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Program 

I. Missa 

Kyrie 
5-part chorus 

Duet-mezzo-soprano and alto 
4-part chorus 

Gloria 
5-part chorus 
5-part chorus 

aria-soprano and violin obbligato 
4-part chorus 

duet-soprano and tenor 
4-part chorus 

aria-alto and oboe d'amore obbligato 
aria-bass and corn di caccia obbligato 

5-part chorus 

Kyrie eleison 
Christe eleison 
Kyrie eleison 

Gloria in excelsis 
Et in terra pax 
Laudamus to 
Gratias agimus tibi 
Domine Deus 
Qui tollis peccata mundi 
Qui sedes ad dextram Patris 
Quoniam to solus sanctus 
Cum Sancto Spiritu 

II. Symbolum Nicenum 

Credo 
5-part chorus 
4-part chorus 

duet-mazzo-soprano and alto 
5-part chorus 
4-part chorus 
5-part chorus 

aria-bass and oboe d'arriore obbligato 
5-part chorus 
5-part chorus 

Credo in unum Deum 
Patrem omnipotentem 
Et in unum Dominum 
Et incarnatus est 
Crucifixus 
Et resurrexit 
Et in Spiritum sanctum Dominum 
Confiteor 
Et expecto 

III. Sanctus 

Sanctus 

	

6-part chorus 	Sanctus 

Osanna and Benedictus 

	

8-part double chorus 
	Osanna in excelsis 

	

aria-tenor and violin obbligato 
	Benedictus 

	

8-part double chorus 
	Osanna in excelsis 

Angus Dei and Dona Nobis Pacem 

	

aria-alto and violin obbligato 	Agnus Dei 

	

4-part chorus 	Dona nobis pacem 



Text and Translation 

MISSA 

Kyrie 

Kyrie eleison 
	 Lord, have mercy upon us 

Christe eleison 
	 Christ, have mercy upon us 

Kyrie eleison 
	 Lord, have mercy upon us 

Gloria 

Gloria in excelsis Deo 	 Glory be to God on high 
Et in terra pax hominibus bonae voluntatis 	 And on earth peace to men of good will 

Laudamus te, benedicimus te, adoramus te, 	 We praise thee, we bless thee, we worship thee, we 
glorificamus te 	 glorify thee 

Gratias agimus tibi propter magnam gloriam tuam 	We thank thee for thy great glory 

Domine Deus, rex coelestis, Deus Pater omnipotens 
Domine Fill unigenite, Jesu Christe, Altissime, Domine 
Deus, Agnus Dei, Filius Patris 

Qui tollis peccata mundi, miserere nobis. 
Qui tollis peccata mundi, suscipe deprecationem 
no strum 

Lord God, heavenly King, Father Almighty 
Lord, the only begotten Son, Jesus Christ, Highest, 
Lord God, Lamb of God, son of the Father 

Thou who takest away the sins of the world, have 
mercy upon us. Thou who takest away the sins of the 
world, receive our prayer 

Qui sedes ad dextram Patris, 	 Thou that sittest at the right hand of the Father, 
miserere nobis 	 have mercy upon us 

Quoniam tu solus sanctus, tu solus Dominus, tu solus 	For thou only art holy, thou only art the Lord, thou 
Altissimus, Jesu Christe 	 only, Christ, art most high 

Cum Sancto Spiritu in gloria Dei Patris. 	 With the Holy Ghost in the glory of God the Father. 
Amen 	 Amen 

SYMBOL UM NICENUM 

Credo 

Credo in unum Deum 	 I believe in one God. 

(Credo in unum Deum) Patrem omnipotentem, 
factorem coeli et terrae, visibilium omnium et 
invisibilium 

Et in unum Dominum, Jesum Christum, Filium 
Dei unigenitum, et ex Patre natum ante omnia 
saecula, Deum de Deo, lumen de lumine, 
Deum verum de Deo vero, genitum, non factum, 
consubstantialem Patri, per quem omnia facta sunt, 
qui propter nos homines et propter nostrum 
salutem descendit de coelis 

(I believe in one God) The Father Almighty, 
maker of heaven and earth, and of all things 
visible and invisible 

And in one Lord, Jesus Christ, the only begotten 
Son of God, begotten of his Father before all 
worlds, God of God, light of light, true God of 
true God, begotten, not made, being of one 
substance with the Father by whom all things 
were made: who for us and for our salvation came 
down from heaven 



Et incarnatus est de Spiritu Sancto ex 
Maria virgine, et homo factus est 

Crucifixus edam pro nobis sub Pontio Pilato, 
passus et sepultus est 

Et resurrexit tertia die secundum scripturas, et 
ascendit in coelum, sedet ad dexteram Patris, et 
iterum venturus est cum gloria judicare vivos et 
mortuos, cujus regni non erit finis 

Et in Spiritum Sanctum, Dominum et 
vivificantem, qui ex Patre Filioque procedit, 
qui cum Patre et Filio simul adoratur et 
conglorificatur, qui locutus est per prophetas. 
Et unam sanctam catholicam et apostolicam 
Ecclesiam 

Confiteor unum baptisma in remissionem 
peccatorum 

Et exspecto resurrectionem mortuorum et vitam 
venturi saeculi. Amen 

And was incarnate by the Holy Ghost of the 
Virgin Mary, and was made man 

And was crucified also under Pontius Pilate, 
suffered, and was buried 

And the third day he rose again according to the 
Scriptures, and ascended into heaven, sitteth on 
the right hand of the Father: and he shall come 
again with glory to judge the living and the dead; 
wh ose kingdom shall have no end. 

