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PROGRAM 

Women of the Chorale 

Gaudeamus: Choral Celebrations for Christmastide Parker Ramsay 
Parker Ramsay, harp 

Ceremony of Carols 
	

Benjamin Britten 
Carol McClure, harp 

Carole Blankenship, Dorothy Wells, Eden Badgett, soloists 

Interval 

Men of the Chorale 

Gregorian Chants 
Michael Jefry Stevens, jazz improvisations 

Hodie Christus natus est 
Kyrie eleison 
Ave Regina caelorum 
Adoro to devote 
Victimae Paschali 

Today Christ is born 
Lord have mercy 
Hail, Queen of heaven 
Thee we adore 
Christians, to the Paschal Victim 

TEXTS 

Gaudeamus: Choral Celebrations for Christmastide 
Adam lay ybounden 

Deo Gracias! 
Adam lay ybounden, bounden in a bond: 

Four thousand winter thought he not too long. 
And all was for an apple, an apple that he took, 

As clerkes finden written in their book. 
Ne had the apple taken been, ne had never our lady abeen heaven queen. 

Blessed be the time that apple taken was. 
Therefore we moun singen: Deo Gracias! 

In praise of Mary 
Of one that is so fair and bright, Velut maxis stella, 

Brighter than the dayes light, Parens et puella, 
I cry to thee: thou seest to me! Lady, pray thy son for me, Tampia. 

That I may come to thee, Maria. 

Lady, flow'r of alle thing, Rosa sine spina, 
Thou bore Jesu, heavenes king, Gratia Divina. 

Of alle thou bear'st the prise, Lady, queen of Paradise, Electa. 
Maide milde moder es, Effecta. 



Of care conseil thou art best, Felix fecundate, 
Of alle weary thou art rest, Mater honorata. 

Beseech him with milde mood that for us alle shed his blood, In cruce. 
That we all may come to him, In luce. 

Ho die Christus natus est 
Hodie Christus natus est: hodie Salvator apparuit: 
Hodie in terra canunt angeli laetantur archangeli: 

Hodie exsultant justi dicentes: 
Gloria in excelsis Deo. Alleluia! 

Ceremony of Carols 
1. Procession 

Hodie Christus natus est: hodie Salvator apparuit: 
Hodie in terra canunt angeli laetantur archangeli: 

Hodie exsultant justi dicentes: 
Gloria in excelsis Deo. Alleluia! 

2. Wolcum Yole! 
Wolcum be thou hevene king, Wolcum, born in one morning, 

Wolcum for whom we sall sing! 
Wolcum be ye, Stevene and Jon, Wolcum be ye good Newe Yere, 

Wolcum, Innocentes every one, Wolcum Twelfthe Day both in fere, 
Wolcum, Thomas master one, Wolcum, seintes lefe and dere, 

Candelmesse, Quene of bliss, Wolcum bothe to more and lesse. 
Wolcum be ye that are here, Wolcum alle and make good cheer. 

Wolcum alle another yere. 

3. There is no rose 
There is no rose of such vertu as is the rose that bare Jesu, Alleluia. 

For in this rose conteined was heaven and earth in litel space, Res miranda. 
By that rose we may well see there be one God in persons three, Pares forma. 

The aungels sungen the shepherds to: Gloria in excelsis Deo! Gaudeamus. 
Leave we all this werldly mirth, and follow we this joyful birth, Transeamus. 

4a. That yonge child 
Solo: Dorothy Wells 

That yonge child when it gan weep with song she lulled him asleep: 
That was so sweet a melody it passed alle minstrelsy. 

The nightingale sang also: her song is hoarse and nought thereto: 
Whoso attendeth to her song and leaveth the first then doth he wrong. 

4b. Balulalow 
Solo: Carole Blankenship 

O my deare hert, young Jesu sweit, prepare thy creddil in my spreit, 
And I sall rock thee to my hert, and never mair from thee depart. 
But I sail praise thee evermoir with sanges sweit unto thy gloir; 
The knees of my hert sail I bow, and sing that richt Balulalow! 



5. As dew in Aprille 
I sing of a maiden that is makeles: King of all kings to her son she ches. 

He came al so stille there his moder was, as dew in Aprille that falleth on the grass. 
He came al so stille to his moder's bour, as dew in Aprille that falleth on the flour. 
He came al so stille there his moder lay, as dew in Aprille that falleth on the spray. 

Moder and mayden was never none but she: well may such a lady Goddes moder be. 

6. This little Babe 
This little Babe so few days old, is come to rifle Satan's fold; 

All hell doth at his presence quake, though he himself for cold do shake; 
For in this weak unarmed wise the gates of hell he will surprise. 

