the American College (1933). 2 2 

The smallest building on the new campus 
was the Harris Gate Lodge (Fig. 31), erected 
in 1926 as a memorial to Lt. Frank M. Har
ris, a sailor killed in World War I. Built as 
the home of "Mr. Johnny" Roll ow, the 
college engineer, this one-story "house" 
has the same sandstone walls, limestone 
trim, slate roof (though here the ratio of 
roof to wall is well beyond so per cent), and 
bundled brick chimney stacks as at Robb . 
But the half-timbered entrance porch is 
one difference that makes this recollection 
of a late-nineteenth-century English cot
tage the most consciously eclectic of the 
half-dozen buildings that formed the fledg
ling Southwestern in the brave autumn of 
1925. 

There is one other important architectur
al feature of that new campus, the Ashner 
Memorial Gateway (Fig. 32). This monu
ment consists of two lynxes bearing heral
dic shields atop eleven-foot pillars (made of 
Arkansas sandstone and trimmed with 
Indiana limestone, naturally) in front of 
the south flank ofRobb and to the west of 
Palmer. Charles Diehl understood the sym-



30. Neely Rcfecwry interior. 

bolic importance of a formal entrance to 
the college, even if others might have seen 
such a nonutilitarian structure as a frivo
lous gesture. 

With the exception of the shield on the 
gable end of Neely, these escutcheon-bear
ing felines are the only instances of overt 

symbols applied to the new buildings at 
Southwestern. Given the easily decorated 
and sculptural nature of Gothic, one can 
only wonder whether amidst the Anglican 
splendor of this little Oxford, Diehl pre
served some spirit of Calvinist iconoclasm. 
Yet iconographically these lynxes have an 
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interesting-and revealing-genealogy. The 
lynx was chosen as the school mascot by 
Diehl in 1923, supposedly because of the 
creature's "uniqueness (and because a lynx 
is 'more pleasant than a skunk')." 2 3 It is un
likely, however, that Diehl never noticed
or did not actually have in mind-the pair of 
tigers holding shields that serve to decorate 
a gateway to Cope & Stewardson's dormito
ries at Princeton, and which the young 
graduate student must have passed hun
dreds of times. Surely they were also known 
to Henry Hibbs, who after all worked in the 
Cope & Stewardson office, and both Hibbs 
and Diehl undoubtedly had seen the tigers' 
leonine predecessors at Bryn Mawr (Fig. 33). 

Unique though it may be as a school mas
cot, the Southwestern lynx has a noble 
ancestry, a lineage that marks yet another 
reinforcing bond with Princeton. 

Charles Diehl served almost another 
quarter of a century as president of South
western. He guided the school through a 
depression and a world war, but largely be
cause of those two events he oversaw the 
construction of only two more buildings, 
both postwar dormitories. Although the · 
name of his beloved school was later 
changed to honor another revered head
master, architecturally he had seized that 
chance of a lifetime he outlined in "Ideals." 
He had built a small but noteworthy cam
pus-the sturdy gate tower of Palmer 
and its cloister within, the domesticity of 
the dormitories, and the hundred-acre 
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31. Harris Gate Lodge) 1926. 

grounds were more than suitable starts on 
the Gothic quest. Equally important, he 
had created a blueprint for the future and 
had seen that it was followed, so that the 
present campus is Charles Diehl's legacy. 
His goals were spiritual and educational, 
but he knew that he needed good architec
ture to achieve them. A fitting tribute to 
the country parson who became a great 
builder would be to borrow the epigraph 
carved on the north portal of Sir Christo
pher Wren's St . Paul's Cathedral: 
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Lector; si monumentum requiris) 
circumspice! 

32. Ashner Gatewax 1925. 

33. Bryn Mawr College) gateway lion. 
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4 The Colossus of Dr. Rhodes 

You have today the unique distinction of standing in the midst of the realiza
tion of a dream) the solid substance of which you first put on paper and then 
clothed in rugged and beautiful Arkansas stone. You are at home here amid 
structures that you have nurtured from vague and halting requirements into 
forms of enduring beauty and usefulness. Possibly you alone can be said to have 
in complete and harmonious perspective the total concept of the design of this 
college. 

. -honorary degree citation 
H. Clinton Parrent) Jr. 
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34. Lord and Lady Halifax at Southwestern) 
5 April I943 . 
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35. I944 Master Plan) pencil sketch by Clinton Parrent. 

Charles Diehl's insistence on building only 
the best had served Southwestern well dur
ing the Depression; had he not built for the 
ages in the 1920s, there would have been no 
foundation for the campus plans of the 
1940s and beyond. Small as the college was, 
Southwestern was able to join the war 
effort when it was selected as a training cen
ter for air cadets of the 13th College Training 
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Detachment and the "ninety-day wonders" 
moved into Robb and Calvin Halls on 
r March 1943. A month later, Southwestern 
hosted the British ambassador to Wash
ington, and a photograph ofLord and Lady 
Halifax standing in front of Palmer Hall, 
which was festooned with Old Glory and 
the Union Jack, adorned the cover of the 
college's financial appeal brochure of Janu-
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36. 1944 Plan) detail of mens t:Wrmitories-reftctory-gymnasium. 

ary 1944 (Fig. 34). The building that Diehl 
may have most regretted not being able to 
build in the opening construction burst of 
1925 was a chapel. But in the two decades 
since he began the new campus, ivy and 
trees (including the oaks brought from 
Clarksville by Johnny Rollow) had soft-

ened Southwestern's aura of newness, and 
Dr. Diehl could be proud of"this little bit 
of England" that he showed off to his fel
low defenders ofWestern civilization. 

Nearly a thousand Southwesterners were 
fighting for democracy around the globe, 
and the appeal asked for "the money to 
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keep on sharpening swords." Diehl, how
ever, was also concerned about winning the 
peace, which could only be secured by "un
dergirding institutions of this character," 
and about continuing the Gothic dream 
for his school. In February 1944 the Gen
eral Education Board of New York offered 
Southwestern half a million dollars if the 
school could raise an additional two mil
lion by December 1946. While So percent 
of the money would go into endowment, 
half a million dollars would go toward new 
buildings-a figure ten times the amount 
of the modest campaign initiated the month 
before. Anticipating both the success of 
the Allies and the generosity of the col
lege's alumni and friends-and undoubted
ly as an integral part of that appeal-South
western's architect Henry Hibbs drew up a 
new master plan. 

"Southwestern, as it will appear when 
completed" (Figs. 35-38) was the realization 
of the several rectangles that formed the 
master plan of the early 1920s. Basically, 
Southwestern intended to complete the 
three sets of quadrangles: the men's dormi
tories, dining hall, and gymnasium to the 
west, women's dorms, gym, and refectory 
to the east, and the central academic-ad
ministrative quadrangle with Palmer form
ing its southern side. There are, however, 
minor rearrangements. The student center 
has moved north of the main classroom 
quad (where it was eventually built), and the 
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37. 1944 Plan, detail of administrative and academic quadrangle. 

library has moved out of an eastern addition 
to Palmer to a space between Palmer and the 
chapel. The women's dormitories consist of 
a large H-plan block instead of smaller units 
forming an enclosed quadrangle as on the 
earlier plans, while the initially proposed 
Dean's Residence has been transformed 
into a President's House with a half-tim
bered gable and Jacobean chimney stack 
echoing those on the Harris Gate Lodge. 

Nevertheless, the original Klauder-in
spired vision of Ox bridge remains mostly 
intact. The buildings are generally long, 
narrow units with straight expanses of slate 
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roof broken by intersecting gables, invari
ably near the end walls. A Memorial Tower 
(combining memories of Princeton, Yale, 
and Magdalen) stands guard over every
thing, but it is the smaller battlemented 
towers, along with the endlessly repeated 
small-scale units of multipaned windows, 
dormers, and domestically scaled bays, 
that bespeaks the spirit of the Anglo-Saxon 
collegiate model so beloved by Woodrow 
Wilson and a generation of Gothic Revival 
architects like Hibbs. Although these three 
particular towers and the north side of the 
nonresidential quadrangle were not built 
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38. Proposed Memorial Tower, architect's 
rendering, 1944. 

according to this plan, much ofDr. Diehl's 
dream was realized through the remark
able postwar building boom that more 
than quadrupled the number of buildings 
at Southwestern. 

Two buildings went up during the last 
years of Charles Diehl's tenure, both of 
them dormitories designed by the Hibbs 



39. Voorhies Hall) architectS rendering) 1944. 

firm. The women's dorm had been planned 
since 1942, when Emma Denie Voorhies 
bequeathed funds for its construction (fe
male students had been part of Southwest
ern since 1916). Before the war ended, Hen
ry Hibbs's office produced a watercolor 
rendering of the proposed building as part 
of the college's money-raising efforts (Fig. 
39 ). The overall shape of the building as con
structed in 1946-1947 (Figs. 40-41) kept the 
basic configuration of long single block 
with aT wing fronting toward Palmer. One 
of the square towers envisioned in the ad
ministrative quad of the 1944 master plan 

was incarnated here as an entrance tower 
with felicitous results. 

Much of the literature about Rhodes 
refers to the "consistency" of the campus, 
and while it is true that all the buildings use 
the same yellowish sandstone and New 
England slate, Voorhies shows how varied 
these Gothic compositions can be, even on 
one campus. The four-story central tower 
(whose parapet conceals a sunbathing deck) 
is flat and massive, and its relatively small 
window openings are limited to the upper 
floors. The tower's fortresslike appearance 
IS somewhat mitigated by the civilizing 
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openness expressed by the projecting oriel 
window at the second level. The tower it
self projects slightly from the main block, 
and its verticality is reinforced by two flank
ing dormers. At the outer extremities of this 
facade ;.lre single story-and-a-half gabled 
projections, which frame the entire west 
composition. As these are repeated on the 
rear of this block, these elements give the 
impression of having been driven through 
the entire building. 

Such subtleties may pass unnoticed by 
the untrained eye, but they were intended 
by the architects to give visual interest and 
to avoid sameness. The imaginative front 
ofVoorhies is a far cry from historical pas
tiche and is a good demonstration of the 
depth of architectural talent that contrib
uted to the creation of Southwestern.' 

The iso-foot shaft of the Voorhies T run
ning eastward behind the tower entrance is 
a pretty straightforward Princeton dor
mitory a la Charles Klauder: a long block 
whose walls are interrupted only infre
quently by the occasional polygonal bay, 
with simple dormers hollowed out of the 
broad expanse of slate. Clearly, this long 
wing was envisioned as the closer of a wom
en's quadrangle, as did in fact happen with 
the construction of Townsend and Treze
vant a few years later. 

The east wing of Voorhies did contain a 
special room, a small version of a building 
that Southwestern had always planned for 
and yet never erected: a chapel. Although 
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40. Voorhies Hall1 elevation drawings) 6 August 1945. 
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4I. Voorhies Hall) I946-I947, west and south fronts. 

only two bays plus chancel, the twenty- by 
twelve-foot Williams Prayer Room is an
other instance of the architects' creative 
abilities within what others might think 
restrictions of the Gothic style. The chap
el, provided for by Miss Sallie P. Williams 
of Nashville before her death in 1939, con
sists of six pews, oak wainscoting, exposed 

rafters, and limestone-trimmed windows 
(Figs. 42-44). 

It is the windows-a pair of double pan
els on the nave wall and a diptych east win
dow over the altar-that set the mood of 
the prayer room. Created by Charles Con
nick, one of America's premier stained
glass artists, the rich blues and ruby reds of 
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Mary and Martha above the altar and the 
figureless floral patterns of the nave win
dows form yet another link between South
western and the important figures in the 
Collegiate Gothic and the Arts and Crafts 
guilds which supported it. Since the found
ing of his firm in 1910, Connick and his 
chief patron Cram were largely responsible 

41 



50l7IJf WAIL 

YEAYf..J!.. .R O OM 

" 5 0 77 IJfWl5I !. E X" 
·5ct1 1e ~"= ;:.. o " 

42. Voorhies Hall) Williams Prayer Room) south wall elevation) drawing by Clinton Parrent. 

for restoring the principles of medieval 
design to stained glass (as opposed to the 
Victorian fashion of treating the window as 
if it were a painting). Adventures in Light 
and Color, Connick's treatise on his ancient 
art, was published in 1937 and dedicated 
"To Ralph Adams Cram who trusts, en
courages, and defends adventurers in Light 
and Color today." 

Connick glass was often part of the glory 
of the major Gothic Revival buildings of 
early twentieth-century America. The Bos-

42 

ton glaziers installed their art in Cram's 
partner Bertram Goodhue's University of 
Chicago Chapel, in the Cathedral of St. 
John the Divine in New York, and in Wash
ington Cathedral, as well as the chapel at St. 
Paul's School. Connick's magnum opus is 
found in Cram's chapel for Princeton of the 
late 1920s. Connick's reflections in glass of 
Chartres and Lincoln in Cram's Princeton 
"cathedral" show how accepting American 
Presbyterians had become of the Anglo
Catholic forms of the Collegiate Gothic. 
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43. Williams Prayer Room) east wall elevation by 
Clinton Parrent. 

The Williams Prayer Room becomes under
standable in these terms. Sheltered from the 
outside world, it conjures up the image of a 
private chapel from the days of Mary Tudor 
or Oliver Cromwell-an identification not 
inappropriate to a Southwestern that saw 
itself as a lineal descendant of the English 
medieval universities . 

Mter the somewhat recusant atmosphere 
of the chapel and the fortified gateway of 
Voorhies, the other new dormitory built at 
the same time seems more restrained, more 



44. Williams Prayer Room. 

domestic. Named Edward Coleman Ellett 
H all in 1956 in honor of an eye doctor and 
alumnus of the class ofi888, the "new men's 
dorm," as it was first called, had been 
planned as part of the original campus, and 
in fact its foundations had been laid in 1925. 

As an extension ofRobb and Calvin-White 
H alls, it carries on their welcoming, lm-

mane spirit (Fig. 4-5). And Ellett continues 
the basic Southwestern building configu
ration of a long rectangular block framed 
by gabled wings (it is not quite an H or I in 
plan since it lacks a gable on the northwest 
corner, anticipating the future construc
tion ofBellingrath Hall). 

But there is more to Ellett than just its 
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ferruginous sandstone walls, thirty-eight 
suites, social room, and assured best-of
Princeton manner. Some of the subtle 
tricks of wall articulation that we saw at 
Voorhies are repeated here. For example, 
the plane created by the walls of the south
side gables is also shared by the wall that 
connects them (and forms a courtyard 
which symbolically retains domestic pri
vacy so close to the main entrance of the 
college). Visually, this plane does not re
main static because the architect has cre
ated a feeling of movement by projecting a 
polygonal bay on the west gable, while the 
east gable has an arched opening; converse
ly, there is an oriel window above where 
there is flat wall on the west gable . By the 
simple device of indenting or projecting 
elements, the designers of Ellett created 
movement and rhythm against building 
masses that are otherwise planar, straight
lined, and rather severe. Except for the 
arched doorways, all of this movement and 
flow is achieved with nary a curved line
and without the expense of a lot of differ
ent skylines, curved additions, and sculp
tural ornament. Though ultimately based 
on medieval models, Voorhies and Ellett 
are not copies of anything: they are imagi
native and individual, sensible and sen
sitive new solutions to age-old require
ments.2 

Three months before Charles Diehl 
ended his presidency of Southwestern, 
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Henry C. Hibbs died at age sixty-seven. 
This might have marked the end of an era 
for the design of the campus; however, 
Collegiate Gothic was too much a part of 
Southwestern's identity. Nevertheless, the 
usually prudent Dr. Diehl apparently did 
not anticipate the need for an architectural 
succession. Thus, when money was given 
for a library, the college turned to the firm 
of Jones & Furbringer, who had served as 
supervising architects from the beginning, 
chosen by President Diehl "because of 
their outstanding ability and their famil
iarity with local conditions ."3 

Voorhies Hall was the site of the an
nouncement on 27 June 1950 of the largest 
gift made to the college up to that time-a 
six hundred thousand dollar grant from 
Mr. and Mrs. Aaron Knox Burrow to erect 
a library. In a typical rags-to-riches story, 
Mr. Burrow, the son of a poor Presbyterian 
minister from Macedonia, Tennessee, rose 
to become the nation's foremost merchant 
of cotton linters without benefit of educa
tion beyond high school. Dr. Diehl com
pared Mr. Burrow's gift to John D. Rocke
feller's million-dollar gifts to Barnard and 
MIT and noted that the aims of both men 
were essentially the same: they believed 
" that first class privately controlled church
related colleges with high moral and intel
lectual standards are, under God, the bul
wark of our future as a nation."4 As the 
" Linters King" himself remarked, "I felt I 

should do something while I am living. 
This library will last. It's something that 
should be standing hundreds of years from 
now . . .. By helping the youngster, you're 
helping to build the future of this coun
try."s Noble sentiments aside, Southwest
ern simply needed a library. As Mary 
Marsh, the college librarian, said, "We 
have become so cramped in our present 
quarters on the third floor of Palmer Hall 
that efficiency has been menaced."6 

On the 1944 master plan, the library was 
to be sited immediately to the southeast of 
Palmer Hall and adjacent to Voorhies . As 
the munificence of the Burrows allowed a 
larger facility, the library designed by Walk 
C. Jones and his son, Walk C. Jones, Jr., 
was placed at the head of the main drive
way, at the place where Diehl's chapel was 
originally envisioned (Fig. 46). Ground 
was broken on 5 January 1951, but because 
of delays caused by the Korean War, Bur
row Library was not dedicated until Octo
ber 1953. The final cost was just over a 
million dollars (the difference graciously 
made up by Mr. Burrow), and the result, as 
the Commercial Appeal had predicted in a 
r July 1950 editorial, was "a structure at 
once useful and lovely . . . . A splendid 
library placed in the hands of an institution 
dedicated to the teaching of manners and 
morals, ethics and religion along with the 
arts is a continuing benefaction ." 

