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Dr. Tina Ban, Creative Writing: Inhoductory Poetry Workshop, Cowse 200
Class meets 3:00 to 4:15, Mondays and l'rednesdays, in Barret Library, 020, Ofice, 308
B Palmer Hall, 813-3979. Wce Hours Mondays l:00 to 2:15 & by appointment

Course Description: This class will introduce students to ptinciples ofgood poetry,
including prosody, through readings in Zle &ews from Poems: A Poetry Handbook" by
your prof€ssor, (a project I'm working on) and The Wad )orlh Aklholog/ of Poetry, (2
/erlt. Students are expected to onalyze and preparc lo discuss the reading, so that lhey
will tuake signirtcanl contributions to class disct6.tiorr- Please don't h€sitite to share
your own interests with the class, by bringing in work by writers whos€ poems you
&dmire. The morc each member contributes in different ways to the workshop the more
interesting it will be.

A word herc--students sometimes think that this course will be an "easy" one, but
instead find it can be one oftheir most difficult classes. Most of us have written poetry to
express our feelings, but poetry is an art, and it requires perhaps mote discipline {nd
hard work to achiev€ a decent pocm often, than to write a good essay. !qg-.14!ll!q1p
to relinquish the idea that you can express your feclines on oaper. and lhat \r'ill ho
cnough. It won'l. You'll need to €dit extensively. to re-think and re-write sections of
yolrl po€m in order to make it a pieca ol'thoughtful work, rather than purely and solely an
expression of self. In addition, because you dre expressing your feelings, you'll have to
be wlllingto examine them and share them, and that takes courage,

Course Requirements:
! Students must attend carefully to the reading requirements and contribute

signilicantly to class discussion. (30%) You must also memorizc a poem for the last
day ofclass.

a Students must turn in s portfolio (50%) ofpoems at midterm and at e,nd of term;
these should consist ofa folder that contains only the final revisions ofall thepoerz,r
you have worked on /lom the beginning o/ lerm lhrough midlerm and then from the
beginning ofletm thtough the endofthe se e.!ter. Porlfolios should consist ofa
minimum of 8andupto 14, BUT NO MORE THAN 14, ofyourbest poems.
Excellence is more important than quantitv, and usually comes after careful revision.
Midterm grades tend to be conservative, so gradcs can go up considerably, but may
also rcmaik [he sdme for a final grade ifyou have been unable to improve your work.

I Students will Fepare an oral presentation (20%) on a poem oftheir choice from our
anthology.

Grading: Grades are based on talent as demonstrated in the poems, but achievement in
poefy is usually the result of the lroi"t of edi ting and tuvisint:. Writers mui^t employ
cleor grammotical conslruction, complete sentences, and careJ l punctuutioh- They musl
mqke use ofconcrete imagery and care/ l diction. Poetry is a discipline. The use of
abslfact terms and generalized imagery will not result in good poelry. Careful reading of
fellow students' work, careful reading ofassigned texts, class pMicipation, effort and
attitude also count. The professor has been known to reduce a flnal grade based on
attitude alone. (This falls turder contributions to class discussion 30%.)



Procedures:

NEVER email poems to me. If you are absent, bring in your 16 copics whcn you next
come to class. You may only tum jn typed copics. I rrill not look at hanberiltek copies
in closs or co ference. Students will be responsible for tuming in 16 copies ofeach
poem they want discussed in class. Please note: Y9q_!.b.qUld-plepglglb
before. for the cominq week. Sometimes we willdiscuss thc assigned readines on
Mondays. and the student work on Wednesdavs: a1 other times we mav besin discussion
with student Doems on Mondays. Thus: "Assignment for next week" is due Monday
of the following w€ek.

Weekly Requirernents for Poems: Slude tr tlaneftrllv will turn in dpoem everyweek
lbl glglldileussion: howevcr they arc required to complete revisions as thcy prcgress.
Students should be continually revising thcir work.

Confercnce: Conl'erence time is built into the syllabus as part ofthe opportunity offered
by this course. Once a student has signed Lrp for hor or lris conJ'erence he or she must
attend. Confer€nces that arc missed cannot be reschcdulcd. Students should use this
time to consult ifthey have difficulty with their writing, would like to share poems they'd
rather the class did not see, o{ havc questions about editing proccdures. Bring your
poetry folder to conferenoe.

