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Eighteenth century ‘fiction’ is dominated by one signal event: the emergence and gradual definition of what we 
now know as the ‘novel’. Yet it was not until the end of that century and the beginning of the next, in the works 
of Walter Scott and Jane Austen, that the novel became the recognizable entity that has since dominated literary 
culture. In the eighteenth century, its history was one of flux, contradiction and disorderly growth: a rich 
complex of competing ideas that emerged in multiple directions from the intellectual ferment of the late 
seventeenth century. In the early eighteenth century, ‘novel’ could refer to a number of texts, including a range of 
books, stories and prose narratives that were also variously called ‘romances,’ ‘histories,’ ‘adventures,’ ‘memoirs’ 
and ‘lives’. Moreover, in this world, the boundaries between everyday facts and events, and the fictional or 
fantastic was far more fluid that we might imagine. Where now we think about novels as long prose narratives of 
fictional, yet plausibly ‘realistic’ individuals, early eighteenth century texts often blurred the difference between 
fiction and fact, announced (not least) in their titles as ‘true’ or ‘secret’ ‘histories’.  As a result, we might consider 
the modern novel might therefore be seen a reaction to that indistinctiveness of the eighteenth century – a text 
which developed explicitly as a means of narrowing and delimiting the novel’s sphere of reference.  
 
This class will consider a range of prose fictions in the eighteenth century by male and female authors. We will 
look at some of the most notable ‘canonical’ writers of the eighteenth century, such as Defoe, Richardson, 
Fielding and Sterne, alongside female writers such as Eliza Haywood and Fanny Burney.  And we will consider 
what many of critics have called the ‘prehistory’ of the modern novel: the coming-into-being of a distinct 
fictional narrative, which locates meaningful experience in the local, present, actual and familiar aspects of 
everyday life, and which validates the perspective of what John Richetti has called ‘a newly conceptualized 
modern individual’. In this sense, the ‘novel’ seems to mark out a literary response to profound social and 
cultural changes, and the impact that such changes might have had on the moral and social coordinates of 
individual identity.   
  
We will take as shared interests this semester, therefore, questions of genre and gender in eighteenth century 
fiction. The two are intimately tied together in the texts we examine and in the canonical formations which 
dictate literary precedence. Much recent scholarship on reading audiences has suggested the centrality of the 
novel in exploring, defining and reinforcing gender roles for a new eighteenth century middle class. We will 
discuss cultural, historical and political contexts which are specific to the eighteenth century alongside a series of 
wider critical ideas such as authority, genre and the body.  Our focus will include, for example, the way gender is 
used to undermine or cement literary authority, the respective delineations of male and female heroism within 
public and private spaces, and texts which challenge the establishment of these stereotypical norms. As part of 
this interest, we will necessarily interrogate the diverse body of the emerging ‘novel’ – its prefatory spaces, 
narratives of transmission, claims to authority and competing voices.  
 
A word to the wise: eighteenth century fictions are typically long and, to twenty-first century eyes, often more time-
consuming than their later counterparts. There is a substantial amount of reading for this class – important, 
worthwhile, and required, of course – and you need plan for it. I expect everyone to reach the points in the novel 
that I specify in advance of the class. If you think you might have trouble meeting this requirement, you should 
think carefully about the course now. I will also have a series of brief factual reading quizzes which will comprise 
10 percent of the final grade. These will be impromptu, but should be easy to complete if you are reading 
attentively.  
 
 
 
 
 
 
 
 



 

Gender, Genre, and Eighteenth Century 
Fiction 

 
(subject to revision) 

 
The following texts are available at the bookstore, with the current 
exception of Tristram Shandy. Please make sure you purchase all your 
books before the bookstore starts to return them (roughly halfway 
through the semester). Alternatively, if you would like to purchase your 
books from another source, please consult me about the specific editions 
we will be using. Any changes to the schedule will be confirmed in advance 
and with plenty of warning. 
 