Within months of the announcement of 
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the Burrow gift, it was reported that the 
younger Walk Jones made "an inspection 
tour of outstanding library buildings in the 
east, including those of Princeton, Massa
chusetts Institute ofTechnology, and Har
vard which are among the most modern 
and attractive in the country."? The reader 
cannot feign too much surprise in learning 
that, stylistically at least, the brand-new 
Firestone Library by O'Connor and Kil
ham at Charles Diehl's alma mater offered 
the most inspiration for Southwestern's 
new home for books. With holdings ten 
times larger than that planned for Burrow, 
Firestone is situated next to Cram's chapel, 
and the firm known primarily for their 
school and university libraries did a master
ful job in putting much of the library un
derground and using terraces on the down
hill slopes on the side away from the chapel 
(prompting Frank Lloyd Wright to de
scribe Princeton's library as an example of 
"Pueblo Gothic"). The father and son 
Jones team did something similar with 
Burrow by placing the six tiers of stacks to 
the rear (where the ground does slope, 
albeit only slightly), along the spine of the 
plan's T (allowing for possible future ex
pansion, when the shaft of the T could 
become the connector in an I plan). 

Because of the consistency of materials 
and scale, Burrow might at first appear to 
be identical to the other buildings on cam
pus. The new library does have the Pres-
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46. Burr(JW Library I9SI-I9S3, rendering by Schell Lewis. 

byterian Gothic characteristics of straight 
lines, little carving, and few curves, but 
there are slight differences. For one thing, 
the principle facade is neither a flat plane 
nor symmetrical: the larger north wing is 
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not exactly opposite, nor does it balance 
the smaller south wing. While Burrow 
retains some Klauderian verticality, the 
most obvious difference is the rather elabo
rate (for Southwestern) limestone panel-
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ing adorning the fa<;ade. This and the dou
ble arches are very reminiscent of the entry 
at Firestone Library. To judge from the de
scription in James Roper's official college 
history, the iconography was a welcome 



addition to the unornamented Gothic of 
the rest of the campus: "Culture lovers 
found the whole experience a kind of Goth
ic euphoria. There was a stone-patting glow 
in both faculty and students for some time 
to come, as they passed under the esoteric 
symbols of the seven liberal arts carved 
above the front loggia."8 Beyond that log
gia is an interior which, despite its warm 
oak paneling, is all businesslike efficiency
a prime example of what we might label 
"Eisenhower Gothic," and as good as that 
of the Princeton model. 

The continuation ofDiehl's Gothic dream 
was not automatic; there was in fact no ar
chitectural contingency plan in place at the 
time of Hibbs's unexpected death in 1949. 

But Diehl's successor, Peyton Nalle Rhodes, 
despite training as a scientist at Jefferson's 
neoclassical University of Virginia, was a 
great admirer of Gothic. 

President Rhodes is perhaps best known for his 
filling up the campus with masonry. By the end 
of his sixteen years as president more than half 
of Dr. Diehl's fantasized forty buildings had 
become reality, some of them on a grander scale 
than envisioned. Construction became a way 
oflife on campus between 1950 and 1970, with 
structures mushrooming by twos and threes, 
and dust, mud, and stone heaps being omni
present as books and pens. Except for a three
year breathing spell, 1958- 1960, just about every 
year saw dedication ceremonies for at least one 
new major structure.9 

47. Peyton Nalle Rhodes. 

And the logical man to carry on the design 
program of the college was clearly at hand 
in the person of Hibbs's associate, Henry 
Clinton Parrent, Jr., who had worked on 
Southwestern from its very beginnings in 
Memphis . 

Clinton Parrent (Fig. 48) was a native of 
Nashville, where his father was in the hard
ware business, and was a graduate of the 
Peabody Demonstration School. Before 
entering Vanderbilt University as an engi
neering student in 1921, Parrent took a sum-
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48. H. Clinton Parrent1 Jr. 

mer job as a draftsman for Henry Hibbs. 
Parrent left Vanderbilt after two years and, 
largely due to Hibbs's encouragement, 
went to the University of Pennsylvania, 
where he was awarded the BFA in architec
ture in I927-

Upon his return to Nashville, Parrent 
assumed hjs place at the side of Henry 
Hibbs. From the outset, Hibbs depended 
a great deal on the younger man, and Par
rent was involved in the design of such 
major commissions as Scarritt College, 
Davidson College in North Carolina, the 
libraries at the Universities of Tulsa and 
South Carolina, and a number ofbuildings 
at Vanderbilt, as well as the library at Fisk 
University in Nashville. Parrent became a 
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49. Tennessee State Library and Archives) Nashville) I952. 

member of the firm in 1932, but consider
ing his growing role in the office, Parrent 
felt that he ought to be taken into full part
nership; Hibbs hesitated, although he did 
elevate his assistant to "associate" in the 
early 1940s. When Hibbs died, Parrent 
established his own firm. •o 

As the head of his own office, Parrent 
continued his library work, designing the 
Tennessee State Library and Archives Build-
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ing (Fig. 49) in Nashville and the public 
library in Bowling Green, Kentucky, and 
serving as consulting architect for the Texas 
Archives and Library Building in Austin. 
He also designed such Nashville landmarks 
as the Presbyterian Board ofWorld Missions 
office and the Nashville Electric Service 
headquarters." Almost more important 
was his role as a leader and spokesman for 
his profession. The engaging personality 
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and concern for his fellows that often posi
tioned him as the "front man" for the art
ist -as-difficult -genius Hibbs took Parrent 

· to the presidency of the Tennessee Chapter 
of the American Institute of Architects 
(1950- 1951), and subsequently to the head of 
the Tennessee Society of Architects (1954-
1955). As his wife, Mary Parrent, remem
bers, her husband "worked all the time 
. . . . His only vacations were to AlA con
ventions."'2 Parrent had high blood pres
sure, undoubtedly exacerbated by the stress 
of being a workaholic, and, like Hibbs, he 
died suddenly of a heart attack. 

Clinton Parrent talked often of traveling 
when he retired. Although he had not 
been to Europe, he was, like many archi
tects of his generation and training, widely 
read and keenly interested in architectural 
history. Southwestern may have been his 
favorite work, but he was an able designer 
in other styles. An inventory of his office 
library in 1961 includes both the mono
graph on Cram's partner, Bertram Grosve
nor Goodhue, and Philip Johnson's study 
ofMies van der Rohe; Parrent owned books 
on Williamsburg as well as Domestic Archi
tecture of England during the Tudor Period. ' 3 

Throughout his career Parrent was inter
ested in restoration. In 1933 he made a study 
of William Strickland's Tennessee Capitol 
to ascertain "what would be necessary to 
restore it to its original beauty"; twenty 
years later he restored the state library in the 
capitol.•+ 



Architectural history also provided an 
outlet for the overworked designer, as he 
occasionally presented papers about archi
tectural figures to his church or one of the 
several social organizations to which he 
belonged. One of these concerned an early 
Nashville architect, Adolphus Heiman 
(1809-1862), and was read to the Tennessee 
Historical Society in 1953. In recounting 
the career of the Prussian immigrant stone
cutter, Parrent included something of his 
own philosophy about architecture: 

The architects ofHeiman's and Strickland's time 
were concerned with designing in a known style 
and building for permanence. Today we like to 
use the term "functional" or "contemporary" 
to describe architectural styles; and the wide
spread use of glass such as in the United Nations 
Building in New York, and the use of wood can
tilevers and sun shades as well as poor leaky con
crete block walls, demonstrates how little effort 
is being made to construct buildings which will 
last a hundred years or more .. .. The proof of 
good construction is use over a long period of 
time, even a hundred years or more . . . . In the 
final analysis, it always seems to be this aesthetic 
criterion which determines the greatness of a 
building . . . . To expect great compositions 
from mediocre minds is to extract beauty from a 
vacuum.•s 

Clearly, the buildings that Parrent had 
worked on with Hibbs at Southwestern 
and that he would design there alone were 
based on principles of permanence, but 

so. Mallury Gymnasium) I9S3-I954. 

they were also the product of an indepen
dent and creative mind. 

The first building that Parrent designed 
under his own name was the new gym
nasium built in 1953-1954, replacing the col
lege's temporary gym, which President 
Diehl noted had "remained temporary for 
more than twenty-five years."16 The Wil
liam Neely Mallory Memorial Gymna
sium (Fig. so) was named in honor of a 
Southwestern board member, sometime 
coach, and onetime treasurer of the col
lege, as well as forty-one other alumni 
killed in World War II. "Memphis Bill" 
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was the captain of the Yale All-American 
football team of 1933 and had returned to 
his hometown to become a businessman 
and civic leader; he served without pay ;:ts 
coach at Southwestern for a season and in 
1935 was king of the Memphis Cotton Car
nival. Shortly after Pearl Harbor, Mallory 
joined the Army Air Force, and his "Opera
tion Mallory," which destroyed twenty
two bridges in the Po Valley in 1944, earned 
him the Legion of Merit. Major Mallory 
was posthumously awarded the Silver Star 
for his last mission in Italy in February 1945, 

from which he did not return.l7 
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51. Townsend Hall) 1955) rendering by Schell Lewis. 
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The new gymnasium, constructed in 
less than eighteen months at a cost of a mil
lion dollars, contained all manner of ath
letic facilities. Its main floor could seat 
twelve hundred basketball fans, while the 
ground floor had the requisite locker rooms, 
offices, and classrooms, as well as two 
handball courts. Around the basketball 
court was a balcony that provided an addi
tional eight hundred seats and fronted five 
more classrooms. IS 

"Muscle Manor" lacks the skyscraper
with-religious-overtones tower of John 
Russell Pope's "Cathedral of Sweat" at 
Yale, and one looks in vain for the football
playing gargoyles of Aymar Embury's re
cently constructed Dillon Gymnasium at 
Princeton. Nevertheless, the simple and 
dignified front of Southwestern's gym 
seems entirely appropriate to both the 
building's function and to the image of the 
college-a vigorous yet restrained muscular 
blockiness that reminds us of a Norman 
keep or perhaps a Scottish castle. The main 
front of Mallory is a variation of the west 
facade of Voorhies: a planar and symmet
rical composition subtly framing a slightly 
projecting battlemented block. 19 

Mallory continued a pattern begun with 
Burrow Library of altering the 1944 master 
plan. In that scheme, the gymnasium was 
slated to be built west of the refectory and 
behind the men's dormitories . And while 
sports facilities, in part because they re
quire so much room, tend to be banished 

52. Proposed addition to east end of Palmer Hall) 
I955; drawing by Clinton Parrent. 

to the fringes of most college campuses 
(Mallory is on the site of the football field 
in the 1920s plan), this removal of such a 
major building to the edges tended to frac
ture the cohesive quadrangle system that 
had been Southwestern's goal for so long. 
While visual consistency was maintained 
by the use of the same building materials 
throughout, the erosion of the quadrangu
lar plan was potentially quite destructive. 
Parrent's Richard C. Mays Memorial Gate
way, built in 1958 on University Street, 
helped somewhat to tie together this corner 
of the campus. Still, Mallory's construction 
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demonstrated that the tightly woven Diehl
Klauder-Hibbs plan was bound to be modi
fied by economics and reality. 2 0 

Parrent's next creation fo.r what college 
historian James Roper calls "the building 
binge of the mid-fifties" was the Margaret 
H . Townsend Residence Hall, which 
opened in 1955 (Fig. 51). 21 Unlike the gym
nasium, this dormitory for seventy fresh
man coeds was envisioned in the 1944 plan 
and was designed as a natural extension to 
Voorhies. In fact, the shaft ofTownsend's 
T is joined to that of Voorhies, so that 
together the two buildings form a single H 
plan. Parrent's entrance front for Town
send anchors the dormitory complex's 
north end, but it purposely does not com
pete with the Voorhies gateway tower. 
With the opening ofTownsend for the fall 
term of1955, Roper remarked, ''All campus 
femininity ~as now collected into one 
sandstone seraglio where all was secure." 

Also in 1955 Parrent designed a "Pro
posed Addition to East of the Administra
tion Building" (Fig. 52), a forty- by fifty
foot tower that would have closed off the 
end ofPalmer facing Voorhies. Had it been 
built, this three-story square tower would 
have formed a battlemented gateway with 
Voorhies. Its form was to reappear six years 
later in the tower for Bellingrath Hall. 

Now that there was more housing for res
idential students, the "great hall" of Neely 
was growing increasingly inadequate, and 
consequently Parrent was asked to extend 
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53. Burruw Refectory, I9S6-I9S7· 

the college's dining facilities. Once again, let 
us rely on the prose of Professor Roper: 

That same December's cold earth was attacked 
by the builder's unrelenting spade. As a finale 
to the five-year frenzy of building, a new din
ing hall began to rise. Mr. Burrow having pro
vided a banquet hall for the studious mind, 
now turned his benevolence toward the more 
mundane kind of nourishment. He not only 
contributed most of the needed sum himself, 
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but was instrumental in getting the remainder 
of the $245,000 cost. 22 

The Catherine Walters Burrow Refectory 
(Fig. 53) continued the Southwestern tradi
tion of speedy construction (it was fin
ished in the fall of 1957, the spade having 
been wielded only the winter before), and 
it showed Parrent's ability to expand and 
improve his mentor's earlier buildings. 
Like most of the Hibbs-Parrent buildings, 
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Burrow Refectory features an entrance tow
er, which is just north of the old Clarksville 
belfry. Burrow maintains the same roofline 
of Neely, with the somewhat unfortunate 
result that the dining hall ceilings seem a lit
tle low. Nevertheless, while not an artistic 
threat to either Christ Church, Oxford, or 
Princeton's Holder Hall, the reassuringly 
domestic scale of Burrow's exterior offsets 
the shortcomings of the interior. 

In the last Southwestern commission of 
the waning Eisenhower years, Parrent was 
able to recapture some of the quadrangular 
spirit of the original plans. Completed lit
tle more than a month after John Ken
nedy's election as president (and built at a 
cost just slightly less than that of its neigh
bor Voorhies), Suzanne Trezevant Hall 
(Fig. 54) fashioned a quad that had not 
been envisioned in either the 1920s or the 
1940s. Called East Hall until 1967, when 
the retired president of Colgate-Palmolive 
gave one hundred thousand dollars in hon
or of his late wife, this women's dormitory 
was placed parallel to Townsend and at 
right angles to the chapel end ofVoorhies. 
The basic I plan is like a mirror image of 
Townsend, with the slightly wider and 
more prominent entrance end at the south, 
close to the Williams Prayer Room. The 
gap between the newest and the oldest 
women's dorms was bridged by a gated 
stone wall. Beyond the gate lies a sheltered 
yard, a place of repose reminiscent of the 
private gardens of Oxford and Cambridge. 



54. Trezevant Hall) rendering by Schell Lewis) I959-I960. 

The medieval ambiance of the women's 
complex is not the result of archaeologi
cally correct Gothic details like turrets and . 
gargoyles, but rather the product of a sense 
of unity promoted by the warm Arkansas 
sandstone, the slate roofs of equal height, 
and the absolutely right proportions of the 
building blocks and their fenestration. 

T he underlying rightness of the Parrent 

buildings is one of the reasons that the 
Rhodes campus remains so attractive, so 
pleasant, and so appealing. Aside from the 
references to our educational and religious 
patrimony, this Gothic is the work of an 
architect whose underlying principles tran
scended style, and who understood what 
made the best of past architecture speak to 
man's highest aspirations. In his lecture on 
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Adolphus Heiman, Parrent listed the attri
butes of architectural beauty as unity, bal
ance, proportion, scale, rhythm, design 
sequence, and climax. 

These principles have not been limited to peri
ods, styles, nor to any single fine art as they also 
apply to music, painting and sculpture . . . . 
Good architectural design may be produced 
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ss. Bellingrath Hall) rg6r. 

intuitively, may flow from the designer's pen
cil; but the composition, if good, is subject to 
logical analysis . . . . Analysis will establish a 
module and will help give certain relations 
which are logical, necessary, and of such a char
acter that they can be perceived by the eye and 
satisfy the reasoning of the mind. 23 

Thus, while most of us can appreciate 
the Rhodes campus without knowing ex
actly why the buildings are so pleasing, ar
chitects like Henry Hibbs and Clinton 
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Parrent gave a great deal of thought to how 
members of college and visitors to the cam
pus would respond to rhythmical patterns 
(such as the series of changing views as one 
walks through a building or across a court
yard) and a sense of sequence: ''Architec
tural design resembles the principles of 
rhetoric in writing. The sequences within 
a building begin naturally at the entrance, 
and they should lead just as naturally to 
some definite end."z+ Proper scale, such as 
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achieved at Southwestern, may be subtle, 
but the campus would not succeed as it 
does without it. "False scale," according 
to Parrent, "is always an offense against 
good manners in architecture . : . . A con
sideration of scale must occupy the archi
tect's mind almost continuously during the 
process of design."zs Here, in stone, is the 
probity..,.... "that passion for honesty and 
that hatred for all sham" -that Dr. Diehl 
demanded of his college. 