Attendance: Students should miss no more than 2 classcs a scmester. based on a
medical absence or family emergency. lfyou nccd to miss a class based on an absence of
this sort, please call or email the prolbssor. More than 4 absenc€s will likely result in a
reduction in the final gradc for thc course, Do not "use up" your absences. Save them
for when you are truly sick, I guarantee you will be at some poinl during the semester.

Course Structure: Iwiflbe teaching you to lorus on cnd tsolrle tnhni,i i tt. in (ftf l ' t .
elso known as prosoly. It will be your rcsponsibility to lcarn about these techniqucs.
They arc based on the idca that poets use DI| crns. vis al palterns and sound patlerns.
Poets make rhynre or oll-rhynrc sounds and their tcchniques 1'or sound include
atl l i lcr ir l ioo. i lssonltnce. consonil Icc, Poets make int irgcs. ntelaphofs. sint i lcs; thcse rrc
ficturcs based on the sensory expericncc o1' . . , f. rr, .
They crcate slrucllucs in thcir poens, based on patterns ()1 . .t , ! l, r.
lcrrgths. stun,,rL'.  .r rrrp f!  a structurc based on a rteeir eLl l i , | ] tr  l ike a sonncl. or a
(1)rcr i \  .J l ,  i  rr l ike Whitman's, based on bibl ical l ine length and the sound of the King
James's version ofthe Bible in translatitu, or a hanging linc, like William Carlos
Williams's in his early work. You will learn to analyze a pocm basedonits lir|nr irs well
J\,its Lnntunt. These hitshlighted \,\,ords are tcrms you need to lcam to use. During the
2"" halfofthe semester. you wil l  have Jeamed to write a nrfral ivc. concretc pocm. so I i l l
ask you to focus on ediling and dc\'clopntenl.

Student Reports: Find a poem we hqve not discussed in class, from your antholo$,,.
You should focus on sev€ral technical aspects ofthe poem you've selected to present.
You should begin by giving the page number and rcading the poem aloud to the class.
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You should then focus the discussion by asking 3 to 4 questions ofyour fellow class
participants in order to generate discussion on this techniquc or techniques, depending on
the particulax poem you choose and the way you choose to lln{l trchniqucs rs x poirt of
rn t ( \ '  i n to  i t s  rn , r l )  s is .  lour i0h i \ \ ( ) t  1 r l l cc lUr r ( r r \unrnr t l i ; cor te l l thes tudents
what the poem is about. I want you to practice tcaching the poern. You should take NO
MORE than | 5 minutes of class timc. You will have the opportunity for an oral
report once during the semester.

Respotrsibilities: My job as your professo( is to instruct you in tecbniques of poetic
analysis and model for you the terms and approaches to that analysis. That means you
need to attend all classes and pay close attention. Yourjob is to assimilate those tems
through caxeful attention to reading and discussion, so that you can leam how to explicate
or analyze a poem, how to lind its meanings. A good poem always presents more than
one meaning, A poem has meanings in the plural. It presents an anay ofideas. Myjob
is also to assist you in leaming to improve your writing of poems. lt is not to w te the
poem for you. Yourjob is to assimilate my suggestions and revise your work
accordingly. You will not progress by assuming that you know better. You don'l. You
have to trust me. l've been teaching students to write since the early 1980s and my
students have gone on the graduate school, publication in national journals and
sometimes chapbooks and books oftheir own. The most diflcult challenge in writing
poetry is to separate your emotional defenses I'rom making a piece ofart, a finished thing,
a scrutinized thing. You have to know that techniquc is crucial in all fields, whether it's
playing basketball, taking a car cngine apart, dancing, playing an inshument, driving a
car, baking a cake, or writing a poem. You have to practice. You have to work. You
have to measure carefully the distance between the ball and the hoop or the amount in a
teaspoon, or the verb you want to use that really does some wor,t.

Editing Advice:-You should use this for every poem.

l. go over the poem by reading it aloud,
2. edit all extraneous words--do this by going over your poem word by word.
3. underline all the verbs---is each vcrb as effective, active and dynamic as it could

be?
4. underline all adjectivcs---are they absolutely necessary?
5. editall adverbs. unless they are really significant to the meaning ofthe sentence.
6. distance yourself from your poem and consider whcther the reader will be able to

fully understand the poem?
7- is the relalionship between the characters clear? Will the reader know--ifthis is

importrant to the poem. what the relationship is?
8. In general, shift out ofthe second person (You) to thc first person or thiro person.