Thursday January 
10, 2008 

Introduction to the 
Syllabus: The Eighteenth 

Century Novel 

Writing Due 

Tuesday 15 The History and 
Misfortunes of the Famous 
Moll Flanders – Daniel 
Defoe  pp.1-63 

 

Thursday 17 Moll Flanders  pp.63-140  
Tuesday 22 Moll Flanders  pp.140- 200  
Thursday 24 Moll Flanders  pp.200-274  
Tuesday 29 Plotting women and 

amatory fiction/ Eliza 
Haywood   

 

   Response paper 1 
due

Thursday 31 Fantomina: Or, Love in a 
Maze pp.41-71 

 

Tuesday February 
5 

  

Thursday 7 Novels in Painting. 
Hogarth.  
Marriage-A-La-Mode, The 
Rake’s Progress  (Files to be 
passed out) 

 

Tuesday 12 Pamela; or Virtue Rewarded 
– Samuel Richardson 

 

Thursday 14 Pamela  
Tuesday 19 Pamela  
Thursday 21 Pamela  
Tuesday 26 Shamela  pp.304-344  
Thursday 28 The Pamela Controversy: 

Reviews and Essays 
 

Friday 29  Response paper 2 
due.

Tuesday March 4 SPRING BREAK  
Thursday 6 SPRING BREAK  
Tuesday 11 Tristram Shandy – Laurence  



Sterne 
Thursday 13 Tristram Shandy  
Tuesday 18 Tristram Shandy  
Thursday 20 EASTER  
Monday 24 Film Showing  A Cock and 

Bull Story 
7.30pm Barret 34 

Tuesday 25 Discussion of  A Cock and Bull 
Story Tristram Shandy

 

Thursday 27 Tristram Shandy  
Friday 28  Response paper 3 

due
Tuesday April 1 Evelina - Fanny Burney pp.1-

112 
 

Thursday 3 Evelina pp.112-224  
Tuesday 8 Evelina pp 224-end  
Thursday 10 Evelina  
Friday 11  Annotated 

Bibliography 
and Proposal 
Due 

Tuesday 15 Class Cancelled   
Thursday 17 Class Cancelled   
Tuesday 22 Gender & Genre? 

Conclusions. 
 

Thursday 24 Final Exam   
Tuesday 29 Papers Due Extended Essay 

due 
 
Important Dates to Note 
 

01/08/2008 Enrollment Clearance 
01/09/2008 Classes Begin 
01/15/2008 Drop Add Ends 
01/16/2008 Extended Drop Begins 
01/21/2008 Martin Luther King Jr. Day - No classes 
01/30/2008 Extended Drop Period Ends 
01/30/2008 Pass/Fail Period Ends 
01/31/2008 Withdraw Period Begins 
02/06/2008 Last Day to Remove Conditional Grades 
02/27/2008 End of First Seven Weeks 
02/29/2008 - 5:00 
pm 

Spring Recess Begins 

03/03/2008 Mid-term Grades 
03/10/2008 - 8:00 
am 

Spring Recess Ends 

03/19/2008 Withdraw Period Ends 
03/19/2008 - 5:00 
pm 

Easter Recess Begins 

03/24/2008 - 8:00 
am 

Easter Recess Ends 

04/25/2008 Awards Convocation and URCAS 
04/25/2008 Classes End 
04/26/2008 Reading Day 
04/28/2008 Final Examinations Begin 



05/01/2008 Reading Day 2 
05/03/2008 Final Examinations End 
05/03/2008 End of Spring 2007 Semester 
05/05/2008 Final Grades Due 
05/09/2008 Baccalaureate Service 
05/10/2008 Commencement 

 
 
Response Papers: 
 
For this course, you will write three short response papers in the course of the 
semester. This means that each of these submissions will be no less than 600 words 
(2 pages) and no more than 1000 words (3.5 pages). One of these tasks will be due 
approximately every 2 to 3 weeks, and you should note that they will always be 
submitted on a Friday at 5pm in hard copy to my office. Because these papers 
should be concise, analytic and focused in their response to a particular aspect 
of the text, they must be within the word-count (600-1000 words). There will be 
considerable penalties for under-length work, and may also be penalties for 
unnecessarily verbose writing. This is an exercise in concentrated critical 
thinking. You will not need a broad-scale introduction to the novel or topic as 
a whole, and you should focus each piece as much as possible upon a particular 
problem in the text. I will pass out questions to stimulate your thinking on the 
text before the assignment is due. Essentially, you will be picking up our class 
discussion in written form, and taking some aspect of it further. This is your 
chance to move straight into your analysis of and response to a moment in the 
text, and then widen it into a larger critical interpretation of the text.  
 