Just as Trezevant had formed the eastern 
boundary of campus, a men's dormitory 
dedicated just ten months after its female 
counterpart demarcated the western side of 
campus. Although the largest and most ex
pensive dorm to date (m6 men, $550,ooo ), 

Bellingrath Hall (Fig. 55) was only slightly 
larger than the residence hall slated for this 
site on the 1944 master plan. Named. in 
honor of Walter D. Bellingrath, one of the 
college's most generous supporters, the 
new dormitory formed a quadrangle along 
with Ellett and White Halls. At the build- · 
ing's north end, the castle motif that marks 
the entrances at Voorhies and Mallory is 
repeated, but in a _stronger and more severe 
form. 

As fortresslike as is the square to~er
almost a modern shorthand of an Oxbridge 
college gate house-the real surprise ofBel
lingrath is the little prayer chapel at the 
building's northwest corner (Fig. 56). This 
three-bay oratory with its overall verticality 
and brick interior is far less traditionally 



s6. Bellingrath Hall) chapel. 

Collegiate Gothic than the Williams Chapel 
in Voorhies. Its very flatness and linearity 
makes it less like the work of, say, Cram, 
than of some of Bodley's followers, like 
Ralph Lorimer or Ninian Camper. Even 
more than the other Southwestern chapel, 
the Bellingrath sanctuary approaches being 
a conceit, an unexpected expression of 
Anglo-Catholicism or even Jacobite secrecy 
hidden away in a somewhat dour Scottish 
Baronial school. 

Extending the line of the inner campus 
side of the quadrangle formed by the men's 
dormitories, the college's new infirmary 

was placed north of Burrow Refectory. 
The Moore Moore Infirmary (Fig. 57) was 
made possible by the physician who not 
only helped bring Southwestern to Mem
phis, but who also served as the college's 
doctor from 1925 until 1946. While the 
building with the double-barreled name 
continues the basic college configuration of 
an I plan, Moore Moore is only one-and
a-half stories as opposed to the usual two 
plus attic. Adhering to the regular little
more-than-a-year construction schedule 
(1961-1962, although the preliminary de
signs were made shortly after Dr. Moore's 
death in 1957) and using the ubiquitous 
Arkansas sandstone and Vermont slate, the 
infirmary does, however, challenge South
western's straight-lines-everywhere practice 
by giving the bare~t hint of a slight bell cast 
to the roof on the side facing Burrow. It 
may not be quite as picturesque as the Har
ris Gate Lodge of thirty-five years before, 
but Moore Moore nonetheless has an 
appropriately domestic-nurturing air. 

The one structure that had been the key
stone of the Gothic quest of Dr. Diehl was 
a soaring tower-a Memorial Bell Tower, as 
it had been called from the beginning. 
Thus, almost forty years after Memphis's 
answer to Thomas Arnold of Rugby and 
his architects plotted the future shape of 
the new campus, Clinton Parrent got to 
design that most important of all struc
tures, the one building whose aesthetics 
had to be immediately grasped by every-
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one, and the one that would become the 
visual symbol of the school (Figs. 58-59). 

The location of the tower to the west of 
Palmer Hall had remained a constant, as 
did its basic form- a square, spireless En
glish Perpendicular- style belfry of the Mag
dalen-Canterbury-Princeton type. As de
picted in the 1944 drawing of "South
western as it will appear when completed," 
which Parrent himself had drawn (Fig. 37), 

the tower seems to be similar to James 
Gamble Rogers's recreation of Merton at 
Branford College, Yale. However, a water
color of the tower (Fig. 38) that is probably 
from the same year reveals a flatter, more 
abstract, Bellingrath chapel-like composi
tion than the more archaeological tower of 
the Vaughan-Cram-Modern Gothic man
ner. In other words, the linearity of the 
other campus buildings and their sources 
in the work of Charles Klauder (including 
his Cathedral of Learning skyscraper at the 
University of Pittsburgh) remain intact. 
Perhaps the closest source is the tower of 
Scarritt College in Nashville (Fig. 14). But 
the tower that has become, as it were, the 
trademark of Rhodes College was not, as 
we ought to know by now, simply a pas
tiche, but a creation that would be at once 
both traditional and contemporary. 

As Parrent recounted in a paper pre
sented to the Old Oak Club in Nashville in 
April 1963, he and Hibbs approached the 
design of the tower at Scarritt by selecting 
more than a hundred phot?graphs of tow-
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57. Moore Moore Infirmary rendering by Schell Lewis) 1961-1962. 

ers they admired. They then reduced the 
towers to the ten they liked the best and 
tried to analyze what common motif or 
module was inherent in the best designs. 
In his paper "To Build a Tower" (from 
which the subsequent quotes are taken), 
Parrent explained in detail how he reached 
the final form and shape of the Hallibur
ton Tower at Southwestern. It was not just 
the result of intuition, but of careful analy
sis, much like the Greek approach to tem
ple design, which revealed a rational and 
ordered basis for the "aesthetic criterion" 
that Parrent believed "determines the great-
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ness of a building." Thus, the balance, the 
rhythm, the scale, the proportion, the 
sequence-all of what we have experienced 
in the previous Southwestern buildings
were studied in the process of designing 
the tower. 

Simply stated, the form of Southwest
ern's dominating tower was the result of 
the architect's search for a module based on 
the human being, ideally a Golden Sec
tion. The arithmetical progression that 
Hibbs and Parrent worked out for Scarritt 
was 9:6:4, a sequence which they felt gave 
that tower "a feeling of being alive ." For 
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the tower at Memphis, Parrent refined this 
ratio to 10:6:4 (the so-called Fibonacci pro
gression, named for a thirteenth-century 
Italian mathematician) and used the height 
of a man for the last step in the series. In 
the diagrams that Parrent used to illustrate 
his paper, he compared the Fibonacci scheme 
to the branches of a tree-and the architect 
refined the top of the tower so that it 
would be basically a heavenward-aspiring 
parabola. (The Fibonacci series was em
ployed around 1950 by the great Swiss
French architect Le Corbusier in develop
ing his own system of dimensions derived 



from the human form and the Golden Sec
tion; while not an admirer of Le Cor
busier's brightly colored and sculptural 
buildings of rough concrete, Parrent was 
no doubt familiar with the "Modular.") 

Parrent's seventeen-page typescript also 
gives a variety of statistics about the tower's 
weight, footing, and construction, as well 
as praise for the contractors (Canfield & 
Scarborough) and the integrity of the ma
sons, and a description of how they togeth
er came up with stained Indiana limestone 
on the tower to match the "Nashville tra
vertine" of Palmer, which was no longer 
available. Most revealing is the designer's 
understanding of the importance of the 
campus plan and how carefully he and his 
mentor had tried to shape the spaces that 
held their buildings: 

Formal and informal sequences produce com
pletely different effects . The impression pro
duced by the formal sequence is one of dignity, 
of directness and of definite and stressed cli
max . An informal sequence that was fixed for 
us by the overall design of the campus is full of 
the sense of dynamic and varied motion . Infor
mal sequences may have units which yield an 
element of surprise and lead to the effects of 
apparently unpremeditated charm; thus they 
are naturally more personal in effect than are 
formal sequences. There is in them, usually, 
nothing of the awe-inspiring feeling that some
times accompanies form;li planning; they seem 
natural and human . 

58. Halliburton T(JWe~j 1961-1962. 

Compare the above quote with that 
made by the tower's donor, Wesley Hal
liburton, at the ground-breaking ceremo
nies in 1961: 

It takes more than four walls and a log to sit on 
to make a school house now. We must have 
BEAUTY in our schools and colleges, as well as 
protecting walls . But as of today, Southwestern 
is like a charming lady who is becomingly at-
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59. Halliburton T(JWC1j elevation drawing by 
Clinton Parrent. 

tired, lacking only a hat . Mrs. Halliburton and 
I decided to buy this lady the hat to complete 
her sartorial elegance. 
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6o. President Rhodes and Honorary Degree recipients) Commencement 1958; Ttesley Halliburton at far left) 
Clinton Parrent second from left) A. K. Burrmv fourth from the left) and Peyton Rhodes to the right of 
Burrmv. 

At that time the patron was over ninety 
and had been a friend of the college since he 
had been instrumental in bringing South
western from Clarksville. The Vanderbilt
and MIT-trained engineer had gone into 
real estate in 1900, but had gained a certain 
measure of fame as the father of the world 
traveler and adventure writer Richard-Hal
liburton. As Parrent recalled, the younger 
Halliburton's name was "synonymous with 
courage-action-drama and with the ro
mance of faraway places, as one best seller 
followed another from his roving fountain 
pen, and the world's newspapers chron-
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icled his exploits for a waiting public." 
When Halliburton was lost at sea in 1939 
while trying to sail a junk across the Pacific 
from China, his estate went to his alma 
mater at Princeton, but his parents wished 
to create a memorial to Richard as a "Mem
phis Boy." So the tower was built in tribute 
to the author of The Royal Road to Romance) 
and the first floor of the tower displays 
Halliburton memorabilia. 

Patron and architect met when both 
were awarded honorary degrees by South
western in 1958 (Fig. 6o ), and when they 
returned to build the tower, Wesley Hal-
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liburton took an active interest in its con
struction . Mr. Halliburton rode the hoists 
and observed the workmen firsthand, and, 
as he did not like carillons, he specified the 
single four-ton Bourdon that was placed 
140 feet above the campus. 26 At the dedica
tion on 17 October 1962, President Rhodes 
referred to the Halliburton Tower as "a 
sermon in soaring stone." An even finer 
tribute to the architect came from Wesley 
Halliburton himself 

And now, in the gratefulness of my heart, I 
must hope that you will have other towers to 
build, but I must express a doubt that you will 
ever build one more consistently beautiful than 
the Richard Halliburton Memorial Tower at 
Southwestern at Memphis . It is not the size 
nor material that makes for beauty, but the 
inspiration that comes from the soul of the one 
who plans it. 27 

That Southwestern At Memphis would 
someday build a tower was accepted from 
the beginning. But during the design and 
construction ofHalliburton, Clint Parrent 
was designing a project which, if had it 
been built, according to President Rhodes, 
"there would have been nothing like it." 28 

A nonresidential center for continuing 
education had long been a dream of Dr. 
Rhodes, and he wanted the center to be "a 
dramatic architectural form to express a 
dynamic urban educational concept" -a 
manifestation of"the discovery of the civic 
purpose" ofSouthwestern. 



In 1957 President Rhodes approached the 
Kellogg Foundation to seek their support 
for a building or building complex that' 
would "relate college and community by · 
means of civic dialogue." The foundation 
had funded similar residential centers at a 
number of public universities, and "en
couraged by the very cordial response," 
Southwestern went against its long-estab
lished policy of commissioning new archi
tecture only when it had the funding in 
hand. "In 1960 or early 1961" Parrent was 
asked to design the Kellogg Center for 
Continuing Education, a project expected 
to cost about a million dollars. As Rhodes 
remembered, the architect "spent a total 
of two to three years" refining and elab
orating the concept and had, in fact, just 
finished yet another revision in November 
1963 when the Kellogg Foundation unex
pectedly and inexplicably informed Dr. 
Rhodes that it could not "provide financial 
assistance for the excellent plan which you 
and your colleagues have developed for 
Southwestern."2 9 Despite the disappoint
ment at campus, and the unfortunate re
sentment that arose because of the college's 
inability to cover the architect's expenses,30 
the imaginative designs for the Kellogg Cen
ter are an important part of Rhodes Col
lege's architectural history. 

The Kellogg Center went through a 
variety of changes in its three-year design 
history, but the site for this unusual medi
eval-yet-modern piece of architecture was 
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61. KclW!J!J Center for Continuing Education) Scheme A) 18 April 1961. 

fixed by Dr. Rhodes at "the east end of the 
E-W axis closed by the Mallory Gymna
sium on the west." Had it been built in any 
of its various stages, its very size alone 
would have anchored the northeast corner 
of the campus. 

The first plan ("Scheme A," a pencil 
plan and elevation dated 18 April 1961, Fig. 
61) was for a single pentagonal building 
with a square ell projecting from one side. 
The main block consisted of a large audi-
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torium with five groupings of eighty-four 
seats facing a central stage called the Forum; 
five small classrooms were to be wedged 
into the outer corners. The entranceway 
on the square reception block was like the 
standard entrances seen so often before, 
but the whole would be under a dramat
ically peaked roof, giving the composition 
the appearance of an English cathedral's 
chapter house or recalling the abbot's kitch
en at Glastonbury. 
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By 5 May of the same year, this pen
tagonal plan had been fleshed out into 
"Scheme B," expanded most notably with 
the addition of a second story featuring ten 
"discussion rooms" clustered around a 
balcony overlooking the Forum, plus six 
offices and a lounge added atop the en
tran~~ wing. The total square footage was 
estimated at ro,152 for the first floor and 
7,624 for the second, all to be constructed 
at a total cost of$471,064 (or $26 per square 
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foot). But it was soon perceived that the 
single building would not be large enough 
or flexible enough to incorporate all the 
various assemblies and discussion groups. 

Exactly two years after Scheme B, Par
rent and Rhodes had refined the plan (Fig. 
62) to include a five-part building complex 
consisting of a large central "Hall of Con
versation" (29,342 square feet) connected 
by cloistered walkways to two octagonal 
halls (the larger being the "Hall of Drama 
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and Dialogue") and the two rectangular 
buildings, an exhibition hall, and a large 
assembly hall-all totaling 48,ooo square 
feet. The drawings that survive of" Scheme 
C" (Fig. 63) from the summer and autumn 
of 1963 show that Parrent retained the chap
ter house motif of the earliest plan. By the 
time the professional rendering (Fig. 64) 
went off to the Kellogg Foundation in Bat
tle Creek, the Mallory-like central block 
had been increased by an extra floor (to four 
stories), and one of the rectangular corner 
pavilions had been transformed into an 
octagon. 

Given the limited evidence of a few draw
ings, it is difficult to know exactly how this 
project might have turned out. Even so, the 
college architecture to date, and specifically 
Parrent's work up to and beyond 1963, cer
tainly make it fair to assume that the Kel
logg Center for Continuing Education 
would have been an intriguing addition to 
a handsome campus. At the very least, the 
drawings for Kellogg demonstrate Par
rent's remarkable ability to combine con
temporary needs with respect for the col
lege's desire to maintain the Gothic style. 

Within a year of the · disappointment 
over the failure of the Kellogg Center, Par
rent had a chance to return to the less de
manding task of a new men's dormitory 
(Fig. 65). Originally called North, the dorm 
was renamed in 1968 to honor Alfred C. 
Glassell, a Louisiana oil man and alumnus 
who had contributed more than a million 



dollars to Southwestern . 
Located to the west of Moore Moore 

Infirmary, Glassell was the first dorm that 
was unconnected to the existing residence 
halls . Also, unlike the usual I plan of the 
others, Glassell's configuration is some
thing like a modified U with unequal 
length arms-its unusual shape having been 
determined in order to preserve some exist
ing trees. Glassell felicitously continues 
the long expanse of pudding stone and 
gray-green slate and the carefully orches
trated rhythms of the limestone-trimmed 
fenestration in the best Klauder-at-Prince
ton manner; there is not a curved line 
anywhere-even the doorways are straight. 
Built in the normal two calendar years' 
time (1964-1965), Glassell almost broke 
Southwestern's iconoclastic precedent when 
during construction "a stonecutter of 
medieval mind carved a fair likeness of 
President Rhodes" and affixed it over 
the main entrance of the new dorm. "The 
Colossus of Rhodes," as it was dubbed, 
was quickly removed at the subject's 
behest .3' 

During the half-dozen years that Dr. 
Rhodes, the reluctant gargoyle, was trying 
to obtain funding for the Kellogg Center 
and college architect Parrent was working 
on its design, the college was able to realize 
a less ambitious but probably more needed 
building. As Professor Roper tells us: 

From the student point of view there was little 

CENTER FOR CON T INUIN G EDUCA T IO N 
SOUTHW ESTERN AT MEMP~IS 
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63. K£llogg Center, Scheme c) July-September I963. 

doubt about which prospective building had 
top priority. The grubbiness of the Lynx Lair 
under Neely Hall, with its overhead pipes and 
its underfoot grime and grit, not to mention its 
general basement gloom and limited space, had 
aroused an intense desire for a civilized Student 
Center which might serve as a suitable head
quarters for campus lifeY 

Students began raising money in 1958, and 
plans for the building were unveiled three 
years later, although it was not until Janu
ary 1963 that a gift of$27o,ooo from Thomas 
W. Briggs made the building a reality. Mr. 
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Briggs, the founder ofWelcome Wagon In
ternational, actually presented the college 
with a thirty-four-acre tract of land, the 
sale of which contributed more than half 
of the building's eventual cost . Ground 
was broken in February 1965, and in their 
typically efficient manner, Parrent and his 
trusted contractors, Canfield, Badgett and 
Scarborough, were able to have the build
ing ready for occupancy by May of the fol
lowing year. 

