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Percy Wiggins: There were about, um, I guess, a little over three thousand students that tried out for the 
trip to Europe, but they could only take fifteen students plus the instructors. And out of that three 
thousand, I became one of the fifteen. Every time that we would have a show on campus, they would 
post names in the student union building as to who moved on, you know. So every time I would go over 
there and check it out and my name would appear I’d say “Hallelujah.” And when we brought Joe here 
to Memphis and, um, it was, it was, a variety show, kind of like a show that used to come on TV called 
Shindig and we just had a great time 

[1:00] 

Jeff Kollath: I guess two question about that. Who else was on that show and, then when you were in 
Europe, was that when, were you playing for American soldiers that over there 

Wiggins: Yes, yes, this, this particular tour was sponsored by the United Service Organization and the 
Department of Defense and it was in conjunction with the Tennessee State Players Guild. And we were 
over there for six months and we traveled throughout France, Germany, England, Denmark, parts of 
Sweden. We were scheduled to go to Germany, I mean to, um Italy, Rome, Italy during that time, but, 
um, the situation did not present itself for us to go to Rome at that time. But we had a good time. 

[2:01]  

Kollath: So you went to Europe before Stax Starters [?] went to Europe 

Wiggins: Yes, yes I did 

Kollath: So what was the, you know, did you play for just American servicemen, or did you play for 
European audiences too and what was their response to the music that you were presenting? 

Wiggins: Well, while over there, uh, there were European people as well as the Americans in these 
particular clubs we went to. We played at practically all of the NCO clubs and a few clubs outside some 
of the NCO clubs. There was a club in Frankfurt, Germany called Storyville. I know this, Ray Charles 
played at. But the owners of that club, wanted us, they wanted to hire us to work there on weekends, 
but we were under contract so we couldn’t. 

[3:02] 

Wiggins: We couldn’t do it. However, I did sit in with the band there and it was a great band they had 
over there. Um, but the GIs really enjoyed us. A lot of them traveled. You know, like, we would go to 



different places and we’d see some of those the service people in the audience and they would happen 
to see us over there and they’d always ask us how things were going back in the States. We’d say things 
are great. But we had a good time. 

Kollath: Um, so you’re talking about Nashville and some of the musicians that you met up with and we 
talked a little about Larry Lee and Billy Cox but obviously one of the guys Billy Cox knew was Jimi 
Hendrix. 

Wiggins: Right 

Kollath: Did your paths ever cross with his at all? 

Wiggins: Oh, yeah. I knew Jimi.  

[4:01] 

Wiggins: Jimi played at a club in Nashville called the Del Morocco. And, uh, during that time he was not 
really as known as well as later years. Larry Lee taught him a lot of stuff on guitar. And Jimi became… He 
learned real fast. And he became a show-type guitarist. You know, he would do a lot of show stuff, play, 
play with his teeth, play behind his back and all that kind of stuff you know. And one time, Lou Richie 
came through Nashville and saw him playing and Lou Richie took him with London with him. That’s how 
it all started with him going overseas. Jimi was a great guy. He was kind of shy, he was on the shy side. 
But, uh, later on in life, I guess that went away  

[both laugh] 

[5:01] 

Wiggins: But uh, that’s how I actually met Billy Cox, um, because he was playing around Nashville too 
and so it was like Larry Lee and Billy Cox, they played on records that I recorded out of Nashville and a 
guy named Harrison Calloway did the arrangement, horn arrangements. He was a student at TSU also. 
So, you know, we just had some good times.  

Kollath: So let’s talk about some of the records that you made in Nashville and I guess you should start 
with your relationship with Jerry Crutchfield  

Wiggins: Yeah 

Kollath: And how that came to be and he was somebody that was your manager but also your producer 
too, right? 