Each of the response papers is worth 10 percent of your final grade. 
 
Extended Essay:  
 
There will also be one extended essay (10-12 pages), which will also require a 
formally submitt’d plan and annotated bibliography two weeks in advance of 
the final essay submission. This ‘extended’ essay explicitly requires the use of 
secondary critical sources and historical context, thereby improving and 
testing your skill as a researcher. More information will be given in the course of 
the semester on this project. I encourage students to choose some aspect of the 
course texts which interests them, and upon which they have not already 
submitted work. Although in essence this might be called a research essay, it might 
be helpful to think of this as a more intensive exploration of some element that 
interests you, rather than bear the psychological burden of ‘original’ research.  
For papers under 90 percent of the word count, I will deduct at least 0.3 of a 
grade point. Submissions at less than 60 percent of the word count will 
automatically receive a fail, regardless of their other merits. 
 
The proposal & bibliography is worth 10 percent. The extended essay is worth 25 
percent. 
 
Final exam:  
At the end of the class there will be an in-class assignment that will ask you to 
demonstrate your understanding of the course concepts and discuss a variety 
of the works which we have read in class.  
 
The final exam will be worth 10 percent. 



 
Participation and Discussion 
Your participation is crucial to this course and it involves not only 
attendance, but reading and preparation before class, and contribution during. I 
will expect each person to be prepared and willing to speak during class time. For 
a successful class experience, it is essential for the class to be committed to open 
and meaningful discussion. When I assign a “Participation” grade, I consider some 
of the following areas: does the student offer helpful and relevant 
contributions to every class? Is the student ready to contribute or do I have to 
“drag” them into discussion? Is the student listening to other’s comments, and 
contributing in response? 
 
If at any point a student is not able to participate in an adequate manner or is 
unprepared for the class, they will be counted as absent for that session. 
 
Participation is worth 15 percent of your total grade. 
 
 

• Response paper 1   2-3 pages   10 percent 
• Response paper 2    2-3 pages   10 “  
• Response paper 3   2-3 pages   10 “ 
• Reading Quizzes        10 “ 
• Proposal & Annotated Bib.  3-5 pages   10 “ 
• Extended Essay    10-12 pages   25 “ 
• Final Exam        10 “  
• Participation        15 “ 
     

 
PLEASE NOTE: You will not receive a passing grade unless you submit all written 
assignments.  

 
Attendance Policy: 
 
You are expected to be in class everyday. This means that you will be present, fully 
awake, prepared and ready to contribute to class activities. Failure to meet the 
terms of that definition may result in a student being marked absent. You may 
miss three classes in the term without penalty (for illness, sickness, religious 
holidays or other absences). Given that we follow a T/Th schedule, this is 
generous, and further absences will result in your final grade for the entire 
course being lowered a third of a point (i.e. From B+ to B, from B- to C+). More than 
six absences will result in failure of the course. 
 
Honor Code: 
 
Please make sure you are absolutely clear about the terms of the honor code. All 
written work must be your own. Under no circumstances will any form of 
intellectual dishonesty be tolerated. You should be aware that the 
consequences are severe.  If you are ever unsure whether you might be violating 
the code, please contact me or another professor to find out.   
 
Disabilities: 
 



If you have a disability, please contact me in advance of the class to discuss any 
additional requirements you may have, such as large print handouts or extra 
time in assessments.  
 
Email: 
 
Please check your email each day for notices about the course. This is the easiest 
way for us to communicate. On several occasions in the class, I might post a 
question on email to the whole group, which may ask for electronic responses 
from you. In all email communications, please remember appropriate formal 
protocols for addressing a faculty member and your colleagues in the class.  
. 
Grading Scale: 
 
Essays and the final grade are calculated on scale from A-F, including pluses and 
minuses in between. You will have an opportunity to ask questions about criteria 
in detail before each assignment. A grade of ‘A’ indicates excellent and 
outstanding work; ‘B’ is a good grade and, in the case of B+, a very good grade; ‘C’ 
is a passing grade; ‘D’ indicates poor or shoddy work; ‘F’ is a failing grade and 
indicates work that is unacceptable.  
 
 