Housing a new Lynx Lair, bookstore, 
post office, lounges, game rooms, office, 
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64. Kelwgg Center; rendering by Schell Lewis) 1963. 

6s. Glassell Hall) 1964- 1965. 
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and language laboratory, the Thomas Briggs 
Student Center (Fig. 66) occupies a site a 
hundred yards north of Palmer Hall. While 
we can be amused by Dr. Roper's descrip
tion of the new student union with its "two 
somewhat squat towers, suggesting a sand
stone Rheims with perhaps a bit of pituitary 
trouble,':33 the handsome student center is 
another version of the Southwestern I -plan 
building, but with two extra towers in
serted for emphasis on the inside front cor
ners. Naturally, the building shares similari
ties with the collegiate work of Cram and 
Klauder that Parrent so admired, but the 
student center is more than an exercise in 
architectural nostalgia. In Parrent's office 
files are clippings of dozens of contempo
rary student unions throughout the coun-
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try-most of which with their flat roofs, 
aluminum mullions, and colored enamel 
walls must look terribly dated less than a 
generation later, an eventuality for which 
the architect had obviously planned. The 
steel frame that Parrent employed (Fig. 68) 

also reminds us that the designer was not 
bound to old-fashioned building tech
nology. 

The Student Center had been part of the 
1944 plan, but Dr. Diehl's original campus 
scheme of 1923 had included three build
ings for the sciences, only the first of which 
had been built. Thus, it was appropriate 
that Clinton Parrent's last project at South
western-and one that was announced at 
President Rhodes's farewell dinner in 1965-

be the science center envisioned by Charles 



66. Briggs Student Center, I96S- I966. 

Diehl. The Frazier Jelke Science Center, 
begun late in 1966 and dedicated two years 
later, was the most expensive building pro
ject by far that the college had ever under
taken . Its $2,8oo,ooo cost came from the 

Ford Foundation and a campaign that in
cluded a $soo,ooo contribution from the 
Frazier Jelke Foundation, "which said it 
was prompted to do so because of the Ford 
Foundation's view of Southwestern as 
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'one of the great institutions in the coun
try.' "34 

The new science complex also offered 
the architect one of his thorniest chal
lenges, testing his ability to successfully 
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Department of Mathematics) and Rhodes 
Tower (housing the former president's 
Physics Department, and affectionately 
dubbed "Peyton Place" by the students) 
are large rectangular cubes whose very 
blockiness and lack of softening curves 
recall the similar towers ofBellingrath and 
Voorhies. They also appear to be fortified, 
like some of Edward I's castles that have 
strayed far west of the Welsh borders. The 
thought of lasers and quarks in a Gothic 
building may at first raise a mild eyebrow, 
but it is no more incongruous than having 
hundreds of years of Cambridge architec
ture as home to one of the world's most 
renowned science faculties. The modern 
metaphors seem strong at first, especially 
at Rhodes Tower, which, thanks to the ad
vice of Professor Jack Taylor, was planned 
like an aircraft carrier with its service island 
to one side. Yet, the abiding backdrop of 
the Arkansas sandstone is still here. And, 
just as the Gothic of Oxford and Cam
bridge was not created all at one time or 
even in one specific style, Parrent's "ivory 
towers" range from the fortifications of 
Rhodes and Bellingrath to the domestic
ity of Moore and the monasticism of 
Voorhies. 

If the happy marriage of Rhodes and 
Mathematics with Briggs and Kennedy 
causes delight and demonstrates their ar
chitect's flexibility and inventiveness, the 
below-ground Biology Department's home 
is less successful. This is actually a non-

69. Frazier ]elke Science Cenm; model) 1965. 

building, and the flat concrete plaza that 
serves as roof for the laboratories and class
rooms approaches a starkness that is an all
too-familiar aspect of many Modernist 
buildings of the late 1960s. The light wells, 
the amphitheater on the Palmer side, and 
the concept of going below ground to 
maintain the integrity of the campus were 
all inspired ideas, but the unnecessarily 
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bleak plaza awaits the further touch of a 
sensitive landscape architect or sculptor. 
Given Clinton Parrent's artistry at South
western, one might wish to conclude that 
the plaza's design took shape following his 
death from a heart attack on 30 September 
1967. 

There was one other building to be erec
ted in the 1960s, but the passing ofH. Clin-
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5 Dr. Daughdrill's Chariot of Fire 

An organization ought to knuw its values and where it wants to go. Once you 
start setting goals-and a goal is a hope with a deadline-something almost 
mystical takes place in any community of people. They begin to work toward its 
happening and essentially invent their own future. 

-James H. Daughdrilly Jr. 
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71. James H. Daughdrill) Jr. 

James H. Daughdrill, Jr., Southwestern's 
third larger-than-life steward, assumed 
the presidency of the college in 1973. Dr. 
Daughdrill graduated from Emory Uni
versity, but like Woodrow Wilson, he at
tended Davidson, and like Charles Diehl, 
he is a man of the cloth. Before becoming a 
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Presbyterian clergyman, this tall Georgian 
had been a successful carpet manufacturer. 
And, like the Memphis college's founder, 
James Daughdrill came to Southwestern 
with an understanding of the crucial role 
that good architecture plays in the spiritual 
and physical life of the college. While the 

Collegiate Gothic 

new president would institute a variety of 
changes- including the renaming of the 
school as Rhodes- he was committed to 
fostering the college's growth while main
taining its Gothic legacy. 

When Peyton Rhodes relinquished the 
reins of Southwestern, the rather stark 
Physics Tower that would carry his name 
and the somewhat disquieting Frazier Jelke 
Science Center were under construction. 
And while it is the na~ure of history to be 
less sure of the recent past, one can say that 
the years between Dr. Rhodes's retirement 
and the accession of Dr. Daughdrill were 
ones of architectural uncertainty. 

Dr. Rhodes's immediate successor was 
John David Alexander, a Rhodes Scholar 
and a Presbyterian clergyman who stayed 
to see the 1960s through before becoming 
president ofPomona College in California. 
William Bowden, who was a Southwestern 
alumnus like his predecessor (although his 
graduate work was undertaken at another 
Modern Gothic campus, the University of 
Chicago), served less than a third of a de
cade. Thus, while neither president can be 
called one of the college's builder-leaders, 
the construction of their brief tenure is 
part of the Southwestern-Rhodes story. 

Williford Hall (Fig. 72), a large women's 
dormitory just to the north of the Voor
hies-Townsend-Trezevant complex, was 
one of two buildings designed during the 
Alexander presidency and was the last build
ing of the 1960s.' Excepting Burrow Li-



brary, Williford was the first building on 
campus that was not the work of either 
Henry Hibbs or Clinton Parrent. The de
signers were McGehee-Nicholson Associ
ates, a Memphis firm whose principals were 
friends ofDr. Rhodes. To the untrained eye, 
Williford would seem to be from the same 
mold as the other women's dorms, but 
there are subtleties that mark this as being 
by different hands. Most noticeable is the 
fact that the new dormitory is more varied 
in its massing; its silhouette is far more 
complicated that those of its predecessors. 
Also, Williford lacks the usual broad band 
of sheltering slate, for it has three stories 
(with less roof) instead of two plus an attic 
story in the Princeton-at-Southwestern 
manner. McGehee-Nicholson's expertise 
was not in Collegiate Gothic-few design
ers had Hibbs and Parrent's training by the 
Nixon years-but they deftly managed not 
to disturb the attractiveness of the "wom
en's side" of campus. 

The Southwestern trademark of long 
expanses of slate roof virtually unbroken 
save for simple dormers was recovered inS. 
Dewitt Clough Hall, which was dedicated 
in the autumn of 1970 (Fig. 73). Housing 
the departments of Art, Anthropology, 
and Psychology, as well as the Edward J. 
Meeman Center for Continuing Educa
tion, this large and expensive building (it 
cost exactly half what the Science Center 
had) was made possible through the gen
erosity of a Chicagoan whose sister had 

72. Williford Hall, rg68-rg6g. 

taught high school art in Memphis. As his 
widow recalled, "At the end of every year, 
my husband would make out a list of what 
he wanted to contribute to and how much 
money he had available for gifts. One day 
he said, 'We ought to do something for 
that college in Memphis that has Jessie's 
things.' And he did."2 "Jessie's things" are 
a collection of works of art, particularly 
Japanese prints, gathered partly during a 
1919 trip around the world undertaken by 
Miss Clough and two of her students, Ploy 
and Etta Hanson. After Miss Clough's 
death in 1940, the Hanson sisters presented 
their. mentor's objets d'art to Southwest-
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ern, and Dewitt Clough gave the building 
primarily to house his sister's legacy. 

Clough was designed by Wells Awsumb 
of the old and respected Memphis firm of 
George Awsumb & Sons and a Southwest
ern alumnus. Awsumb placed the new hu
manities building at right angles to Palmer 
and to the north of Burrow Library, siting 
it where the Liberal Arts Building would 
have formed the east side of the central 
quadrangle in the 1944 plan. Unlike McGe- · 
hee-Nicholson, Awsumb understood the 
Klauder-Hibbs-Parrent aesthetic and em
ployed their traditional scheme of a long 
building intersected by smaller elements . 
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73 . Clough Hall, rg68- I970 . 

He also understood the importance of the 
mass of the slate roof, the subtle rhythm of 
the right angle, and the curveless fenestra
tion of the older buildings. But because the 
architect also abandoned what Roper calls 
"the hallowed mullions" in favor of "large 
contemporary panes," a sort of college my
thology has grown up that Clough is, in 
Peyton Rhodes's words, "not in keeping 
with the other buildings."3 In fact, Clough 
is more in keeping with its neighbors than 
Williford, and no less so than Mallory, a 
medieval basketball court. The larger win-
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dows with their contrasting dark recesses 
create a stronger sense of modeling, with re- · 
suits-as the architect no doubt intended
that are at once medieval and contempo
rary. Clough Hall reminds us again how 
flexible and modern the Gothic style can 
be. 

That the transformation of the Gothic of 
Oxford and Cambridge to the latter half of 
the twentieth century was deftly accom
plished by Wells Awsumb is forcefully 
brought home by one look at the other 
new building of the 1970s. + The small, 
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administrative Frances Falls Austin Build
ing was constructed in 1979 in a half-timber 
style, perhaps in hopes that it would seem 
a continuation of the domestic Gothic of 
the fraternities nestled just to the west, as 
well as echo Tuthill Hall immediately to 
the east. Although planned as a temporary 
structure, Austin's watered-down Gothic 
appearance merely demonstrates what 
other architects employed by Southwest
ern knew instinctively: that the style used 
is less important than the underlying archi
tectural principles . 

Thus, the arrival of James Daughdrill on 
the Southwestern campus in 1973 was an im
portant watershed in the architectural des
tiny of the college. For while English half
timbering (like that attempted at Austin) 
was not inappropriate to a Collegiate Goth
ic campus, particularly for small structures 
like fraternities, Daughdrill was determined 
that the college pick up again the Diehl
established tradition of demanding the best 
for the college's physical environment. 

With the renovation of the former Zeta 
Tau Alpha sorority in 1981 into the McCoy 
Theatre (Fig. 74), a young architect named 
Metcalf Crump showed that Daughdrill 
had found an architect sensitive, sophisti
cated, and learned enough to create the 
kind of buildings that would respect and 
enhance Dr. Diehl's dream while meeting 
the college's current and future needs. 
Given by Harry B. McCoy, Jr., a mil
lionaire real-estate developer who was 



74 . McCoy Theatre) 1981. 
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76. Metcalf Crump, Econocom-USA Corporate Headquarters, Memphis, I988. 

hotels (mostly for the Memphis-based Hol
iday Inn chain), many commercial build
ings and office parks (Fig. 76), and several 
churches, as well as a variety of educational 
and environmentai master plans. Crump's 
work so far demonstrates a solid achieve
ment: attractive, contemporary buildings 
that please their clients and contribute to 
their surroundings. While renovations like 
the McCoy Theatre and other rehabilitation 
projects at Rhodes show an understanding 

of past architecture, he has resisted the 
temptation to engage in pastichery. 

As good as Met Crump's oeuvre is to 
date, it might not seem at first all that re
markable. Yet having been trained at Har
vard, that hotbed of Modernism and anti
historicism (especially in the late 1960s ), and 
at the ultra-classical French academy (where 
for years Gothic was hardly mentioned, 
much less taught), he has managed to fash
ion a Collegiate Gothic that is appropriate 
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to Southwestern's past and Rhodes's future. 
Just when skeptics might have declared that 
Dr. Diehl's Gothic dream was fmally over, 
Dr. Daughdrill encouraged Met Crump to 
develop a compatible, traditional style that 
would not be a slavish imitation of the past. 

Stone masons spent five months fash
ioning four hundred and fifty tons of Ar
kansas sandstone to form the two stories of 
Hassell Hall, the new music building that 
was completed in 1983 (Fig. 77). The stu
dios, classrooms, lecture hall, library, and 
practice rooms that the music department 
so desperately needed were now housed in 
what is to be the first component of a 
quadrangle north of the Student Center. 
From the outset, Crump saw the music 
building as a defense "to keep the campus 
from unraveling."s 

A long block that pays homage to the 
Bibbs-Parrent tradition, Hassell neverthe
less immediately declares the independence 
of its designer, while at the same time her
alding the Daughdrill era. Hassell's en
trance pavilion breaks high into the other
wise unbroken expanse of Vermont slate, 
rising to a full three stories. The entry arch 
is echoed by a two-story arched surround, 
which gives this tower a dense, layered 
look-this is most definitely not the planar 
and linear Collegiate Gothic of Charles 
Klauder and his followers . Furthermore, 
this prominent entrance is not in the center, 
but has four bays to its west and three to the 
right; all but one of the bays are defined by a 
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77. Hassell Hall) 1983. 

sharply gabled parapet that rises above the 
eave line, while that furthest from the door 
has a parapet twice as large as its confreres. 
The result of all this is a variation on the 
subtle facade-plane relationships already 
noted in the buildings by Hibbs and Par
rent. But while Crump understands and 
appreciates his predecessors, his work is not 
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an echo of theirs, but rather another in
stance of the versatility of Collegiate Gothic 
when shaped by the right hands. 

At the same time Daughdrill asked Crump 
to design the new music building, the pres
ident raised the issue of a unified campus 
master plan. While the plans of the 1920s 
and 1940s had been more or less followed, 
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it was clear by the early 1980s that an over
haul was needed. The wonderful series of 
quadrangles that had set the tone at South
western had been challenged by the place
ment ofBriggs and the Science Center, and 
now the unformed north end of campus 
posed a potentially greater danger of quad
rangular disintegration . In order to meet 
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79. East Hall, elevation drawing. 

8o. New Dorm, 1986. 
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that threat (and perhaps having the Science 
Center in mind), President Daughdrill urged 
the Board of Trustees to pass a motion in 
r983 "that Southwestern maintain its Col
legiate Gothic Architecture for all future 
buildings."6 

The exploration of the possibilities of 
Collegiate Gothic at Rhodes in recent years 
is evident in Met Crump's two new dor
mitories. Sited east of the Student Center 
and just north of the Voorhies-Williford 
compound, East Hall and New Dorm, 
completed in 1985 and 1986 and connected 
by a cloister, show that campus Gothic is 
very much a living style (Figs. 78- So ). Some 
observers might mistakenly think of these 
buildings as yet another Postmodern phase, 
a dipping into the past to borrow various 
pieces of historical styles to decorate other-



wise modern structures. Rather, East and' 
New (both are awaiting donors, and subse
quently permanent names) represent the 
natural evolution of the Collegiate Gothic 
from Klauder through Hibbs, Parrent, and 
Awsumb to the present and beyond. And, 
like his predecessors, Crump uses a Gothic 
vocabulary to evoke medieval memories, 

but he does so only after he has studied and 
mastered the complete language. 7 

In keeping with Daughdrill's intention 
to protect and continue the Gothic of the 
Southwestern past, East and New are among 
Rhodes College's most traditional struc
tures, for they seem the most historical, the 
most reminiscent of the Oxbridge models. 
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Nevertheless, they are also free and inven
tive. While respecting the massing and fen
estration-and the almighty slate roofs- of 
the Bibbs-Parrent buildings, Crump has 
incorporated some revolutionary changes 
for Rhodes, particularly in his use of curved 
lines. The one-and-a-half-story boiler house 
and laundry pavilion at the south end of 
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82. Refectory u:Tst Hall) interior. 