Wiggins: Yes. Well, like I said, Larry Lee took me over to the studio where Jerry was working in MCA 
Records  

[6:00] 

Wiggins: And, uh, I auditioned for Jerry. I don’t recall what I sang at that time, but Jerry was impressed 
with what I did and, um, we talked about recording and so… I signed a record deal with them and 
somehow or another he got things going whereas my first recording came on RCA Victor entitled “The 
Work of a Woman” and the flip side was “It Didn’t Take Much For Me To Fall In Love.” And I had four 



sides with them and later on Jerry negotiated something with Jerry Wexler out of Atlantic Records in 
New York and my next release came out of AdCo Records  

[7:00] 

Wiggins: …On a song entitled “Book of Memories” and I had, I think I had, four, four, four six-sides with 
them and later on I went back to RCA Victor and we recorded that on RCA’s studio in, in Nashville on 
Sixteenth Avenue South. But it’s probable that all of the recordings were at Bradley’s Barn in Nashville 

Kollath: So, what was it like recording at Bradley’s Barn which is starkly known as the hotbed of country 
music 

Wiggins: Yeah 

Kollath: …In Nashville. So what was it like recording there and what about the guys who did play there? 

Wiggins: Well, um, I liked what they were doing. In fact, those guys that played a lot of country music, 
they could actually play rhythm and blues too.  

[7:58] 

Wiggins: And, um, I met Chet Atkins, great guitarist, man, I didn’t know he could play how he played. He 
was a great artist, man. He really was. He could play rhythm and blues. He could play anything really. 
Country, gospel, R&B, he could play. And, uh, I met several, um, country and western acts and we just, 
you know, sat around and exchanged ideas and things of that nature. 

Kollath: Did your group ever sit in with them or did their group sit in with you either in clubs or in the 
studio and um did you ever have a sort of soul and country sort of [inaudible] 

Wiggins: Uh, on one occasion, on one occasion I remember I think it was a place called Printer’s Alley in 
Nashville where I sat in with, uh, uh… 

[9:00] 

Wiggins: …what’s the young lady’s name… Patsy Cline. I sat in with Patsy Cline. And there were several 
other artists, you know, in the room that night. We just, you know, had a good time and I do remember 
doing that and I met, um, I met a few other artists that became real big in the music industry. Um, I… 
She was singing, um, what she did, “Gonna Make My Brown Eyes Blue” but she sang another song that 
was recorded by the BG’s and Al Greene  

[10:00] 

Wiggins: …did it later on in life. I came up and did a portion of that song. I can’t remember what it was. 
The title… Um. Let’s see. What’s the name. The song, it says, “Don’t look so sad, I know it’s over, but life 
goes on” 

Kollath: Oh, uh, [inaudible singing] for the good times 

Wiggins: Yeah! For the Good Times. Yeah, that’s, uh. I couldn’t think of the title, but yeah. I did a portion 
of that song and I did another song. I don’t recall the title, but, uh, those musicians were, were good 
musicians too. They, they could play.  



Kollath: Uh, one more question, then we’ll turn it back over. 

[11:00] 

Kollath: You talked about being in Nashville, but obviously with your latest work with the Bo-keys, can 
you talk about the influence of country music on you as a performer, your growing up and being 
exposed to it and throughout your career and life? 

Wiggins: Well, um, I guess I became a real good friend, if you will, of country music by being a portion, a 
member of the WDIA Teen Town Singers because during that time our director Mr. A C Williams, he 
taught us a variety of songs: country and western, you name it. Had it not been for him and me being 
part of that group, there were a lot of songs I would not have been exposed to. And that’s really how I 
learned a lot of country songs. And, you know, became familiar with a lot of country and western music.  

[12:02] 

Wiggins: And I learned to enjoy it, although I had never recorded any of it until I became a part of the 
Bo-Keys.  

Kollath: So you’re making records during the sixties, talk about the touring life. Some of the places you'd 
go, the clubs that you'd play, outside of Nashville.  