And I believe in the Holy Ghost, the Lord and 
Giver of Life, who proceedeth from the Father and 
the Son, who with the Father and the Son 
together is worshipped and glorified, who spake 
by the Prophets. And I believe in one holy 
catholic and apostolic Church. 

I acknowledge one baptism for the remission 
of sins 

And I look for the resurrection of the dead, and 
the life of the world to come. Amen 

SANCTUS 

Sanctus 

Sanctus, sanctus, sanctus Dominus Deus Sabaoth. 	Holy, holy, holy, Lord God of hosts. 
Pleni sunt coeli et terra gloria ejus 	 Heaven and earth are full of Thy glory 

OSANNA, BENEDICTUS, AGNUS DEI 

Osanna, Benedictus 

Osanna in excelsis 	 Glory be to Thee, 0 Lord most high 
Benedictus qui vent in nomine Domini 

	
Blessed is he, who cometh in the name of the Lord. 

Osanna in excelsis 	 Glory be to Thee, 0 Lord most high 

Agnus Dei 

Agnus Dei, qui tollis peccata mundi, miserere 	O Lamb of God, that takest away the sins of the 
nobis 	 world, have mercy upon us 

Dona nobis pacem 
	 Grant us peace 



Program Note by Tim Sharp 

Two years before he died, J.S. Bach began compiling and composing the most ambitious work of his life—the work 
we call his B Minor Mass. This gigantic choral work was an encyclopedic amalgamation of Bach's many different 
styles and compositional techniques. Bach's last years had seen activity similar to this choral activity for organ, 
symphony, and harpsichord. The B Minor Mass was his choral "how to". 

If we take the big picture view of the B Minor Mass it is apparent that Bach drew from three areas of compositional 
style to create this work. The first was a style known as "stile antico", the Palestrina-like vocal polyphony which 
represented an old style, but much more significantly, the correct style of sacred choral writing which incorporated 
the revisions brought about in church music from the Counsel of Trent. The "stile antico" was the style used 
whenever composers wrote for stately occasions. This manner of sacred choral music composition had become the 
established way of symbolizing all that religious devotion represented. The second style found in the B Minor Mass is 
the "stile moderno", which showed the forward looking Bach using the composition techniques of his day as well as 
emerging new styles. This style evidences the innovations of the Baroque period, including characteristic attention to 
affect, monody, and all stylistic issues related to melody, rhythm, harmony, textures, timbres, and the treatment of 
the bass and other accompaniment features. The third style found in the B Minor Mass is Bach's use of parody of his 
own compositions for the purposes of affect. Bach reached back into his own catalog to find the best of his earlier 
writing to make a point by borrowing from himself for poignant points to be made in this new composition. All 
three of these techniques of composition were built within a structural dimension which made its own theological 
statement. 

By the 1700's Palestrina's style of church music had become a vehicle for expressing religious devotion. In the early 
1740's Bach began an intensive study of the music of the Renaissance, and particularly the music of Palestrina. We 
know that Bach owned a copy of Fux's Gradus ad Parnassum, the definitive eighteenth century study of the Palestrina 
style, and according to his son, C.P.E. Bach, "In his last years esteemed highly Fux, Caldara, Handel, Keiser, Hasse, 
both Grauns, Telemann, Zelenka, Benda, and in general everything that was worthy of esteem in Berlin and 
Dresden." Wolff states that "of special interest in the context of vocal polyphony is the fact that three of those 
named—Fux, Caldara, and Zelenka—are among the principal exponents of the contemporary conception of the stile 
antico." We also know that Bach owned a copy of Palestrina's Missa sine nomine, which he performed in the 1740's. 

Bach's use of the stile antico in the composition of the "Credo in unum Deum" and the "Confiteor" was a deliberate 
attempt to express the serious nature of the Nicene Creed. By using the Palestrina-like vocal polyphony of the 
church historic, Bach intentionally avoided the allurements of the Baroque affective practice, and it is indicative that 
the style is not associated with texts inviting madrigalisms (as is found in Bach's Passion settings), but is reserved for 
liturgical texts far removed from any subjectivity on the part of the composer. 

To lend further weight to his use of an historic style to underscore orthodox Christian belief, Bach used a variant of 
the Credo II from the Catholic Liber U sualis which was found in the Lutheran Vopelius Hymnbook of 1682 as the basis 
for the theme of "Credo in unum Deum." In doing this, Bach acknowledged the roots of the Nicene Creed in the 
ancient church. Many writers see Bach's inclusion of a chant which would have been familiar to both Lutherans and 
Catholics as a sign of the Mass in B Minor's universality. Jaroslav Pelikan calls it Bach's "Evangelical Catholicity." 

Bach also demonstrates that his writing was of the present, in addition to symbolizing the importance of the past. 
He does this with th 
e modern techniques of the use of the bass line in combination with the stile antico vocal polyphony. In particular, 
the "Credo in unum Deum" and the "Confiteor" include an ostinato bass line, a technique used in the Baroque to 
highlight important words in a text which are often repeated. Wolff states that in the "Credo in unum Deum" it is 
the central thought that is consistently repeated and acquires particular emphasis through music. 

By combining modern techniques of the Baroque with the ancient style of vocal polyphony, Bach demonstrates that 
the lasting validity of the Church historic and its ancient creedal statement is to be given contemporary relevance. 
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the only musical instrument that can present a text in harmony. This harmony creates sonorities of limitless beauty that 
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A Word About Editions  
The musical edition used in this performance is edited from original scores and prepared by Christoph Wolff. 

The edition is published by C. F. Peters. A new facsimile was used for score study, also prepared by Christoph Wolff 
and published by Barenreiter. 

In Memory  
This concert is dedicated to the memory ofProfessor David Ramsey, 

colleague, beloved teacher and friend to so many. 