East not only breaks the college's rarely 
challenged 58-degree rule of slope, but it 
does so with an almost capricious bell-cast 
curve that reaches nearly to the ground, 
all delightfully recalling a thatched roof or 
the early seventeenth-century Arlington 
Row at Bibury in Gloucestershire. In fact, 
this prospect of East and New recalls the 
unpretentious vernacular Gothic of the 
Cotswolds as much as it does the English 
universities. The architect, however, does 
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provide towers to echo those of Voorhies 
and Palmer- and that on New Hall even 
sports an entire curved facade. The joyous 
sense of whimsy, or at least lighthearted
ness, is reinforced when one notices that 
the "Colossus of Rhodes" installed surrep
titiously at Glassell has now found a legiti
mate home high up the parapet at New 
Halts 

Just as Clinton Parrent was called upon 
to expand Henry Hibbs's original dining 
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83. TACMaster Plan) Aprilr986. 

hall, thirty years later Metcalf Crump made 
a major expansion to the college's dining 
facilities. Unlike the "clean slate" he had at 
New and East, here the architect had the 
difficult problem of inserting the large sin
gle-room refectory into the constricted area 
behind Burrow-Neely and north of the 
original men's dormitories . The exterior 
(Fig. 81) repeats the rhythm of the windows 
on Burrow, but the single gable entrance 
has the characteristic Crump form. Most 
important, this dignified facade closes the 
space behind Bellingrath-Ellett-White and 
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84. Harland-Bartholomew Master Plan, 1964. 
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South western at Memphis 
1965 -1975 

0 EXISTI NG STRUCTURES 

INCLUDED IN CHALLENGE CAMPAIGN 

INCLUDED IN LONG RA N GE NEED 
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LEGEND 

I. H ouris Memorial Building 
2. Fisl.e rMemorit~IGarde n 
3. B e lli n grt~lh H11ll 
4. EllettH.,II 
5. WhiteHall 
b. NeelyHall 
7. Kitchen 
8. Ca therine Surrow 

Refectory 
9. Moore Moore In firmary 

10. NorthHallforMen 
I I . RobbH11II 
12 . Pi Kap pa Alpha 
13. AlpheTauOmega 
14. Sigma Alpha Epsilon 
IS. Kt~pp" Sigm<'l 
lb. Kapp" Alph, 
17. Sigme Nu 
18. Biology Annu 
19, Mainlen.,nceBui lding 
20. Tuthill Hall 
21 . P11rkingAree 
22 . Tennis Courts 
2l . ParkingArea 
24. ParkingArea 
25. MalloryMemorial 

Gymnasium 
Gymna<ium EtHIWing 
Stadium 
Fergason Field 
Basebllii Di<'lmond 

30. P11rk ingArea 
3 1. CenlerforContinuing 

Education 
32 . Auditorium 
33 . FineArh 
34. Briggs Student Cent er 

35. SCIENCE CENTER 
36 Chemistry Building 
37. BiologyBuilding 
38. Pl~net~rium 
39. G reenhouse 
40. PhysicsTower 

41. New Ruide nce H~ll 
42. Zeta Tt~u Alpha 
43 . Della Delta Delta 
44. ChiOmega 
45. Kappa De lt a 
46. Alph~ Omicron Pi 
47. Ea s!Hall 
48. Townsend Hall 
49. Voorhies Hall 
50 Academic B .. ilding 
5 1. Palme rHall 
52. Halliburton Memorial 

Tower 
53 . B"rrow Library 
54. Par king A re<'l 
55 . Diehl Memo ri<'ll Chapel 

GATEWAYS 
A. Ashner Memorial 
B. Hunt Memorial 
C. Smith Me morial 
D. Mays Memorial 
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thus finally completes one of Dr. Diehl's 
dreamed-for quadrangles. 9 

The successful low massing of the outside 
unfortunately constrains the interior (Fig. 
82), where the necessary large space is some
what awkwardly proportioned. The broad 
ceiling beams are no longer than, say, those 
of the great halls at Oxbridge or Princeton, 
but the architect did not have the requisite 
height to produce entirely convincing pro
portions. Even so, the paneling, which 
duplicates that in the old refectory, along 
with the 1924 chandeliers, college portraits, 
and banners, help make for a pleasant gath
ering place. 

The concern for a new master plan 
voiced by President Daughdrill and Met 
Crump in 1981 was translated into action in 
1985 when it was decided to invite ten de
sign and planning firms to make proposals; 
two firms were chosen for interviews: Skid
more, Owings & Merrill (SOM) and The 
Architects Collaborative (TAC). 10 It might 
come as a surprise that Rhodes would con
sider firms with such Modernist creden
tials, but the physical planning process is 
different from the design of buildings, and 
planners had to be sought whose apprecia
tion of the Collegiate Gothic style was ofless 
importance than their understanding of the 
underlying principles of campus planning. 
The Architects Collaborative was founded 
by Walter Gropius of Bauhaus fame-hardly 
the firm one would think sympathetic to 
Rhodes's architectural philosophy (or as 
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Robert Stern remarked, "Hiring TAC for 
Rhodes is like asking Mae West to play 
Ophelia"). On the other hand, Daughdrill 
was determined to avoid the inhuman scale 
of SOM's much-criticized United States 
Air Force Academy in Colorado Springs, 
and he certainly did not want a recreation 
of their concrete wilderness at the Univer
sity of Illinois at Chicago. Yet TAC, with 
the strong endorsement of Met Crump, 
showed a respect for what Rhodes had 
accomplished and expressed a willingness 
to work with the college. Philosophical 
considerations aside, Rhodes deserves cred
it for considering some of the better-known 
planners-not unlike Southwestern's desire 
to obtain Charles Klauder as campus archi
tect in 1922. 

The College Master Plan submitted by 
TAC in April 1986 is, after all, only a plan
ning document. As the planners them
selves noted, "The plan is evolutionary 
rather than revolutionary." While the plan 
should speak for itself, certain character
istics can be reviewed briefly. 

Primarily, the TAC plan (Fig. 83) builds 
upon "what has already been accomplished 
in the way of attractive academic quadran
gles," and it sensibly excludes automobiles 
from the center of the campus, something 
the 1964 plan by the Memphis firm of Har
land-Bartholomew did not (Fig. 84). The 
chief feature of the TAC scheme is the crea
tion of three new quadrangles: 

(1) Two new dormitories south ofVoor-
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hies, facing an expanded Burrow Library, 
and joined by a Social Science Hall south of 
Burrow and parallel to Palmer (Met Crump 
has designed this last structure, to be called 
Buckman Hall; see Fig. 85). 

(2) A Humanities Building west ofBuck
man will be attached at right angles to an 
Administration Building. When completed 
this will close a newly formed quadrangle 
whose center will be the Diehl Memorial. 

(3) Hassell Hall will have an addition, 
also at right angles, and will face an L
shaped academic building, which along 
with a large auditorium to the west side of 
the music building will form a quadrangle 
with Briggs (which may itself be expanded). 

The plan also shows Glassell II, a build
ing that will form aU-shaped court with 
the existing Glassell Hall and Moore 
Moore Infirmary. Eventually, these will be 
joined by a Physical Plant Maintenance 
Building beyond an expanded McCoy 
Theatre, a gymnasium addition, and a Fac
ulty Club and Inn attached to the Harris 
Gate Lodge. Across University Street, the 
first phase of another housing complex, 
University Quadrangle, has already begun. 
Called Spann Place, this is the work of 
Memphis designers MMH Hall, Archi
tects (Fig. 86)." 

As we have seen with the earlier master 
plans, such schemes are almost always 
changed. The 1964 plan, for example, 
showed a large chapel between Burrow 
and North Parkway, while Walk Jones's 



85. Buckman Hall) rendering of south front. 
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86. Spann Place, 1987. 

design for five faculty houses in the 1920s 
was never realized. But some aspects of 
the TAC plan are worth noting. Although 
none of the quadrangles is closed at the 
corners as in the plans of the 1920s and 
1940s, the quadrangle remains the key ele
ment in Rhodes's campus design. Few if 
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any of the new structures will be more 
than three stories tall, sandstone and slate 
remain the materials of choice, and there 
is continued emphasis on arboriculture. 
In sum, the TAC Master Plan seems to 
further Charles Diehl's very aims dating 

Collegiate Gothic 

from the move to Memphis-and which 
were reaffirmed by Peyton Rhodes and 
James Daughdrill: a humane and domes
tically scaled environment reminiscent of 
the quadrangles, lawns, and quiet corners 
of Oxford and Cambridge. 



6 And Was Jerusalelll Builded Here 

Rhodes maintains a campus that is second to none in its design) function and 
beauty. Students benefit because elegant architecture inspires us) broadens the 
mind) expands the consciousness to beauty and harmonx and reminds us of 
the history and breadth of learning . . . . Such a campus shapes the quality of 
education and provides students a constant vision of excellence. 

-Mission Statement adopted by Board of Trustees) 1986 
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87. Diehl Court, I983. 
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There is no conclusion to the architectural 
history of Rhodes College. Readers who 
yearn for tidy assessments or closing reflec
tions should perhaps look to the sesqui
centennial of the college in 1998, a year that 
will also mark a quarter century of James 
Daughdrill's presidency. 

Nevertheless, this study has perhaps 
challenged the common belief that Rhodes 
architecture is composed of buildings that 
are all alike. If Rhodes were as unified and 
as consistent as is sometimes held, the cam
pus would be a very static place indeed. 
Rhodes was built not as some sort of pas
tiche, but as a reinterpretation of a style 
associated with our history and with learn
ing. Architects or developers or a people 
who literally try to imitate the past often 
end up with a Disneyworld or a Williams
burg-places that may be delightful to visit 
but that have little to do with history. As 
attractive as Rhodes may be, it is not a stage 
set; its purpose is the pursuit of truth 
rather than play-acting. Even the trustees' 
avowed commitment to the Collegiate 
Gothic style is less to an aesthetic than to 
an ethic: that the architecture should ex
press the ideals of the college. 

"Therefore when we build, let us think 
that we build forever." That statement by 
John Ruskin, probably the most influen
tial art critic of modern times, is invoked at 
Rhodes in support of the college building 
program. But an equally apt epigram of 

that romantic lover of Gothic reminds us 
that we can live and even worship without 
architecture, but "we cannot remember 
without architecture." The architecture of 
Rhodes is about memory. It is about image 
and symbolism, about how a place looks, 
and about a sense of place. 

One game that h'!s been especially pop
ular in recent years has been that of rating 
colleges. Favorable as they often are to 
Rhodes, such ratings are not the same as 
serious inquiries into what makes one col
lege or university better than another. The 
important intangibles that give a certain 
college "spirit" are not quantifiable, like 
test scores. Yet, often the perception of 
quality is shaped by the physical setting; 
like it or not, we unconsciously rate an 
educational institution by what it looks 
like. Visualize some of the most respected 
American colleges and universities- say, 
Harvard, Yale, Princeton, Duke, Michi
gan, Stanford, Chicago, Dartmouth, Bryn 
Mawr, Oberlin- and it is almost impossi
ble to recollect one that is not physically 
attractive, a campus where good architec
ture is part of the educational mission, even 
if not consciously avowed as at Rhodes. 

Architecture is the result of decisions 
made by many people. It may be careful or 
haphazard, the result may not be what the 
patron expected or the designer hoped for, 
but it is rarely accidental. As the most pub
lic art-and that carrying the most respon-

And TT-as Jerusalem Builded Here 

88. Diehl statue and Rollow Avenue of Oaks. 

sibility-a great work of architecture is 
harder to achieve than a great painting or a 
novel. A brilliant scheme from the mind of 
an imaginative designer can be crippled by 
shoddy materials, by a less-than-under
standing client, or by a lack of funds to 
realize the idea or maintain it if it is built. 

Rhodes College is one of the places where 
good architects, superb materials, unflag
ging maintenance, an enlightened client, 
and an appreciative community were all 
present. As with a great beauty who has 
intelligence and personality, it is not neces
sary to distinguish between the physical 
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presence of Rhodes and its personality
spirit-soul, because they have become, as 
Dr. Diehl dreamed, the same thing. 

In October 1983 the college dedicated a 
memorial to Charles Diehl (Fig. 87). It was 
designed by sculptor Ted Rust and archi
tects James Williamson and Carl Awsumb, 
and the nine-foot bronze statue depicts the 
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former president standing, wearing his aca
demic robes and pince-nez. Backed by Bur
row Library and framed by the entrance 
tower ofPalmer Hall, the statue has become 
one of the familiar images of Rhodes, no 
longer the struggling little college that Dr. 
Diehl moved to Memphis. 

Charles Diehl's dream has become his 
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legacy. His vision melded the academic and 
architectural heritage of Oxford and Prince
ton with the religious spirit of John With
erspoon and Woodrow Wilson, and he 
joined the best traditions of the log college 
and the high table into a dream whose phys
ical expression is the architecture of Rhodes 
College. 



Appendix: Fraternity Row 

The College will assign a piece of ground on the campus for each fraternity or 
sororitx upon which that fraternity or sorority may build a club house of the 
lodge type) but not a residential house . . . . The plans and elevations of these 
houses must be approved by the architect and the President of the College. The 
houses are to be of the same material as the other buildings) and are to be har
monious with the whole. They are to be erected of rubble stone) which will be 
supplied at reasonable cost by the College) this stone to be laid in the wall the 
same way as it is laid in other buildings)· the same type of metal windows are· to 
be used)· there is to be the same type of roo£ that is the same quality and color of 
slate. The lodges are to be built in narrow units) of not more than twenty feet 
span of roo£ and the roof is to have a pitch of fifty-two degrees. 

-President Diehl 
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89. Alpha Tau Omega) before enla1lJement. 

Charles Diehl, with his usual thoroughness 
and concern for the overall appearance of 
his Gothic dream, prescribed certain rules 
regarding the design of the fraternities and 
sororities. In so doing he deferred to the 
Greek societies' financial independence and 
their need for individual identities, al
though one might have thought that Diehl 
would have insisted on their being grouped 
in a social quadrangle. Nevertheless, the six 
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fraternities and five sororities built between 
the late 1920s and the early 1950s contribute 
to the bucolic collegiate atmosphere of 
Rhodes. Yet, despite their importance to 
the life of the college, the social clubs are 
not well documented, and most of their 
designers are not remembered. 

Kappa Sigma, built in 1928-1930, was the 
first permanent lodge built at Southwest
ern. "Old English in style," 1 the stone-
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trimmed Tudor doorway and pair of pro
jecting gables provided a more appropriate 
Gothic demeanor than the log house that 
Chi Omega sorority purchased in 1926 and 
moved to the campus. Kappa Sigma was the 
first of a row offraternities that runs to Uni
versity Street; they are Tudor domestic in 
style and of uniform height (all of the col
lege's social houses are one story or a story 
and a half), although each is slightly varied 
in its use of gables, wings, and chimneys. 

Just to the west of Kappa Sigma is Sigma 
Alpha Epsilon ("under construction" in 
1933), 2 and then Alpha Tau Omega, built in 
1938. The latter's front gable is a later addi
tion to a rather plain rectangular house 
unadorned except for a brick Jacobean 
chimney stack (Fig. 89 ). Completing the 
row and framing an entrance from Univer
sity Street is Pi Kappa Alpha (Fig. 90 ), ded
icated in 1938 by Henry St. George Tucker, 
presiding bishop of the Episcopal Church. 

Kappa Sigma also formed the southern 
end of a shorter row including Kappa Al
pha and Sigma Nu. An unidentified archi
tect's sketch of Kappa Alpha appeared in 
the May-June 1934 issue of the Southwestern 
Alumni Magazine) and the accompanying 
article noted that the lodge "will cost $8,500. 
It will be Gothic in design . . . . The ceil
ing beams will be exposed, giving the Tu
dor appearance." As built, Kappa Alpha 
retained the single front gable and promi
nent central chimney, but the half-tim-



go. PiKappaAlpha. 

bered porch shown m the drawing was 
omitted. Sigma Nu, built in 1936, is the 
most overtly Gothic in detail, featuring a 
Tudor drip molding above the entrance 
and a triple-arched arcade on the south 
facade (Fig. 91); Herbert M. Burnham was 
the architect. 

Keeping with the division of the campus 
between male and female quarters, the 
sororities were clustered on the east side, 
just north of the women's dormitories. 

The rustic cabin that Chi Omega ac-

quired has already been mentioned, but 
the first sorority constructed on the cam
pus was Alpha Omicron Pi, "built in En
glish design in 1927."3 Despite Diehl's stric
tures for the design of the lodges, the exte
rior walls were stucco, with the otherwise 
ubiquitous Arkansas sandstone used only 
for the entranceway and flanking chimney. 
At any rate, the chapter outgrew this mod
est beginning, and in 1950 Jeter Eason of the 
firm of Eason, Anthony, McKinney and 
Cox designed "a five-room Gothic style 
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91. Sigma Nu. 

building," which did have the requisite 
stone walls.+ 

Zeta Tau Alpha's original chapter house, 
opened in 1931, also broke the Goth ic-in
stone prescription and was constructed of 
white clapboard. Ironically, the wooden 
lodge was struck by lightning and burned 
to the ground in 1946. The attractive ma
sonry replacement, built at a cost of tw enty
five thousand dollars and completed in the 
spring of 1950, became the McCoy T heatre 
three decades later (Fig. 74). 
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92. Kappa Delta, I928. 

The other three sororities-Chi Omega's 
replacement for its Davy Crockett-like 
homeplace, Delta Delta Delta (completed 
in 1933), and Kappa Delta (completed in 
1928)-are more in keeping with Diehl's 
hopes for the Hellenic houses. Kappa Del
ta is especially attractive, with its rubble 
walls and timbered lych gate entrance (Fig. 
92). 

Unfortunately, several of the lodges no 
longer thwart the weather with rich Ver
mont slate; without it the lodges look 
more like suburban "Stockbroker's Tu-
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dor" houses of the period than the Cots
wold cottages they were intended to recall. 
On balance, however, the fraternities and 
sororities help maintain the domestic scale 
that was so much a part of Diehl's academ
ical village. 

There is one intriguing architectural 
project associated with fraternities, a some
what mysterious tale that can be followed 
through the pages of Southwestern News 
from 1946 to 1954: the evolution of PiKA's 
national headquarters. 