Wiggins: Um, we played, um, a club in Mason, Tennessee called club *Tay May*. Uh, there was another 
club in Jackson, Tennessee that we played. We played a club in Clarksville, Tennessee, um, I can' think of 
the name of it now, it's been so long. But then, also, we played, um,  

[13:00] 

Wiggins: we played on the base at Fort Campbell several times, and also Fort Knox. And we played in 
clubs around Louisville, Kentucky area, and Paducah And, we also, we played um, in some clubs, uh, they 
were, lets see, oh, we went to Cincinnati, Ohio on a couple of things as well while being in Nashville. I, 
you know, got an idea of, always tried to pick up some ideas whenever I would go other places, to try 
and use, you know, in whatever I was doing.  

[14:00] 

Wiggins: As a result of that, um, we were able to get some ideas from other bands, and things of that 
nature, and other artists as to how they did things.  

Kollath: How often would you go out, and what was your touring schedule like? 

Wiggins: Well, back then, like I said um, during that time, I was still going to school, so. I would do it 
primarily on weekends, whereas I would be able, if we went out of town, it would be in a radius where I 
would make sure that I would be back at school by Monday, to go to, to go to class. Um, I got an 
opportunity to, um, appear at the Howard Theater in Washington, D.C.,  

[15.:01] 

Wiggins: along with several other artists that were in the business during that time. Um, some of artists 
on that particular show was Percy Sledge, Oscar Tony, Jr., Junior Walker and the All-Stars, the Intruders, 
*Fast As Steps*, the Flamingoes, and um, lets see, one or two other acts, but we had a great time there 



and while being there, I think Carla was going to school in Washington during that time, and, some of 
the guys came by the backstage. I think William Bell was in town, he came by and checked our show out 
along with the Mad Lads. And we um, we would do,  

[16:00] 

Wiggins: we would do two shows and then that Saturday night we had a midnight show that we did. 
And, like I said I was still going to TSU at that time. 

Kollath: How big was your band that went on the road? 

Wiggins: Well, like, the band that that we traveled with during that time it was like um six pieces, mhm. 
But like the theatres that we played in, you know, they furnished the band at the big theatres, and you 
had to be a member of the union in order to perform in those places. The union people would always 
come by to see if you were, you know, if you were financial, uh, you know, if your dues was paid. So, you 
know, I made sure that that was taken care of whereas I could perform there.  

[17:01] 

Kollath: So this is all while you were in school? 

Wiggins: All while I was in school.  

Kollath: Uh, in 1968 though, you were back in Memphis, teaching.  

Wiggins: Right.  

Kollath: Tell us about that transition, what brought you back to Memphis? 

Wiggins: Well, I um, I really, I had applied different places, you know, different school systems, and, 
While applying to different school systems, I applied at Proctor & Gamble, and, these people, I really 
thought they were gonna call me, because I would've been doing some TV commercials with them, and, 
but uh, something happened that, somebody else got the job that I was applying for. 

[18:02] 

Wiggins: And, when I applied at various school systems, Memphis was the first ones that contacted me, 
and I thought they'd be the last. But they were the first ones, so, I uh,  I didn't accept the job at first, 
because I really didn’t know whether I really wanted to come back to Memphis or not. But anyways, I 
came on back to Memphis and started working at Booker T. Washington High School. And, it was really, 
you know, it was really nice working with students. I enjoyed working with students. And, during that 
time I was still doing the music thing on the side on weekends.  

[19:00] 

Wiggins: And um, also, during the summer months, I got a chance to venture out a little further. We 
played a club called Ace 506 in Pensacola, Florida. My brother and I did that together. And, we had a 
good time down there.  

Kollath: What were you teaching? 



Wiggins: I taught, um, remedial English and vocational mathematics to students in grades ten through 
twelve. And I also taught speech one and two in night school, at Booker Washington.   

Kollath: Backing up, what was your major at Tennessee State?  

Wiggins: My major, my major was in Speech and Drama with an English minor.  