With tears he fights and wins the field, his naked breast stands for a shield; 

His battering shot are babish cries, his arrows looks of weeping eyes. 
His martial ensigns cold and need, and feeble flesh his warrior's steed. 

His camp is pitched in a stall, his bulwark but a broken wall; 
The crib his trench, haystalks his stakes; of shepherds he his muster makes; 

And thus, as sure his foe to wound, the angels' trumps alarum sound. 
My soul, with Christ, join thou in fight; stick to the tents that he hath pight. 

Within his crib is surest ward; this little Babe will be thy guard. 
If thou wilt foil thy foes with joy, then flit not from this heavenly Boy. 

7. Interlude 

8. In freezing winter night 
Behold, a silly tender babe, in freezing winter night, 

In homely manger trembling lies—alas, a piteous sight! 
The inns are full; no man will yield this little pilgrim bed. 

But forced he is with silly beasts in crib to shroud his head. 
This stable is a Prince's court, this crib his chair of State; 

The beasts are parecel of his pomp, the wooden dish his plate. 
The persons in that poor attire his royal liveries wear; 

The Prince himself is come from heav'n; this pomp is prized there. 
With joy approach, 0 Christian wight, do homage to thy King, 

And highly praise his humble pomp, wich he from Heav'n doth bring. 

9. Spring Carol 
Soloists: Carole Blankenship and Eden Badgett 
Pleasure it is to hear iwis, the Birdes sing. 

The deer in the dale, the sheep in the vale, the corn springing. 
God's purveyance for sustenance. It is for man. 

Then we always to him give praise, and thank him than. 

10. Deo Gracias 
Deo gracias! 

Adam lay ibounden, bounden in a bond: 
Four thousand winter thought he not to long. 
And all was for an appil, an apple that he tok, 



As clerkes finden written in their book. 
Ne had the appil take ben, ne hadde never our lady aben hevene quene. 

Blessed be the time that appil take was. 
Therefore we moun singen: Deo gracias! 

11. Recession 
Hodie Christus natus est: hodie Salvator apparuit: 
Hodie in terra canunt angeli laetantur archangeli: 

Hodie exsultant justi dicentes: 
Gloria in excelsis Deo. Alleluia! 

Program Notes 
by Tim Sharp 

Gaudeamus: Choral Celebrations for Christmastide. The thread that connects tonight's program is the 
appropriation of medieval musical ideas by contemporary composers and performers. One work was 

written in February of this year, another at the beginning of World War II, and the third will be created on 
stage tonight during the second half of the program. 

The first composition is a great example of how modern minds are inspired by medieval ideas. It was 

written in February of this year by fifteen-year-old composer, Parker Ramsay. Parker, an organist and 

harpist, was inspired by both medieval musical themes as well as texts from the thirteenth to fifteenth 

centuries in the composition of the three medieval carols that form his Gaudeamus. This composition 

prepares the way and pays homage to the second work on the program, Benjamin Britten's Ceremony of 
Carols, as Ramsay utilizes rhythmic ideas made popular by Britten in his masterpiece. Parker's work, like 

Britten's, is for treble voices and harp. It was named the winning composition in the Music Teachers 

National Association National Composition Competition this year. The women of the Rhodes 

MasterSingers Chorale are pleased to premiere the work in Memphis. 

Ceremony of Carols. Framed by the plainsong chant "Hodie Christus natus est," a proper to Vespers on 

Christmas Eve, and making use of medieval and 16th century poetry, the Ceremony of Carols in eleven 
movements plays out the conflict between good and evil as the work deals with the traditional stories 

surrounding the birth of Christ. While remaining optimistic and dance-like throughout, the work grows in 

intensity as it moves from plainchant to homophony to counterpoint, from unison to consonance to 

dissonance, from melismatic evenness to rhythmic simplicity to rhythmic irregularity. 

Inspired by his discovery of The English Galaxy of Shorter Poems" and composed in part while returning 

by ship to Britain from the United States, the backdrop to the writing of this work was World War II. 

Behind its optimistic progression, apocalyptic imagery was always present in Britten's mind during the 

writing of the work. Movement Number 6 brings this conflict to a climax as a virtual Holy War takes place 

musically between the image of the newborn Babe and the powers of Satan. 

The "carols" are largely the product of 15th and 16th century writers, most of whom are anonymous. They 

retain their unique flavor by Britten's extensive use of old English language. The piece in its entirety shows 

Britten's mastery of choral music, with each movement in contrast to the next, ranging from the plainchant 

solos of "That Yonge Child" and "In Freezing Winter Night" to the smooth polyphony of "Balulalow" and 
"There is no Rose" to the angularity and dynamism of "I Sing of a Maiden" and "This Little Babe." 