In the January 1946 issue of Southwestern 
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News> it was announced that the "campus 
is being considered as a possible site for the 
proposed $25o,ooo War Memorial of Pi 
Kappa Alpha." Accompanying this news 
was a rendering in the 1940s Hibbs-Parrent 
style for a building not unlike that pro
posed for Briggs the year before (Fig. 93). 
In addition to the national offices, this 
monumental Gothic structure would con
tain "an auditorium, a museum to house 
the historical relics ofPi Kappa Alpha, and 
a lounge in which fraternities and so
rorities may meet for social events." 

In September of that year, Southwestern 
News reported that the national conven
tion of PiKA had voted to accept the gift of 
two acres of land from the college at the 
corner of University and North Parkway 
on which to build their new headquarters 
(the University of Virginia and North
western were the principal rivals for the 
site). By March 1947 it was reported that 
"architect's plans . . . will soon be re
leased," but as is so often the case, the 
architect was not named. However, the 
February 1948 Southwestern News provided 
an architect's sketch of a more modest, and 
far more Tudor-looking, national head
quarters building. Paul E. Crider of Co
lumbus, Ohio, gets credit for the design, 
and, given the more typical fraternity ap
pearance of the drawing, one wonders ifhe 
specialized in PiKA houses.s 

This national headquarters saga had a 
surprising and somewhat unfortunate end-



93. Pi Kappa Alpha llilr Memorial, rendering by Clinton Parrent(?), 1946. 

94 . Pi Kappa Alpha, national headquarters by George Mahoney, under construction, 194 5. 
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ing with regard to Southwestern's stylistic 
campus unity. In April 1954, Southwestern 
News carried a construction photograph of 
an unprepossessing brick structure that 
could pass for a large "Colonial" home in 
an expensive new development or a subur
ban bank (Fig. 94). 

The building is patterned after the Governor's 
Palace in Williamsburg, Virginia-doubtless 
because the architect, Mr. George Mahoney, of 
Memphis, a graduate of the University of Vir
ginia where the Alpha chapter is located, ad
mires Williamsburg architecture and feels that 
it is appropriate for the home of PiKA to sug
gest the state of the fraternity 's birth . 

The possible intrafraternity politics, eco
nomics, or simply poor architectural judg
ment that led from the suitable Bibbs
Parrent formula to the more picturesque 
but equally welcome home by Crider to the 
banality of Mahoney's cardboard cutout of 
"Developer's Georgian" is not the purview 
of this study. 6 The difference in style is less 
important than the fact that the Georgian 
PiKA is just not good architecture; it is 
characterized by a certain gawkiness, and 
its proportional relationships lack author
ity. Nevertheless, Mahoney's work (now 
returned to the college as the Meeman 
Center for Special Studies) can serve as a 
reminder of what might have happened 
had Southwestern not adhered to its con
sistent architectural program. 
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Chapter 2: The Gothic QJtest of Dr. Diehl 

r. W Raymond Cooper, Southwestern at Memphis, 
1848-1948 (Richmond, 1949), pp. 13-14. Clarksville 
Academy became Montgomery Masonic College in 
1848 and Southwestern Presbyterian University in 
1875-

2. Ibid., p. ro; the quotation is from the editor of 
the jeffersonian, the school newspaper. According to 
Cooper, the designer of the Castle was "the well
known architect G. B. Vannoy of Gallatin"; never
theless, a contemporary account (Wilkins Tannehill, 
"Masonic College of Tennessee," Portfolio, 1848-
1849, pp. 270-71) cites J. H. Ingraham as the archi
tect of the building and notes that working drawings 
were made by Vannoy. 

3· Quoted in Charles E. Diehl, "Moving a Col
lege" (text of a paper read at a meeting of the Egyp
tians, 15 October 1956), p. 2. 

4 . Princeton Alumni U't:ek0', 13 December 1902, 
pp. 199-200. 

5. Diehl, "The Ideals of Southwestern," South
western Bulletin 13 (December 1925): 7, ro. Charles I. 
Diehl, the founder's son, recalls, "Father was no 
Anglophile, but he preferred the English university 
system to the German system .. . . Father's prefer
ence for Gothic buildings was probably due to some 
extent to his years at Princeton, though I don't recall 
his ever saying so, nor did he ever say that Woodrow 
Wilson influenced his architectural preference. I 
think Father chose Gothic because of its beauty, its 
variety, its adaptability, and its permanence" (letter 
to author, 10 November 1987). It would be surprising 
if Diehl were not familiar with the writings of Cram, 
particularly such books as The Gothic Q;test (1907), 
The Ministry of Art (1914), and The Substance of the 
Gothic (1919), not to mention his many articles and 

Notes 

reviews, as well as his editorship of Commonweal and 
Christian Art. In The Gothic Q;test, Cram noted, "I 
believe that art-that is, concrete and absolute beau
ty, acting as a system of spiritual and psychological 
influence-is perhaps the greatest teaching agency, 
the greatest because the most subtle and penetrating 
in its power, man has ever developed" (p. 217). While 
Diehl certainly did not subscribe to Cram's snobbish 
Anglo-Catholicism, he clearly shared the architect's 
beliefthat education in the liberal arts, though per
haps changed in details, was based on age-old princi
ples that were as valid in twentieth-century Mem
phis as in medieval Oxford or classical Athens. In his 
autobiography, My Life in Architecture (1936), Cram 
wrote that he had built the Princeton Graduate Col
lege in a style that was both traditional and modern 
in connotation "consistent with the preservation of 
historic and cultural continuity that I am pursuaded 
is fundamental to all educational and ecclesiastical 
work" (p. 122). Cram, a contemporary of Frank 
Lloyd Wright, was a leader oft he traditionalist archi
tectural camp. (Cram was an able designer in other 
styles, especially the Georgian.) A complex and con
tradictory figure, Cram was both founder of the 
Medieval Academy of America and first chairman of 
the Boston City Planning Commission . See Doug
lass Shand Tucci, Ralph Adams Cram: American 
Medievalist, published by the Boston Public Library 
in 1975 as a companion to an exhibition on Cram; 
also, the same author's Church Building in Boston 
1920-1970 (Concord, N.H. , 1974). 

6. Diehl, " Moving a College," p. 9. Charles 
Diehl "was a combination of White Knight and the 
U.S . Cavalry .... Razzle-dazzle was not the Diehl 
way: he believed in first things first-start with high 
standards of education and leave the rest to a Provi
dence which he knew to be firmly on the side of 
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higher learning" (James E. Roper, "Southwestern at 
Memphis, r848-r89r," Tennessee Historical Quarterly 
41 [Fall 1982]: 210). 

Chapter]: Philadelphia, Pa., Princeton, N.J 

r. See Paul Venable Turner, Campus: An American 
Planning Tradition (Cambridge, Mass ., 1984), es
pecially chaps. 5 and 6, "The University as City 
Beautiful" and "The Monastic Quadrangle and Col
legiate Ideals." Although Turner does not mention 
Southwestern, Campus is an excellent overall treat
ment of the development of the American college 
campus and its architecture. The development of the 
Gothic Revival in America is a complex subject-a 
book-length digression to be sure. However, the 
term Collegiate Gothic is used in this study to denote 
the style that Marcus Whiffen calls "Late Gothic 
Revival" (American Architecture Since 1790 [Cam
bridge, Mass ., 1969], pp. 173-77). Whiffen's classifi
cation includes ecclesiastical and commercial, as well 
as educational, architecture, which he labels "Colle
giate Gothic." Buildings of the period (roughly 1890 
to 1930) by architects such as Ralph Adams Cram, 
James Gamble Rogers, and Day & Klauder at col
leges like Yale, Princeton, and Duke are often termed 
"eclectic," grouping them with other turn-of-the
century revivalist styles. Certainly the Collegiate 
Gothic at Southwestern is somewhat "academic," 
and some historians contend that such work is not as 
" creative" as, say, the contemporaneous work of 
Eliel Saarinen at Cranbrook . For example, the Na
tional Trust for Historic Preservation's 1983 guide to 
American architecture, What Style Is It?, states: " Re
acting to the excesses of High Victorian Gothic, late 
19th-century archite.cts returned to a more imitative 
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Gothic Revival," while the only mention of the Col
legiate Gothic notes that the style shaped Princeton 
and the University ofPennsylvania and "was popular 
in this period" (p. 41). But the best "eclectic" archi
tects-Cram, Charles McKim, Charles Platt, as well 
as Southwestern's Charles Klauder-used their cho
sen style as a starting point, as a discipline that actu
ally encouraged considerable invention. 

2. Ralph Adams Cram, "Good and Bad Modern 
Gothic," Architectural Review, August 1899, pp. 
1I7-18. Henry Vaughan's architecture is the subject 
of a monograph , The Almighty ltnll, published by 
the Architectural History Foundation in 1983. 

3. Given their pivotal role in the development of 
the Collegiate Gothic, the literature on Cope & 
Stewardson is regrettably sparse, but the major 
sources are: William Emlyn Stewardson, "Cope and 
Stewardson, The Architects of a Philadelphia Re
naissance" (unpublished thesis, Princeton Univer
sity, 1960); and Cram, "The Work of Messrs. Cope 
and Stewardson," Architectural Record, November 
1904, pp. 407-38. 

4· Holder Hall was given by Mrs. Russell Sage in 
honor of a Quaker forebear, which is something of 
an irony given the dormitory complex's unabashed 
Anglicanism. Day was the subject of an unpublished 
doctoral dissertation: Patricia Heintzelman Keebler, 
"The Life and Work ofF rank Miles Day," University 
of Delaware, 1980. Day was elected president of the 
American Institute of Architects (AlA) in 1906 and 
served two terms; he was also a founder of House and 
Garden (r9or). "During this period [construction of 
Holder, 1909 and following] it is evident from gen
eral correspondence of the firm that Klauder took an 
increasing role in its operations as he moved toward 
partnership ... . All of the sketches were executed 
by Klauder"; " Regardless of the difference in styl
istic preference between the two men, the associa
tion with Klauder was a good one. Together they 
formed a balance of integrity, creativity, and prac
ticality that made Day and Klauder one of the major 
architectural firms in the country. Their combined 
talents were perfectly suited to the needs of institu
tions with irregular funding and practical functions" 
(Keebler, "Life and Work," pp. 243- 44, 265). Day 
was largely responsible for Bodley's elevation to 
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honorary membership in the AlA in 1905. Fellow 
Philadelphia architect John Harbeson contributed 
the article on Klauder to the Dictionary of American 
Biography (val. 22, 1944); John Boyer is writing a 
dissertation at Princeton University on Klauder, 
"Collegiate Gothic: University Architecture and 
Medievalism in America, 1885-1916"; see also Sandra 
Tatman and Roger W. Moss, Biographical Dictionary 
of Philadelphia Architects 1700-1930 (Boston, 1985), a 
Philadelphia Athenaeum reference book that is a 
good source of information on the entire Phila
delphia group of architects. Day & Klauder received 
the gold medal of the Philadelphia Chapter of the 
AlA for Holder in 1918, and Klauder received the 
AlA's gold medal three years later. Day died in 1918, 
Klauder in 1938. 

5· Diehl was carefully covering all his bases in 
attempting to protect his dream: " .. . and because 
of their outstanding ability and their familiarity with 
local conditions, we secured the firm of Jones & 
Furbringer as supervising architects" ("Ideals," p. 
n). The earliest surviving renderings of a college 
building, those for Palmer Hall, are dated 12 Febru
ary 1923 and carry the following acknowledgments: 
H. C. Hibbs, architect; Day and Klauder, Phila
delphia , consulting architects; and Jones and Fur
bringer, Memphis, supervising architects. Also, 
Southwestern is subtitled with its erstwhile name, 
"The College of the Mississippi Valley." Curiously, 
this latter name never took hold, even though "there 
is one thing upon which President Diehl insists, and 
that is the correct name of the college of which he is 
president. Realizing his intense feelings upon this 
subject two members of the faculty have affection
ately dedicated a song to him which is reproduced 
below. The tune is that of the beautiful old hymn 
Autumn. 

We are just plain old Southwestern, 
College ofthe Mississippi Valley; 
We are not Southwestern College, 
Nor are we Southwestern U, 
We are not Southwestern P.U., 
Discriminating are we; 
We are just plain old Southwestern, 
College of the Mississippi Valley." 
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(Southwestern Alumni Magazine 2 [December 1929]: 
7). The "P.U." in the song stood for Presbyterian 
University, and the college carried that name until 
1924; generally called Southwestern, or Southwest
ern at Memphis, the name officially became South
western At Memphis in 1945. 

6. Diehl, " Moving a College," p. 15. 
7· "Henry C. Hibbs, Architect," Southern Archi

tect and Building News 54 (September1928): 35 . In 1932 
Southwestern conferred an honorary Master of Fine 
Arts on Hibbs; Southwestern Alumni Magazine (4 
[June 1932]: 4) noted his gold medal for Scarritt C,ol
lege Chapel and the "Gold Medal for Southwestern 
in Educational Architecture, 1929." Despite Hibbs's 
exposure to the Philadelphia Gothicists, the guiding 
influence at the University of Pennsylvania in the 
early years of the century was Paul Philippe Cret 
(1876-1945). The Beaux Arts-trained Cret taught at 
Penn until 1907, and as architect Roy Carroll, a fel
low student of Hibbs's successor Clinton Parrent, 
notes, "Charles Klauder never taught at Penn . Our 
mentor, and the maker of the school was Paul P. 
Cret-so the classical traditions governed" (Carroll, 
letter to author, 10 November 1987). In 1933 Cret and 
Hibbs submitted a competition design for the Dav
idson County Courthouse in Nashville and won sec
ond prize. Nashville architect W. Terrill Hall re
members his father-in-law Henry Hibbs as "a 
genius, a deep thinker, " as well as "an avid fisher
man and avid grower of iris." Hall affectionately 
describes Hibbs as " five feet tall and five feet wide, 
with little stocky fingers- but boy could he drawl " 
(Hall, telephone interview with author, 19 April 
!988). 

8. "Moving a College," p. 16. "Cecil Rhodes did a 
great thing when he established Rhodes Scholarships 
in this country, Canada, and Germany. We felt that 
the men who were appointed to select Rhodes 
Scholars from the various states were well qualified 
to make these selections, and we also felt that the 
colleges of Oxford and Cambridge offered superior 
advantages. We, therefore, were interested in get
ting Oxford men as members of our faculty." 

9. "Ideals," p. r 1. 

10. "Ideals," pp. 9-10. Diehl might have also 
remembered that it was a battle over the placement 



and shape of quads at Princeton that effectively 
forced Woodrow Wilson from the university presi
dency. Andrew Fleming West, Wilson's adversary, 
argued for the enclosed quadrangle for the proposed 
Graduate College rather than the more open plan 
advocated by Wilson (and for which Cope & Stew
ardson prepared drawings). As West noted, "Quad
rangles enclosing sunny lawns, towers and gateways 
opening into quiet retreats, ivy-grown walls . . . . 
These are . . . the answers in architecture and scenic 
setting to the immemorial longings of academic gen
erations .. .. The exquisite collegiate Gothic found 
at its best in Oxford and Cambridge ... fully ac
cords with our desires for Princeton" (The Graduate 
College of Princeton [Princeton, 1913], p. 3CJ). 

n . "Ideals," p. 13. 
12. Diehl's insistence on maintaining the integrity 

and high standards of the college revealed itself in the 
smallest details; during the lean years of the early 
1930s, he continued to use engraved calling cards, 
believing that less expensive printed ones were inap
propriate and would give a bad impression. 

13. Steve Howard, "The Director as Planner: A 
Profile of Rhodes College," Facilities Manager 2 
(Spring 1986): 7· 

14. "Ideals," p. n. In 1931 Diehl was tried for 
heresy, one charge being the "sheer extravagance" he 
supposedly lavished on the building of Southwest
ern. In part of his reply, he said, " We believe there is 
no future for any denominational college that is not 
standard or first-class, and the Church must decide 
whether it will pay the price, or whether it prefers 
that its colleges go into other hands. There is such a 
thing as cheap higher education but there is no such 
thing as good higher education (that is , education 
that is adequate, honest and Christian) that is 
cheap" (Cooper, Southwestern, p. 129). The charges 
were brought by eleven Presbyterian ministers of 
Memphis who accused Diehl of "unsound theo
logical views, mismanagement of the college finan
cial affairs, and the loss of confidence on the part of 
the Presbyterian constituency in Memphis in his 
administration ." The Board of Directors, meeting 
on 3 February 1931, vindicated Dr. Diehl and also 
offered an official appreciation, part of which read: 
"Is there another man within the four Synods who 

could have accomplished what Dr. Diehl has done? 
It took manliness, it took courage, it took faith , it 
took persistency, it took industry, it took brain with 
artistic ability and business acumen , it took heart 
devoted to Christ, our Lord, to build, to equip and 
pay for Southwestern as it stands today, and that 
with opposition without and at times within" 
(Southwestern Alumni Magazine 3 [February-March 
1931]: 13, 10 ). 

15. " Ideals," p. 7. 
16. "Moving a College," p. 12. On the drawings of 

February and March 1923, Palmer is simply labeled 
''Administration Building." 