Kollath: Okay. 

Wiggins: Mhm.  

Kollath: Uh, did you ever act at all?  

Wiggins: Yes I did. 

[20:00] 

Wiggins: In fact, the show that we took to Europe, uh, you know there was quite a bit of acting in that. 
Um, I was in several plays at Tennessee State as well.  

Kollath: So, you come back and you're seven years removed from graduating yourself, at Booker T. 
Washington, right? 

Wiggins: Right. 

Kollath: So, was that challenging, you know, being the teacher in your twenties, I guess, right?  

Wiggins: Mhm.  

Kollath: Was that challenging? Were you accepted as the authority figure?  

Wiggins: Well, primarily I was accepted as an authority figure, but some of the football players that was 
in my class, they wanted to try to challenge me, and uh,  

[21:00] 

Wiggins: of course, I nipped that in the bud right quick, and, you know, I didn't have any more problems 
after that. In fact, that person became my best student. He even, um, more or less, would make sure 
that the discipline was great in the class. He became a student disciplinarian, so to speak.  

Kollath: Um, so you mentioned that you've come back, so are you playing now with Memphis musicians, 
I guess, or are you maintaining your band in Nashville? 

Wiggins: Oh I'm playing with Memphis musicians right now, as a matter of fact I'm the vocalist for the Bo 
Keys, which are all, um, Memphis musicians.  

Kollath: Right, sorry, I may have misspoken, I meant when you came back 

[22:00] 

Kollath: to teach, I'm sorry, I may have been misleading.  

Wiggins: Oh, when I came, oh, okay.  

Kollath: So when you came back, were you working with Memphis musicians at that point?  



Wiggins: Yes, when I came back, um, we formed later the group that, well the group was already 
formed, at least the band was, we were young guys. Kirk Whalen was one of the guys in the band. Also, 
um, uh, Blair Cunningham, drama, he was our drama, and we had, let's see, we had, a guy named Mark 
Lee played guitar And, we used to play gigs around town here but uh, Blair and, and um, Kirk Whalen 
were actually too young to go in these clubs where we were playing.  

[23:00] 

Wiggins: I used to jab Kirk all the time because he was playing tenor saxophone, and I used to tell him 
his horn was almost as big as he was. But he could play then, man, he could really play. Yeah. We 
worked the club Rosewood and, um, the Flamingo Room, and a few other clubs around town.  

Kollath: And you did some more recording during that time, too, right? 

Wiggins: Mhm. 

Kollath: Can you tell us a little about that? 

Wiggins: Um, I did a lot of demos, over at Sam Phillips, and also, had an opportunity to do some 
background vocals over at Sun Records. Um, a lot of things that I did during that time, they really 
weren't for me, so to speak.  

[24:00] 

Wiggins: I did some stuff that Lewis Williams and the Ovations came out with, but I did demos for them, 
and um, I did demos for some other acts, that um, um, what's this guy, *Chalmers Rose and Chalmers*, 
they were doing some background vocals on some stuff that I did, and, um, I'm tying to think of the guy 
that was actually involved in the session, he was related to, um, he was related to Sam Phillips, Judd 
Phillips, I don't know if y'all know him or not, he used to work at Motown years ago. But Judd Phillips 
was in charge of this session, and I did about, I guess about six or seven songs,  

[25:00] 

Wiggins: over at Sam Phillips during that time. And, on this session the high rhythm group was playing, 
on the session. *Teenie Hodges* and his brothers, also along with Howard Grimes on drums. Speaking 
of those guys, I ended up working for them for a number of years shortly after High Records closed. But 
um, me and Mitchell was still there doing recording and stuff like that. Um, so I worked with the high 
rhythm group as the vocalist, a little over twenty years, working with them and we traveled to a lot of 
places.  

Kollath: Um, and in 1971 you began working as an insurance agent, is it, uh, talk about, uh,  

[26:00] 

Kollath: talk about what led you down that path. Did you leave music behind, or was it your backup 
thing? 