Narate the poem through an "1" or by using an omnipotent "He" or ,,She.',
9. The best way to LEARN to edit is through practice, practice! practice.

ls  tour pocnr (omposr{ l  in (r)nt i , l f t i r  \ f r ! i {  |cr ' l  l t '  nol .  \  l l r r} .  grn{ lc \r ; l l  l ) r  r !  (  r .  or
lcss, I l  tou xt ' r  coniuse(l  nbout l lunctr , l t i t ,n- i t  i . i  r , l i  lo \ l ) l t  !0 r0r-recl  i f ,  h\
n ) a k i n g l | n  t p D l .  r r i t h  n  l r i l { [  r t  t h t \ r r i t i n U r f r r t e t - l r ] g o o \ f r . { l  o s l i o n s o n



lunclualion, r,r '  l i r td :t
punctuit i( ,n. \  ou \r i l l

( r ) r l l p o r i l i o ! 1  b i f o l r  ! r _  t 1 ,  ( 1 { l ! i n r  l 1 r

n({  d to rc l  th i r  up { i } r  l  or r rsc l f :

l r r xD  th r ' r u l r r  r ! f

Week I 8121

In-class interviews, distribute syllabus prior to class contmct, to be signed on Tuesday,
with quiz on syllabus. in-class writing, page 4 in handbook -- (aromatherapy)

Assignmentfor next $,ee&r fpe up in-class writing assignment and subrnit 16 copies of
poem on Tuesday, read entire syllabus over word by word prior to signing olass contract
on Tuesday. Redd il, so you will also understand how the cou6e is structured and where
I am taking you. You will be quizzed on the contents of the syllabus. Read Advice for
Beginning Writers in Hardboo& and follow reading assignment. (Google references you
don't know.)

Week 2 913

Always bring your 2 portry texts to chss. Distribute student poems. Ficld questions
on syllabus, class contract, quiz. Go over drafis Barr handouts. Discuss reading
assignments. ln class--self-pofirait

Atsignmenl for next wes,tr Complete first exercise in Nanativc, in the I'landbook. Bdng
copies for everyone on Monday. All assignments are required. Alwnys bring your 2
poctry texts k, cl:rss.

Week3  918&9 l l 0  l l nndou ls  o l  l l : r r re \  I t cn r \ ,

Tum in your l6copiesofthe poem(s) you wrote. NEVER email poems to mc. Ifyou
are absent, bring in your 16 copies whcn you next come to class. You ma'y only turn in
typcd copi€s. I |till not look at han.lwritten copies in class or confercnce. Alw ays
bring your 2 poctry tcxts to cl{ss. ln class we will go ovcr Guidclines for Stude[t
Discussion in llardDoof, with class discussion ofstudent nanativesin handbook. Begin
discussion ofwhat makes a good poem. Verb & adjective exercises in class.

Assignrnentlor Conference ll/eeA. work <tt I'et Poem exercise -page 2l --in handbook.
Bring a copy to your conference-it is irnperative that you allow enough time to work
through several drafts ofthis exercise BEFORE you bring it to conl'erence. I will not
read any handwritten poems. Missed Confcrcnces caDnot be rescheduled. Assignment
for 9/24 : ReadT\e Poem's Agend4 in the Poetry Hantlbook,page 14, and do reading
assignment in the lladsworth AntholoSXt Read page 22, What Makes a Good Poem.
Rerd Handouls of Harvcy ltocms. See Prolessor Barr in Conference during your
scheduled time. These confercnces will take place during scheduled class periods to
allow for individual meeti[gs. Since conferences will be taking place, we will meet in
my office, Palmer 308 B, instead ofclass. During the time you would normally meet in
class, work on your revision ofthe pet poem and any oth€r poems you have written while
I meer \^ith olher worlqhop panicipanrs.



Week 4 9ll5 & 9ll7 Classes cancelled---each student will meet me in my oflice,
Palner 308 B for their individual conlcrenc€ at som€ timc during9ll5,9117 or 9122,
Britrg Pet Poem to conferetrce. Work on revisions ofyour poems during the class
periods.