17. In 1968 the Science Hall was rededicated in 
honor of Berthold S. Kennedy of the class of 1912, 

who gave $3oo,ooo for its renovation; its construc
tion cost in 1924-1925 was $350,ooo. 

18. "Ideals," pp. II-12 . The drawings for Robb, 
Calvin , and a third dormitory were dated 22 Sep
tember 1923 and were revised 14 April1924; they are 
titled "Men's Dormitories Numbers 1-2-3." The 
Southwestern dorms are really quite straightfor
ward in plan and basic living arrangement (un
doubtedly dictated as much by cost as by aesthetic 
considerations), especially when compared with 
Cram's Graduate College at Princeton, where the 
"problem of vitalizing what is mechanical never 
confronted the designer . . . The variety of its 
rooms, the lengths, twistings, changes in levels, 
widths, and heights of its staircases, and the isolation 
of sets of rooms from other sets are founded in the 
principles of individuality and sociability. But, also, 
in this cluttered diversity of changing levels and 
interminable staircases, there is an open denial of the 
worth of efficiency" (Albert Bush-Brown, "Cram 
and Gropius: Traditionalism and Progressivism," 
New England Q;tarterly, March 1952, 20). Bush
Brown's article compares the Graduate College at 
Princeton with the International-style Graduate 
Center at Harvard by Walter Gropius-one of the 
icons of Modernism in America. The factory-like 
Cambridge complex of1950 was universally hailed as 
an antidote to places ' like Princeton, Duke, and 
Southwestern. As Gropius told the Harvard alum
ni, " How can we expect our students tb become 
bold and fearless in thought and action if we encase 
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them in sentimental shrines feigning a culture which 
has long since disappeared?" (ibid., p. 4). Gropius's 
brave new world of educational architecture was 
conceived on the principle that students should not 
be burdened with irrelevant historical facts or sur
rounded by buildings "sentimentally copied from 
by-gone periods" (p. 14). While there is merit in 
Gropius's ideas of reforming society through archi
tecture- and the post-World War I European milieu 
from which he emerged had indeed seemed to de
mand a rejection of the historical styles revived in the 
late nineteenth century- his Harvard housing is no 
more morally superior or intrinsically better than 
the traditional Oxbridge dormitories at Princeton 
and Southwestern . Admittedly, Cram's Graduate 
College is amusing when viewed as the national 
memorial to Grover Cleveland, designed for a Pres
byterian school by the son of a Unitarian minister, in 
the style of Cardinal Wolsey's Oxford. 

19. In his dedicatory remarks of 13 November 1947, 
Diehl noted of White, " He was generous to a fault 
and entertained a wide circle of friends in a manner 
befitting a man of wisdom, modesty and refine
ment. He was a man whose word was his bond and 
whose physical appearance was as superb as his mind 
was outstanding. Upon Gordon White's death near
ly thirty-one years ago the late Justice McReynolds, 
of the Tennessee Supreme Court, said, 'Gordon was 
an Apollo in life, he is a god in death.'" 

20. Cram, "Cope and Stewardson," P·. 423. Al
though it has an unfortunate ring to contemporary 
ears, Cram used the word racial to mean Anglo
Saxon, or Anglo-American. Nevertheless, when 
reading Cram today one may detect a certain snob
bery, elitism, and perhaps even racism in his think
ing. Yet Cram's ethnocentricity is not so unusual 
when seen in the context of its own day, against the 
background of, say, the Imperial vision of Cecil 
Rhodes and Theodore Roosevelt, the writing ofKip
ling or the marches of Elgar, or even the Anglophilia 
of Woodrow Wilson . The "American Ruskin," 
Cram wrote two dozen books and scores of articles, 
and his position in American cultural history is not 
easily distilled into a footnote. 

21. Diehl, "Southwestern College, Memphis, 
Tenn.," Southern Architect and Building Ne-ws 54 
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(September 1928): 66. Although a presidential resi
dence was part of the original master plan, the 
Diehls lived in the south end of Neely Hall. In 1956 
Southwestern purchased a stone and half-timbered 
house at 671 West Drive in Hein Park as the presi
dent 's residence. Southwestern News (19 [December 
1956): r) described it as "a beautiful stone house so 
appropriately designed and located as to seem a part 
of the original college plan ... of English design." 

22. Larson's book was coauthored by Archie Mac
Innes Palmer and published by the American Asso
ciation of Colleges, an organization which Diehl 
would later serve as president-and which James 
Daughdrill would later chair. Larson's book may be 
seen as a sort of competitor to K.lauder's College 
Architecture. Larson, as confirmed a Georgian as 
Diehl et al. were Gothicists, did extensive "Colle
giate Colonial" work at Dartmouth, Louisville, the 
Institute for Advanced Study (a near neighbor to 
Cram's Graduate College at Princeton), and other 
schools, including entire new campuses for Colby in 
Waterville, Maine, and for Wake Forest in Winston
Salem, North Carolina. 

23. "Why the Lynx? A History," The Sou'wester, 
28 April 1978, p. 4· Diehl liked the analogy that both 
the lynx and Southwestern were small but tena
cious, and he believed that his was the only school 
with that particular mascot. 

Chapter 4: The Colossus of Dr. Rhodes 

r. "The exterior of the building will match Palmer 
Hall in appearance except that the stones and rubble 
stones and the slate roof will be of very thin lines, 
giving the entire building a feeling of femininity 
. . . . The entire building is to be reinforced with 
concrete and fireproofed. In the asphalt-tile floors 
there will be cinder blocks which will prevent the 
transmission of sound from one floor to another. All 
walls will have a four foot plaster wainscot above 
which there will be an exposed acoustic cinder 
block, painted in tints to match the walls ... . Two 
fireplaces, one in each wing, will make it possible to 
have log fires on cold winter nights" ("Women's 
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Dormitory Well Under Way," Southwestern News 8 
[March 1946]: 6). 

2. Voorhies cost $425,ooo, Ellett S165,000. The 
construction is also not medieval. Ellett is the:; "very 
latest word in men 's dorms, it is as fireproof.as ·any 
modern building can possibly be, with only doors 
and a few window sills constructed of wood. All 
doorframes, baseboards, and moldings are of enam
eled steel; the outside walls are of stone and the inte
rior is of steel and concrete, well sealed against 
dampness and rodents; even the floors are asphalt 
laid on concrete. Huge brass doors, built to last for
ever, grace the five entrances-sound protection 
against 'absolutely anything-storm, cold, or damp
ness,' and each suite has two complete sets of match
ing maple furniture" (Southwestern News 9 [May 
1947]: 2). 

3. The donor of the library specified that the ar
chitect had to be " local." According to Mary Wil
liamson Parrent, widow of architect Clinton Par
rent, Southwestern never made any plans in the 
event of Henry Hibbs's death (interview with au
thor, li October 1987). Although it may never be 
known exactly which designer was most responsible 
for the actual design of Voorhies and Ellett, perhaps 
it would be fair to say that those dormitories were 
the work of both Hibbs and Parrent. 

4 · " Pres.-Emeritus Diehl's Statement," South
western News 12 (August 1950): 2. Echoing Diehl 's 
sentiments, Mrs . Andrew Dale of Columbia, Ten
nessee, a supporter of the college, noted, " It is said 
that education and character are two things that 
cannot be taken from you. In Christian education 
you get both together. This is a magnificent gift 
to Christian education" (Memphis Press-Scimitar, 

28 June 1950, editorial page) . 
5. The Commercial Appeal, 2 March 1952, sec. r, 

p. 14. 
6. "Need for New Building Explained by Li

brarian ,'' Southwestern News 12 (August 1950): 4 · 
7- " Mr. and Mrs. A. K. Burrow Give $6oo,ooo 

Library to S'western,'' Southwestern News 12 (August 
1950): r. There are two renderings by Walk C. Jones, 
Jr., for five faculty houses-one group is Gothic (sim
ilar to the fraternities), the other is Colonial Revival. 
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These probably date from the mid-1920s and were 
envisioned for the northeast corner of the campus, 
but never got beyond the idea stage. 

8. Roper, Southwestern, pp. 18-19. The masons at 
Burrow did not, contrary to usual Southwestern 
construction, vary the dimensions and thickness of 
the roof slates (see Helen Watkins Norman, "Carved 
in Stone,'' Rhodes College Today 2 [ 28 February 1985]: 
ro). 

9. James E. Roper, "Southwestern at Memphis, 
1848-1981,'' Tennessee Historical Quarterly 41 (Fall 
1982): 2!6. 

IQ. In response to a request for a biography from 
Max Killeen, ed.i tor of the Journal of Southern Archi
tecture in Baton Rouge, Parrent listed the libraries at 
Fisk, Tulsa, South Carolina, and Davidson as his 
designs (copy ofletter, Parrent to Killeen, 9 July 1959, 
collection of Mary W. Parrent, Nashville, Tenn.) 

rr. For biographical information on Parrent, see 
obituaries in Nashville Banner, 2 October 1967, and 
Nashville Tennessean, r October 1967; Parrent gets a 
brief mention in Joseph L. Herndon, "Architects in 
Tennessee until 1930: A Dictionary" (Master's the
sis, Columbia University, 1975), p. 145. Of his student 
days and training at the University of Pennsylvania, 
classmate and later associate Roy Carroll offered the 
following: "I have no special ideas as to Clint Par
rent 's 'Gothic ' work. He probably tollowed Hibbs 
... and the documents .... I am not at all sure 
Clint ever was in Cret's atelier, but we all studied the 
various historical styles" (letter to author, r8 De
cember 1987). 

12. Mary Parrent, interview with author, n Octo
ber 1987. Parrent's office files contain a number of 
letters from grateful debtors, usually friends to 
whom he had loaned money. Parrent gave gener
ously to church and charities, including South
western. Henry Hibbs had also served as president 
of the Tennessee AlA. 

13. Domestic Architecture of England was purchased 
from Carl Wendelin Kuehny in Cleveland for sixty
five dollars in August 1952; one of the authors, 
Thomas Garner, had been a partner of Henry 
Vaughan's mentor, George Frederick Bodley. In 1966 
Parrent ordered Christian Norberg-Schutz's contro-



versial Intentions in Architecture, suggesting that he 
tried to keep abreast with the literature of his profes
sion . Parrent intended to leave his architectural 
library to Southwestern·. 

14. Louise Davis, "Stripped to the Buff: Ten
nessee's State Library Makes a Hit," Nashville Ten
nessean Magazine, 8 February 1953, 6-9. Parrent re
viewed Agnes Addison Gilchrist 's William Strick
land, Architect and Engineer, I788-I854 for the Ten
nessee Historical Quarterly (ro [1951]: 91-92), which 
included the following: " From the viewpoint of an 
architect, I would have preferred for Mrs . Gilchrist 
to have included many more floor plans and con
struction details for, after all, the exterior style is like 
a suit of clothes which does not tell you very much of 
the inner man." 

15. Parrent, "Adolphus Heiman and the Building 
Methods of Two Centuries," Tennessee Historical 
Quarterly 12 (1953): 207, 209-10 . The last line of the 
quotation was borrowed (with acknowledgment) 
from L"libot Hamlin, Forms and Functions of Twen
tieth Century Archttecture. 

16. Diehl, " Moving a College," p. 12. Ground for 
the gymnasium was broken in January 1953, con
struction was completed in June 1954, and the dedi
cation was in December 1954· 

17- "Ceremony to Start Memorial for Hero," The 
Commercial Appeal, 4 January 1953, front page and 
seq. This article also includes part of a poem by H. I. 
Phillips, a columnist for the New York Sun, which 
began: 

"The man who did the most . 
How routine did it seem 
In those bright college years, 
Now something of a dream. 
"The man who did the most . 
How true those words of yore 
As " Memphis Bill" checks out
To " hit the line" no more' 

18. "Original plans included a women's gym and a 
swimming pool at the east end of the structure, the 
whole being estimated at $9oo,ooo. Necessity, how
ever, limited the actuality to the estimated $623,000 
which would build only the main gym" (Roper, 

Southwestern, p. 24). The 136- by 6o-foot addition , 
dedicated 17 March 1971 as the Ruth Sherman H yde 
Memorial Gym for Women, was designed by Barge, 
Waggoner and Sumner of Nashville. In a letter to 
Mary Parrent (17 January 1970), Peyton Rhodes 
wrote, "The other day we signed a contract (without 
the money all in sight) to complete the women's part 
of the gym at last . . . . We are making the exterior 
exactly as originally planned." The actual designer of 
H yde was Thomas Woodard, who entered the archi
tectural profession as an apprentice to Clinton Par
rent in 1949. "It was my pleasure to work on the 
design of several buildings at Southwestern with Mr. 
Parrent . Among them were the old Refectory, Infir
mary, Mallory Gymnasium, Freshman Girls Dor
mitory, and my favorite, Halliburton Memorial 
Tower. Any drawings that are marked TW were pre
pared by me. I made preliminary studies for the pro
portion of the Tower and made full size cut stone 
drawings for the project . . . . I left Mr. Parrent 's 
office in 1963 and joined the firm of Barge, Wag
goner, Sumner and Cannon in 1965. During my years 
with Mr. Parrent, I established a close personal rela
tionship with Dr. Peyton Rhodes. After Mr. Par
rent's death, Dr. Rhodes contacted me to design the 
addition to Mallory Gymnasium. The design fol
lowed the basic 1953 design of Hyde Women's Gym 
with modifications dictated by the change in pro
gram during the interim period. My knowledge of 
the Gothic Style was a result of my apprenticeship 
with Mr. Parrent" (letter to author, ro February 
1988). In 1977 the swimming pool was realized 
through the gift of Bob and Emily Alburty; Mr. 
Alburty founded Business Service Industries, which 
developed the office background music known as 
Muzak; the pool was the work of Robert Browne, 
architect of Austin Hall. 

19. Mallory looks not unlike the medieval work of 
Sir Edwin Lutyens, say, the English architect's Cas
tle Drago in Devon, 19!0-1930, or his restoration of 
Lindisfarne Castle, Northumberland , of1903. 

20. Ten years later, following a visit to the cam
pus, Kevin Lynch, the renowned planner from 
MIT, wrote President Rhodes about the dissolution 
of the original quad plan (17 April 1963). As a mod-
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ernist, Lynch freely admitted that he did not ap
prove of Southwestern's continued use of what he 
regarded as an "eclectic" style. But he greatly ad
mired the cohesiveness and unity of the Gothic
inspired quadrangles; he warned against the danger 
of allowing " isolated structures" and advised 
Rhodes to keep the buildings connected. 

21. The Hibbs office did six pencil elevations and a 
section of Townsend, dated 6 August 1945. Towns
end cost $315,000. 

22. Roper, Southwestern, p. 26. 
23. Parrent, ''Adolphus Heiman," pp. 2!0-II. 
24. Ibid., p. 212. 
25. Ibid ., P· 2II . 
26. The bell was cast by Paccard Freres according 

to specifications prepared by Arthur L. Bigelow, the 
bell master at Princeton . " Mr. Halliburton was 
looking for a particular bell tone that he remem
bered from his boyhood and Mr. Bigelow's descrip
tion of 'the living, pulsating, swirling tones of a 
deep-throated bronze' was a perfect description of 
what he remembered " (Parrent, "To Build a Tow
er," typescript, p. 14). 

27. Letter, Halliburton to Parrent, 14 Aprif1963. 
Halliburton also expressed his pleasure " over the 
evidence of good will and friendly cooperation felt 
by all who had a part in this enterprise, from the hod 
carriers up to the one with the high appreciation of 
form and beauty who conceived it ." The letter is 
signed "Your friend and admirer." The tower is only 
one part of an expansion to the west and north of 
Palmer called Gooch Hall, which extends 90 feet to 
the rear of the tower and provided an additional 
n ,2oo square feet of space (the tower has some 3,8oo 
square feet); this four-story administrative annex 
was called the Tower Building until 1981. 

28. This and subsequent quotations about the 
Kellogg Center are from notes made by Peyton 
Rhodes on 21 March 1970 and titled " Kellogg-Con
tinuing Education Center-H. Clinton Parrent, fol
lowing meeting of Executive Committee of Board 
on Feb. 16, 1970 ." . 

29. Letter from Emory W. Morris, president, Kel
logg Foundation, to Peyton Rhodes, 19 November 
1963. In a letter written to Parrent the following 
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week (26 November 1963), Rhodes expressed his dis
may at the turn of events. What was particularly gall
ing was that while Southwestern did not "know 
why Kellogg reversed completely every indication of 
acceding to our proposal . . . , they turned around 
immediately and gave $r,ooo,ooo, which is the 
amount we were asking, to Notre Dame, which 
institution had no work at all in continuing educa
tion" (Rhodes, "Kellogg-Continuing Education 
Center"). 