Wiggins: Well, what I did, like, I was still in the school system, and uh, during that time, the system was 
not, the money was not conducive, I wasn't actually there just for the money, but at the same time, I 
needed more money to support myself and my family. And as a result of that, I left the school system, 



and um, I started selling shoes at Paul's shoe store, down on Main St. And, I worked there for a while, 
then 

[27:00] 

Wiggins: I went into the, um, insurance business. The guy introduced me to the insurance business, the 
name of the company at that time was, I started out, was, National Life and Accident Insurance 
Company. And we were bought out years after that by American General Insurance Company. And then 
later on in life we were bought out by AIG. So, I hadn't intended to work with them for, well, more than 
maybe five or six years, but when I looked around, thirty-six years passed by. I worked with them for 
thirty six years then I retired, I retired from, uh, AIG, in, um, 2007. I had some great times in the 
insurance business. I, um, I started out as an agent,  

[28:00] 

Wiggins: I was an agent for five years and then I went into management. I was a, I was a sales manager, I 
had a group of guys on my staff, was ten guys on my staff, and uh, I was a sales manager for, uh, about 
another four or five years. Then I was promoted to field supervisor, which, I traveled for sixteen months, 
I went to, aw man, I went to, um, Kansas City, Oklahoma City, Baltimore, Maryland, Philadelphia, 
Chicago, Detroit, um, Pittsburgh, and while going to these places, sometimes the managers of these 
districts were either on disability, and I had went in and ran the office.  

[29:00] 

Wiggins: And while, um, running the office, I assisted the sales managers that they had there in 
recruiting other agents in training. I did that for sixteen months on the road. I would fly out on Sunday 
afternoon and I would come back in on like Friday night. Sometimes I would stay over that weekend, I 
wouldn't come home. But I enjoyed that.  

Kollath: So that's like the opposite of your touring schedule as a musician, right? 

Wiggins: Right. 

Kollath: Yeah. 

Wiggins: But, also, while doing that, I still had the music thing on the side, because, like I said, music was 
my first love, so everywhere I went, I tried to find a group that was playing somewhere, a band that was 
playing somewhere, or whatever, and um, 

[30.00] 

Wiggins: When they would take a break, you know I'd talk to the guys, you know, and, you know, ask 
them, you know, if I could sit in with them, you know. So I did a lot of that while working as a field 
supervisor in the insurance business. Got an opportunity to work with the Dales, a group called the 
Dales, at a club in Chicago, um, we had a good time with them, too. Two of those guys, they passed on 
away now, but, uh, they were a great group.  

Kollath: So, kinda going back just a little bit, so you come back to Memphis in 1968, so, how much, what 
was it like coming back to Memphis having been gone for a while? But then also, talk about, sort of, 
what you had, what you had seen from afar 



[31.00] 

Kollath: and kinda witnessed first hand out at Stax and also your brother's music career too, and some of 
the stuff that he'd been doing.  

Wiggins: Okay, when I came back to Memphis, um, a lot of things hag changed in Memphis at that time 
and, of course, it was, you know, shortly after Martin Luther King had gotten killed here. I met a young 
man that was working, he was a songwriter here at Stax. Um, I'm trying to think of his name because, I 
used to, we used to get together and write songs together, and um, he wrote, back in the day "Your 
Love Lifted Me Higher and Higher" for Jackie Wilson. Um, what is his name, I can't think, I've been trying 
to think of his name, because 

[32.00] 

Wiggins: I got some Real to Reel stuff at the house right now that he and I worked on and we never did 
finish. But um, he told me, he said look, let me bring you over to Stax, and we may be able to get 
something going with you at Stax, and I said well I know Isaac Hayes and David, man, and he said well, 
come on, he, so he brought me on over here, but um, he went inside first, and he said well you just stay 
here at the gate and I'll be back out in a few minutes. You know they had the gate that goes, you know, 
the electronic gate and all. So I sat out there with my tape recorder, I had the Reel to Reel [coin-port] 
tape recorder, and um, when he came back out he said um, he said Isaac, he and [Annabelle] are in a 
meeting, man, and um, they won't be able to see you right now. 