Assignthent for 9/24: Read II. The Poem's AgerLda, in the Poetry Handbook, page 14,
and page 22, What Makes a Good Poem, and do reading assignment in the Wadsworth
Anthologt. Apply the principles you read about in The Poem's Agenda to your revisions.
Read Handouts ol Han cr lbc'rns.

Week 4 9/22 (remaining confercnccs) & 9/24 class

On9/25 r ' ou r t | - t  r oqn i r rd  1 r )1 | l l en ( t  l ' r ' | r i r r  l& r ( , i r t ' ,  h r  M i t l l hc r I l r r \ ( \ , 7 : - l l ) | l n r .
I I : r ss r l l  I l i l l ,  i n  I  u lh i l l  \ l us ; (  l I r i 1 ( l i n !

On 9/24 we will discuss the reading in the anthology, 1. the Harvey poems, 2. the
principles fiom the handbook (pages 14 & 2l ) 3. the lirost, Hughes & Bishop,

Assignmentfor nq.t wee&. work on your revisions. Bring in 16copiesof each poem to
clsss next week, including ALL poems you've been working on this semester.
Portfolios Due on 10/8 Students must tum in a portfolio ofpoems at midterm; staple
together or put into a folder only the final revisions ofall thcpoc,ns you have wotked on
from the beginning ofletm lhrcugh midtetm. Portfolios 4lqlllg14should consist of 4
to 6 ofyour best poems. Excellence is more important than quantitv, and usually comes
after car€ful revision. Midterm grades tend to be conservative, so grades can go vp
considerably, but zay also remain the n-ume or e,ren go dov)n for a final grade ifyou have
been unable to improve your work.

Week 5 9129 & l0/l

llringyorrr Poetr! Han.lboo* ̂nd yonr Wodsttorlh Ahlholog)) to Evcry Class
Complete discussion ofFrost, Hughes & Bishop, Small Group Discussion ofall poetry
revisions, Discuss pages 23 through 29 in Poetry Flandbook, Grading Student Poems.
Pick arbitrary poems in Anthologt and discuss oral report techniques.

Assighmeht Jbr next wee*. Revise poems on which you are working and bring copies for
discussion in workshop. louIstU(l f f l l \ (1,  l , r ( l | l | r r{} ! r !  l { r , I  l . is.  I )rrr ing !hc Olrr l
l { t p o r t s , , r ' { } u $ r n 1 \ 1 r u r ' t e l l { r r l  \ 1 f i ( ! ( n 1 \  I o  | c l : r r : r r t ( l  { r n i ' l 1  1 l ! {  r i i ! (  \ \ ; ( | n .  l , c ( l l i r c
t o  b r i n g  h n n d ( , u t s  o I t  l h c  l ) r ) c t  \ r h ( ) r r  l r c r r n  r o r  a r r . r l l r r r r s r i n g - -  o r  t . o o l i i e s .  a  I i l n r
cl ip of thc poft  | . tudir lg,  t r  hxter rr .  \  r , rr  '1 ant r  our rr ' : r l  r ' { ,1)or-t  t r}  l ) r  , i r ( | |scd, hul
l ivcly and cngaging.

Week 6 10/6 & 10/8 Portfolios Due on 10/8



f i ,ur Studentr to Ll i \  ( r) i  i l  l |  ,rr ' ;  . ;  workshop discussion on 10/6, before Midterm
Portfolios due

Ass ig lme l fo rne :4 tweekNoass ignment lb ren1 i rcc lass , i , ' , i : ' : r l i r r : . t r ;  : t1 : { } r ' : t l
I lcportr\.

Week 7  l0n3&10n5

I , i ) u r - S l u ( l c n l s  1 { '  ' } , l c r  { i '  r i l  . 1 ,  i r  I  l

No Assignme l over Fall Break

Week 8 10122

llring ltoctr.y tltndhook anl.l'l hc Wulstroth ,l lholollt' tn clAsr.

During class on Wednesday, we will read pages 30 and on, lV. Transition Versus
Juxtaposition, including Tichborne's "Elegy," and poems from yout anthology.