30. "It might be asked why there was not a writ
ten contract with the Architect about the proposed 
structure. Since first Hibbs and Parrent, and then 
Parrent had been architects from the building of the 
college as it began about 1923, and since we never 
failed to build anything that there was a clear need 
for and which had been developed, both the archi
tect and the college had worked along in a fairly 
informal manner over the years in the construction 
of any project" (Rhodes, "Kellogg-Continuing Ed
ucation"). Or, as Mary Parrent confirmed, "It was 
all on good faith" (interview with author, ro Octo
ber 1987). Mr. Parrent's bill of$22,693.50 for the Kel
logg Center was accompanied by the architect's 
willingness to carry "the Center for Continuing 
Education on our books until such time as South
western finds a donor" (Parrent to C. L. Spring
field, comptroller of Southwestern, r8 November 
1965), yet that amount covered supplies and payment 
for draftsmen (and the hiring of Schell Lewis, whom 
Rhodes called "the foremost renderer in America," 
to prepare a rendering to send to the Kellogg Foun
dation). Four years after the Kellogg project fell 
through, Parrent wrote Springfield again: "If 
Southwestern has abandoned the Adult Center 
there is a formula in the A. I. A. contract for handling 
abandoned projects, see Art. 8.4 . I cannot afford to 
make such a large donation to Southwestern under 
the present circumstances" (Parrent to Springfield, 
15 September 1967). Parrent did indeed contribute to 
Southwestern over the years and also "gave" more 
through patience in waiting on payment, keeping 
his fees low, and by not billing the college "for any of 
the campus plans" (Parrent to Springfield, r8 No
vember 1965). In the Kellogg-Parrent memorandum, 
Rhodes concluded by saying, "It is my opinion that 
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we owe Mr. Parrent's estate a payment for his work," 
and accordingly Southwestern settled with the ar
chitect 's widow. In a memorandum to Springfield 
on the same matter, Rhodes said of the preliminary 
plans, "They are good ones and as sound now as they 
were in 1963-64" (15 March 1967). 

31. Sou'wester, r April 1965. There was also a face of 
Diehl mounted on Glassell at the same time, but it 
was lost after its removal; the Rhodes gargoyle, saved 
by the staff of Physical Plant, reappeared as part of 
the wall of the new "East" dormitory twenty years 
later. The "stonecutter" was actually Wayne 
Christy, owner of Christy Cut Stone. 

32. Roper, Southwestern, , p. 46. 
33· Ibid. As constructed, the Student Center was 

little changed in configuration from an architect's 
drawing (Fig. 67) published in Southwestern News, 
March 1945, p. 6, although this Hibbs-Parrent de
sign is for a far larger building. 

34· Roper, "Southwestern at Memphis, 1848-
1981," p. 219. The Ford Foundation's challenge grant 
was part of its Special Program in Education, " the 
objective of which is to advance the development of 
selected private institutions of higher education as 
national and regional centers of excellence." Part of the 
cost of the Science Center was paid for with federal 
monies, and their use put a number of constraints 
on the design. 

35· Carroll had recently completed a term as presi
dent of the AlA, and his firm, Carroll, Grisdale & 
VanAlen, Architects, had done considerable colle
giate work at Penn, Temple, Haverford, Swarth
more, and other schools, albeit in a distinctly Mod
ernist vein. The agreement with Carroll, Grisdale & 
Van Alen of Philadelphia to "associate as architects" 
was signed 15 July 1965. Two months earlier, Parrent 
had written to Joseph Richardson, a principal in the 
respected Boston firm of Shepley, Bulfinch, Rich
ardson, & Abbott: "Would you consider any form 
of association with me to do this Science Center?" 
(4 May 1965, copy, Parrent office files); Parrent also 
told Richardson "Southwestern is one of the very 
best of my clients." Richardson replied that he had 
to decline because of too many projects at Harvard 
and elsewhere, but left open the possibility offuture 
collaboration (7 May 1965). Carroll's firm also de-
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signed the international terminal at Philadelphia 
Airport, NASA headquarters in Washington (with 
Holabird & Root), and the offices of Campbell Soup 
Company in Henry Hibbs's hometown of Camden, 
New Jersey. 

36. "I cannot recall whether or not Clint knew we 
had designed a large library, about 75 percent of 
which was underground. My partner Jack Grisdale 
and I decided to build most of the Science Center 
underground to preserve the openness of that part 
ofthe Campus, and build as little Gothic-like struc
tures as possible in the same area" (Carroll to author, 
25 October 1987). 

37. A remodeling of Kennedy Hall into the De
partment of Chemistry was also part of the Science 
Center; however, as Mr. Parrent lamented in a letter 
to Lomax Springfield, "I was replaced by Mr. Henry 
Donnelly ... . It seems that my work has not been 
appreciated" (15 September 1967). Parrent had done 
some of the work on Kennedy, and his letter to 

Springfield is to inquire about his unpaid bill for 
$970.24, as well as to ask on.ce again for payment for 
his firm's work on the Kellogg Center. Donnelly was 
an engmeer. 

Chapters: Dr. Daughdrillt Chariot of Fire 

r. The college has blueprints dated 24 Aprilr968; 
the dorm opened April 1969. It was rededicated in 
1980 in honor of Anne Marie Caskey Williford, who 
was dean of women and subsequently dean of stu
dents at the time of her death in 1979 at age forty
mne. 

2. Alice Fulbright, "Southwestern's Clough Hall 
Is Result of Sibling Affection," Commercial Appeal, 
14 October 1970, p. 20. Mr. Clough was chairman of 
the board of Abbott Laboratories . Another contrib
utor was Mrs. Ailsa Mellon Bruce, who gave one 
hundred thousand dollars anonymously before her 
death. 

3· Peyton Rhodes, letter to Mary Parrent, 17 Janu
ary 1970. "The building was carefully planned to 

perpetuate the whole architectural scheme of the 
campus, although as a sophisticated, thoroughly 
modern building, it actually represents a consider
able departure from older buildings" (Southwestern 



News 34 [December 1970]: 7-8). Wells Awsumb 
recalls Clough Hall: " It was a difficult job, arrang
ing five disparate departments in a pseudo-gothic 
structure which had to look good as well. Fitting it 
into the east side of campus, creating and organizing 
the quadrangle with focal point and connections to 
other buildings, arranging the main lobby as actually 
a see-through and pass-through to the buildings 
being cut off by Clough was a challenge. There 
could be no front and back; both east and west eleva
tions must be impressive, then the 'services' at sev
eral points and cooling tower and other back door 
items must be obviated (the cooling tower went to 
the roof in a low tower); service was located at several 
points nearest their final use area" (letter to author, 
24 January 1988). Mr. Awsumb was subsequently 
commissioned to prepare designs for an auditorium. 
"This building was to accommodate the entire stu
dent body, be suitable for music and theatre together 
with all necessary support spaces. Also house a new 
dining hall. Some of these requirements were im
practical in one hall where really three different 
audiences would use it. We went as far as schematic 
drawings and a rendering, but as I remember it all 
became too expensive so we renovated the existing 
food service and kitchen and began a design for a 
theatre . We had just completed the very successful 
Theatre Memphis so we (along with our consultant) 
were well qualified to do a good job. About the time 
we had completed the preliminary design the board 
decided they needed to hear from several architects 
and the result was that we did not get the job" 
(ibid.). One might infer that Southwestern was dis
pleased or disappointed with the architect's designs, 
but the auditorium really was not needed and would 
not have been used often enough to justify its cost. 
Wells Awsumb was subsequently authorized to pre
pare a preliminary study for a theatre . Although pre
sented to the Board, the project languished, pre
sumably for lack of funding; a drama building was 
finally realized with the renovation of Zeta Tau 
Alpha in 1981. 

4· The early 1970s was a fallow period tor building 
at Southwestern, with only the construction of the 
Hyde Women's Gymnasium during what Roper 
calls "the brief and ascetic Bowden regime" (Roper's 

chapter in Southwestern on Bowden's presidency is 
titled "After Christmas Comes a Lent"). 

5. Metcalf Crump, interview with author, 2 De
cember 1987. "I was involved in developing master 
planning studies for President Daughdrill in 1981 in 
order to find a proper site for Hassell Hall. My selec
tion and recommendation of the Hassell Hall site 
was in part an effort to weave together the unraveled 
fabric of the northeast corner of the campus. The 
siting of Hassell Hall served to anchor a new quad
rangle to the south of the buildings as well as to the 
north. TAC confirmed this concept in their 1986 
Master Plan. Since 1981, I have continued to provide 
the college, periodically, with Master Planning 
Studies. These included the studies which I pre
pared during the programming and planning ofEast 
Residence Hall and the New Dormitory which I 
sited prior to the 1986 TAC Master Plan. Last sum
mer, I was asked by President Daughdrill to prepare 
a completely computerized Existing Campus Plan as 
well as to develop concept studies incorporating my 
own views with regard to future growth on the 
Rhodes College campus .... My first project at 
Rhodes College was the complete interior renova
tion of Robb, White, Ellett, and Bellingrath Dor
mitories in 1979. The scope of the renovation in
cluded the removal of all radiators and window air 
conditioning units as well as the demolition of a 
number of walls and partitions. New suites and 
room configurations were designed and built in 
some areas and a complete new heating, ventilating, 
and air conditioning system was installed. The en
gineers retained by Rhodes College planned to in
stall a large above-ground air conditioning chiller in 
the middle of the dormitory courtyard. I argued 
vehemently and successfully to spend the extra 
funds to submerge this equipment in a well and 
cover it with a grille. This decision prevented what 
surely would have been an enormous eyesore in the 
center of what is one of the most handsome quad
rangular spaces on the campus. A more recent reno
vation project was the extensive renovation of Bur
row library. The most visible results are the new dark 
paneling, lighting, cabinetry, carpet, and finishes in 
the main entrance lobby, circulation desk area, read
mg room, reference room, and periodicals areas . 

Notes to Pages 70-77 

This work was begun in the summer of 1986 and 
completed in August 1988. Other recent projects 
include the stone base of the lynx sculpture near 
Rhodes Tower and two separate studies on exterior 
and interior graphics and signage throughout the 
campus" (Crump, letter to author, 4 January 1989). 

6. Exactly a year after the trustees' resolution the 
college appointed E. Dudley Howe as director of 
Physical Plant. Dudley Howe came to the newly 
named Rhodes College with experience as both an 
architect and a hospital administrator (he has a 
degree in business administration from Ohio State; 
he served a four-year apprenticeship with Frank 
Lloyd Wright; and as a member of the Taliesin Fel
lowship, Howe worked on two ofWright's last proj
ects, Beth Shalom Synagogue outside Philadelphia 
and the Guggenheim Museum in New York). In 1989 
Howe became director of Physical Plant at Stetson 
University. 

7- Crump's work is perhaps analogous to that of 
English architect Quinlan Terry (b . 1937), a contro
versial designer whose "Eighteenth Centi.try Classi
cal Revival" buildings reflect a belief that " the 
revolution started by the Modern Movement has 
been completed . . . . The Modern Movement set 
the world on its head. We are now standing on our 
feet again. It is as though the Modern Movement 
had not happened" (Clive Aslet, Q;tinlan Terry 
[New York, 1986], p. 209). While Crump is not lim
ited to one style, nor is he as dogmatic, Aslet's assess
ment of Terry's New Howard Building at Downing 
College, Cambridge (1983-1986), might serve for East 
and New Halls as well: " ... it is more a piece of 
pure architecture, where the object in view is a beau
tiful building, than a hard profit and loss calcula
tion . It also stands as a happy, if rare, emblem ofthe 
way in which academic learning can be of practical 
benefit to both the world at large and the college in 
particular" (p. 202). Downing College might make 
an interesting comparison with Rhodes. Founded in 
18oo (the first new Cambridge college in over two 
hundred years), Downing attracted wide public 
attention when it was built in the Greek Revival 
style, and the college has continued to erect classical 
buildings right down to Terry's work. "These have 
been choices dictated not simply by considerations 
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of what was fashionable at any given time, but rather 
by some surprisingly strong, collective architectural 
taste which has dared, again and again, to go against 
the prevailing tide. This consistency makes the ar
chitecture of Downing a remarkable monument to 
two centuries of classicism, unparalleled anywhere 
else in the world" (bookseller's promotional bro
chure for Cinzia Maria Sicca, Committed to Classi
cism: The Building of Dmvn College, Cambridge, 
published by Downing College, 1987). 

8. "'The iron oxide is what gives Rhodes' stone its 
range of reds, yellows and browns,' said Metcalf 
Crump ... . One doesn' t find those colors in the 
stone at other institutions .... ' Rhodes' stone is 
fairly unique .' The variegated look of the stonework 
also comes from 'sculptings, ' slices of red and green 
slate which are fitted irito the sandstone patchwork. 
East Hall, for instance, will have about one part slate 
to twenty parts sandstone. 'Eyebrows,' pieces of 
slate or stone that project from the face of the wall, 
add texture and definition . It takes approximately 
540 tons of stone and a half-dozen or so stone 
masons working three or four months to raise the 
walls of a dormitory the size of East Hall. . . . 
Gerald McKenzie, a twelfth generation stone mason 
who is supervising the East Hall work, says he must 
move his masons around three or four times a day. 
Such maneuvering maintains the ' random' look of 
Rhodes' stonework . . . . 'There are so many varia
tions in the detailing of the buildings . . . more pos
sibilities than you might find in modern architec
ture,' said Met Crump" (Norman, "Carved in 
Stone," Rhodes College Today, p. 10). 

9. The new dining hall , called Refectory West 
Hall, was the recipient of a 1988 Excellence in Ma
sonry Architectural Award. Citing both design and 
the use of masonry, the judges for the Masonry 
Institute of Tennessee noted the rarity of a new 
building that has " masonry and craftsmanship 
worthy of its historical precedent." 

ro. TAC is located in Cambridge, Massachusetts, 
while the SOM branch involved at Rhodes was the 
Houston office. The other firms considered were 
Richard Dober (Belmont, Mass.), Edward Pinckney 
(Hilton Head, S.C.), Perry Dean Rogers (Boston), 
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H2L2 (Philadelphia), Richter Cornbrooks, Gribble 
(Baltimore), Burgess & Niple (Columbus, Ohio), 
Architects Design Collaborative (Kansas City), and 
Johnson , Johnson & Roy (Ann Arbor, Mich.). "All 
the firms on this list are credible and have worked on 
campus master plans for some of the most pres
tigious colleges and universities around the Country 
. .. . My first choice was Dick Dober. I like Dick's 
style, his method of approach and the very personal 
attention he gives to every project. Dick called sev
eral days after receiving information that he was in 
the final selection and withdrew his name due to 
prior commitments .. .. Early in our selection pro
cess we decided we wanted someone from outside 
our area who was unfamiliar with Rhodes and Mem
phis and would give us a fresh perspective of what 
they envisioned Rhodes to be in the future . . . . 
The one person who most readily grasped the feeling 
and appearance we wanted to accomplish was Mr. 
Shep Williams, Landscape Architect with TAC. 
Shep has a feeling for nature, for landscape, for the 
natural material we use and the importance of a 
humanistic bond of all these factors. He was able to 
project this in very realistic terms and with speci
ficity. He did not Jose sight of the fact that we are a 
very busy college and that all normal functions must 
continue on a daily basis. It was probably Shep 
Williams who sold TAC to the interview and selec
tion committee" (Dudley Howe, letter to author, 4 
February 1988). 

rr. Initially, the Master Plan called for a new refec
tory to the east ofWilliford and Trezevant, as well as 
two dormitories forming a quadrangle with Willi
ford, East, and New Halls. These proposed dorms 
were to be located on the site of the present sorori
ties, five of which were to be new structures linked 
together and forming a quad (naturally) with the 
existing fraternity houses. The board voted to drop 
this portion of the plan. Spann Place is the first of 
three phases of University Quadrangle and has five 
houses (the center part of the complex will have eight 
houses, the northern segment will have thirteen). 
Each house is self-contained (there are three bed
rooms, two baths, and living and kitchen facilities) 
so that it can be used for student housing, faculty 
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homes, seminars, rental property, and the like. Uni
versity Quadrangle was the result of a limited com
petition, with The Crump Firm, Gassner Nathan & 
Partners, and the chosen firm ofMMH Hall, Archi
.tects/Planners. Principals March H. and Mitchell 
M. Hall are both graduates of Pennsylvania State 
University; their firm was founded in 1970 (the same 
year as Crump & Taylor) and has done a variety of 
design and planning work, including the.Alex Haley 
Museum and Tourist Complex. The five gables that 
form the Tutwiler Street facade of Spann Place pro
ject from a slate roof that has an irregular cornice 
line, suggesting that the architects failed to grasp the 
overall linearity of the neighboring Hibbs and Par
rent dorms. On the rear is an arcade which, while 
intriguing visually, is supported by an exposed steel 
lintel that is totally at odds with the constructional 
basis of Gothic - the masonry arch. Spann Place is only 
superficially in keepmg with the rest of the can1pus. 

Appendix 

r. SouthwesternAlumniMagazine 2 (May 1930): 22 . 
2. Ibid., 5 (May-June 1933): 14. 
3· Ibid ., p. 15. 
4· Southwestern News, February 1950, p. 5. The 

estimated cost of the new sorority was sixteen thou
sand dollars . 

5. The minutes of a meeting of the Trustees of the 
Pi Kappa Alpha Memorial Foundation held in 
Memphis on 18 March 1949 carry the stipulation that 
the architect be a member ofthe fraternity. 

6. Notes from the second session of the Supreme 
Council Meeting of Pi Kappa Alpha held in Wash
ington on 25 November 1949 mention that "since 
the Evergreen Presbyterian Church is in the process 
of erecting a red brick sanctuary using the strict 
Colonial style of architecture, and because of the 
considerably greater expense of Collegiate Gothic 
style with stone construction, the Council officially 
expressed its desire to have the architect prepare 
plans on the basis of a red brick building in some 
Colonial style of architecture." Mahoney was hired 
sometime between this meeting and March 1950. 
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