Gregorian Chant with Jazz Improvisation. In a manner of thinking, chant may be thought of as an example of 

the first recorded expression of jazz. While this statement may be something of a stretch, the basic theme of 

taking a musical idea and improvising on it is the essence of chant, and it is the essence of jazz as well. 



Gregorian chant, as it has come to be called, is pure, unaccompanied melody that freights an expression of 

prayer. Chant was not accompanied, and it is not accompanied in this concert tonight. Rather, it is 

improvised upon, extended, altered, augmented, sequenced, and troped by a jazz pianist who takes the 

ideas and extends them to the keyboard. 

Gregorian chant, or plainsong, is an unmistakable musical sound. It has been a source of inspiration to the 

world for over a thousand years. The musical motives that make up the chants heard in concert tonight 

were passed from generation to generation, and as they have been passed along, melodic ideas are taken 

and turned, altered, augmented, and built upon. This concept is calling "troping." 

It is this simple idea of the trope, or the turn of the phrase, that led to the concept of tonight's concert in the 

combining of original Gregorian chant with contemporary jazz piano. Six chants are performed tonight—

four with men and piano, one with only the choir, and one with only the piano. The chants sung are among 

the most renowned and beautiful in the repertory: 

1) "Hodie Christus natus est" is a joyous antiphon to the Magnificat at Second Vespers on Christmas Day. It 

was the processional and recessional chant used by Britten in Ceremony of Carols. 

2) "Kyrie de Angelis" is the opening chant of the Missa de Angelis, a serene and melodious mass from the 

end of the era of chant composition. 

3) "Ave Regina caelorum" is an antiphon of the Virgin Mary composed at some point between the eleventh 

and thirteenth centuries and was used to bring the daily monastic offices of Vespers and Compline to a 

close. 

4) "Adoro to devote" was written in 1263 by the Italian scholar-priest St. Thomas Aquinas on the theme of 

the Eucharist. 

5) "Victimae Paschali laudes" is an Easter sequence from the eleventh century which was sung at Matins on 
Easter Day. With its vivid retelling of the Resurrection story, it was often included in medieval mystery 

plays. 

Chant was never performed in concert setting. Chant is sung prayer, and originally existed and was sung 

only in monastic confines, or in the choir or behind the altar screen in church or cathedral. With this in 

mind, our rendering of these chants will be as if seen and heard from a distance. 

Bios 
TIM SHARP 

Tim Sharp conducts the Rhodes Singers, MasterSingers Chorale, and teaches Conducting and African 

American Music at Rhodes College, where he is Associate Dean of Academic Affairs/Fine Arts. He is also 

Director for the Center of Outreach for the Development of the Arts (CODA). Sharp has conducted the 

Rhodes Singers and MasterSingers Chorale at Carnegie Hall, in European tours, and in many local 

performances, including performances with the Memphis Symphony Orchestra and Opera Memphis. He is 

author of books on conducting as well as composer and arranger of published choral works. He writes the 

Hallelujah! Column for Choral Journal, serving on the editorial board of this publication since 1991. Sharp is 

on the Research and Publications Committee for the American Choral Directors Association (ACDA). Sharp 
returned to Carnegie Hall on November 24 to conduct the choral cycles of Morten Lauridsen in Isaac Stern 

Hall. 



MICHAEL JEFRY STEVENS 
Over the past thirty years pianist and composer Michael Jefry Stevens has been associated with some of the 

most important figures in modern jazz. Beginning with his first CD release in 1991 as a member of Mark 

Whitecage's Liquid Time Group, Mr. Stevens has been in the forefront of the New York City improvised 

musical scene. He has composed over 300 works for various ensembles, including big band, string quartet, 

music for voice, solo instruments and small groups. Mr. Stevens's music has been featured on numerous 

live radio concerts throughout Europe, originating from Belgium, Germany, Switzerland and Holland. He 

performed his first solo piano European tour in March, 2001 to celebrate his fiftieth birthday. For the past 

fourteen years he has also been working in a standard jazz piano trio setting. His collaborative trio Stevens, 

Siegel & Ferguson has released four CDs on Imaginary Jazz, touring Europe and the United States 

continually for the past decade. Since his arrival in Memphis in December, 2002, he has begun several 

musical ventures, including a small group featuring his own original music, the Memphis Jazz Composers 

Workshop Big Band featuring music by himself and other Memphis jazz composers, and others. Mr. 

Stevens is truly a believer in the global music community and a vocal exponent of a truly international 

music. 