Assignmenlfor nexl weei: Read V. Expansion and Contraction, Dcvcloping the Poem, in
your Poetry Handhoo,t, as well as the assigned reading in your anthology. Complete
Color Exercise on page 32 of handbook and bring in | 6 copies on Monday.

Week9 10127 & l0D9

Discuss assigned reading ard discuss student poems. as well as color poems by
Lawrence. I longo. Stinson & Irwin

Week l0 l l l3 & l1l5 (catch up wcck---no class)

Writing Assignment to do in lieu ofclass. You cannot do this on-campus. This n€eds to
be a real-world experience. l lr isislurexcrciscinobsc|ralionol clelails. aplropfi irt ion o1'
d i a i o g u e . a n d i n , l . r c l , , | r . . 1 1  L r , , . L  , r . ' l  i r  1 , .  r , \  . . l r L , r r  i r i L , L r \ , , r 1 ,
Go during the class pedod to Cafd Eclectic, CK's, Strubucks, or a similar venue, and sit
and write a naxrative pocm, about some exchange/event you wi(ness. OR: use yourself as
a character in the poem who is in the coffee shop. Writc in thc first person (I) or the 3'd
person (He/She). Do NOT use the 2"' person: You. Rotum on Wednesday, same time,
same place and add in to the poem. Develop it. Since 3:00 is late in the day, you may
want to shift your work and go during a busier time, but go twicc to ensue that you have
the matedal you need for a poem. Observe l. details,2. note dialogue and 3. dcvelop the
poem in a direction of your choice.

Assignmentfor next weeh Read page 36 and3'7 in Poetry Handboot, Vl, Prose and
Poetry, How to fell the Difference, read the poems described and be prepared to discuss
them in class, as well as furn in thc c\cl'cisr. This is fairly intense so you will need to



study this assignment quite carel'ully. lmayhand outaquiron tht reudirg. Prepare
Cafe Exercise poem for workshop discussion & bdng in copies lbr all

Week l1 11/10 & 11/12 (conferences on Wednesday)

Discuss poems read for Handbook asslgwnent, etc. Go over exercise & turn it in
Discuss Caf6 exercise pocms (small group discussions).

Assignment for next wee,t. Complete Food Exercise o11 page 38 & 39 ot Poelry
Handbook.  t rh r ( r ' \ ! r r { l rc r i \  i1 ,  ' . ,1 ' r  i  .  r

Week 12 llll7 & llll9 (conf€rences on Wcdncsday)

'l hr{.c rturl( Di r' por'(r; bring your anthology to class. Discuss l'ood Exercise poeDs in
workshop (small groups).

Assigtmentfor efl we?ii
recite on the last dav ofclass. lt can be a noem we havc discussed. Beein to

4sggfizg.riLcomplcte revisions ofthe poems you have written during the semcster for
in-class discussion. Complete the exercise on Proocss, page 40 o t the llandhooh.
Prepare final versions to turn in on I l/24

Week 13 l lD4

Workshop discussion for final portfolio, duo on 12l3

Asltignrhenl .for hett weeka (bnlinue k, work on memrtrizing u po?m. Prcpare I !r r{ r'
\ lurlrnr | 'c||ol 'r\, Bring your anthology to class. Read pages 4l and on, in your Poelr/
Handbook on the yillanelle. Barr to discuss villancllc in cluss as well. birt rcad secuon rn
your anthology, as instructed.

Assignment for next week: (:onlinue h $'otk on memotizing a pour. Complcte the
villanelle exercise. Students must turn in a portlblio (50%) of poems at end of term;
these should consist ofa foldcr that contains only thc final revisions ol the best
poems you have v)orked on trom thc bcginning ol tcrm through the cnd of thc
semcstcr. Porlfolios should consist ofa minimum of8 and up to 14, BUT NO
MORE THAN 14, ofyour best poems. It is up fo you t'r, srlect them. Excellence is
more imDortant than quantity, and usually comes alter oaref'ul revision.

Week 14 1211 & l2l3, final portfolio due

Bring in copies ofyour villanclle on Monday, and include it in your final portlblo on
Wednesday.

Assignment for next week: Finish Memorizing Poem. Btlng in a copy of your best poem
to read to the class.



Week 15: l2l8 & 12110
Please brinq in cotrtributions. food & drink for final class and partv
Recite memorized poem!!! Bring in an extm copy ofyour best poem to read to the class.