CAROL McCLURE 
Carol McClure is a virtuoso harpist and concert artist, a respected and widely published composer and 

arranger, and a nationally recognized teacher. A native of Louisville, Kentucky, she began harp study at age 

six, and was a student of Marcel Grandjany and Mildred Dilling. A graduate of both the University of 

Louisville and The Southern Baptist Theological Seminary, and a competition winner in both classical and 

Celtic harp performance, Ms. McClure has held positions as harpist with symphonies, chamber, ballet, opera 

and pops orchestras in Louisville, Glasgow (Scotland), New Orleans and Atlanta. In her role as Artistic 

Director of The Harp School, Inc., Carol has established a nationally-based teaching practice, including bases 

in Nashville, Knoxville, Chicago, and Indianapolis, with students from fifteen states participating in the 

program. Harp School students occupy youth orchestra principal chairs across the South and Midwest, and 

regularly appear in the final rounds of major competitions. Her composition student Parker Ramsay won 

first prize in the 2005-2006 Music Teachers National Association Composition Competition in the Junior 

Category. She serves on the faculties of Western Kentucky University, Union University, and Middle 

Tennessee State University. 

PARKER RAMSAY 
Fifteen-year-old Dickson County native Parker Ramsay studies piano, organ and harp, the latter with Carol 

McClure, Artistic Director of The Harp School, Inc. He served as principal harpist with the Curb Youth 

Symphony in Nashville, the Middle Tennessee State University Orchestra in Murfreesboro, and the 

Governor's School for the Arts orchestra from 2004 through 2006. He served as organ scholar in June, 2006 at 

the Royal School of Church Music course in New York, and attended both Style and Technique and 

Prospective Organ Scholar courses, sponsored by the Oundle Festival (UK) in July, 2006. Parker is also a 

nationally recognized young composer. In February, 2006, his composition Gaudeamus: Choral Celebrations for 
Christmastide, for treble voices and harp, was named the winning composition in the Music Teachers 

National Association National Composition Competition. Concert appearances for Fall, 2006 included a 

concert sponsored by the Madison Symphony (Wisconsin), the world premier of his setting of Jubilate Deo, 
commissioned by St. Alban's Episcopal Church in Davidson, NC, and a tour of northern Germany with the 

Boy Choir and Young Men's Chorus of Vanderbilt University, featuring portions of Gaudeamus and his 

setting of Skye Boat Song, commissioned by Hazel Somerville. 

RHODES MASTERSINGERS CHORALE 
Under the auspices of Rhodes College, the Rhodes MasterSingers Chorale is comprised of experienced 

choral singers from the community, with selected openings for Rhodes students. The repertoire includes a 

wide variety of musical styles, often including works with orchestra. 



CAROLE BLANKENSHIP 
Carole Blankenship received the Graduate Document Award by the University of Memphis for the most 

outstanding thesis at the time she was awarded her doctoral degree. She is heard regularly in recitals, 

chamber music concerts and choral works at Rhodes and local venues. 

DOROTHY WELLS 
Dorothy Sanders Wells received her Bachelor of Arts degree in Vocal Performance from Rhodes College, 

She has been a performer in numerous concerts and recitals throughout the Mid-South, including solo 

appearances in performances of the Rhodes MasterSingers Chorale. 

EDEN BADGETT 
Eden Badgett, a Rhodes College senior from Knoxville, Tennessee, has been a rehearsal conducting assistant 

for all three Rhodes choral ensembles. Choral conducting will be her major emphasis in graduate school. 

Eden is a voice student of Carole Blankenship. 

Carole Blankenship 

Charlotte Borst 

Patty Duncan 

Betsy Hamric 

Fran Addicott 

Eden Badgett 

Elizabeth Cooper 

Anna Dronzek 

Marci Hendrix 

Rhodes MasterSingers Chorale 

Soprano 

Shirley Harris 

Laura Hoffmeister 

Michelle Mattson 

Alto 

Mary Margaret Hicks 

Amber Isom-Thompson 

Ellen Koziel 

Suzanne Lease 

Rachel Mattson 

Sowgand Sheikholeslami 

Gillian Steinhauer 

Dorothy Wells 

Teresa Peter 

Peggy Rutherford 

Jean Schmidt 

Mary Seratt 

Oma Strickland 

Tenor 

Larry Ahokas 	 Keith Parsons 	 London-Silas Shavers 

Greg Koziel 	 Holmes Paschall 	 Jim Vogel 

David Lay 	 James Peebles 	 Pat Walker 

Bass 

Peter Addicott 	 David Cooper 	 David Ourts 

John Baxter 	 Robert Harris 	 Bob Patterson 

Jack Bugbee 	 Jeff Hendrix 	 Jon Peter 

Rick Censuillo 	 Matthias Kaelberer 	 Ben Scott 

Leo Connolly 	 Jim Lanier 	 Dan Witherspoon 

Joey Miller 
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All-Steinway Schoo l 

Tonight's performance marks the premiere and first concert 
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