[33.00] 

Wiggins: I said okay, no problem, but um, I never did get a chance to, to meet with them, like we had 
anticipated. And, so as a result of that, um, shortly, well I guess maybe about six months later, this guy 
passed away, man. I can't think of his name for nothing, little short guy, he was a great songwriter, um, 
it'll probably come to me but anyway. During that time they were real strict over here, as far as letting 
people come through that gate. And, you know, I could understand it, but um, you know, I just, I never 
did um, get an opportunity to come over here and record, 

[34.00] 

Wiggins: like I wanted to. So as a result of that, um, my brother was recording for Goldwax Records 
during that time with Quentin Clunch. I went on a few gigs with him, not singing I just went with him, 
and went on a few recording sessions at Mussel Shoals with him also. And, you know, kinda, hopefully 
give him a few pointers on things that he needed to do to improve himself in certain areas, although he 
was older than, you know, than I was, a year and, about a year and a half older than me. But anyway, he, 
he did a lot of things around town. 

[35.00] 

Wiggins: He was the vocalist at the um, Flamingo Room with Gene "Bowlegs" Miller and his band. And, 
when he left Memphis, and moved to Florida, I went down with him along with his guitar player, who 
plays with Bobby Rush today. They were supposed to just go and do this one gig and come back. I was 
still teaching at Booker Washington during that time. We went down to Pensacola Florida one weekend 
and played at the club Ace 506, and when they got to Florida, that's all they wanted to do, be in Florida. 



They didn't come back, they went further on down, and I had to drive back, you know, I came on back, it 
was storming so bad out. 

[36.00] 

Wiggins: I drove back because I had to be back at school that Monday. So, uh, but they had a good time 
down there in, at this particular club and it was jam-packed, most of the Navy guys would pack this club 
out and it was during pay-day time. Um, we had a real good time down there.  

Kollath: Looking back on your... the singles you put out, whether it be an RCA or Atco or some of the 
later ones, I mean how do you, they're sort of, they were, did they have, uh, did they register, did they 
sell at all when they were out? And also, sort of, what's it been like to, sort of, have a second career 
now, with the Bo Keys, and get some of your original music rediscovered again?  

Wiggins: Well, those songs that I recorded back in the day,  

[37.00] 

Wiggins: Um, they, they sold quite well  in certain cities, got quite a bit of airplay in certain cities. Here in 
Memphis, I got airplay, but I felt that I did not get the airplay that I felt that I should have gotten, here in 
Memphis.  Um, I would look in the, um, Billboard magazines and other magazines and see what, you 
know, my records were doing, and they were in the charts, and, um, some of them, let's see, I think, 
Book of Memories got to number seven, I think that's the highest number it got to, number seven. But 
um, during that time, I was able to get some real good gigs,  

[38.00] 

Wiggins: you know, by having had those particular records out. Had I not had them I probably would not 
have gotten the gigs that I did get. And um, so, you know, as a result of that, um, I checked some other 
things out and saw that the records were doing real well overseas. They were doing better overseas 
than they were doing here in the states. And, I, you know, I really couldn't keep track of the number of 
sales that were actually happening here in the states as opposed to what was going on over in Europe. 
Um, cause I remember, when I was in Europe in 2005,  

[39.00] 

Wiggins: with the, um, high rhythm group, there were several guys that came up to me, and they had a 
copy of Book of Memories. One guy, he was from Yugoslavia, he had a red label, Book of Memories. 
Another guy was from Amsterdam, his record was yellow, same record, and I said "hey, man, where'd 
you get this record from?" He said, I bought it in the record shop, you know, so I don't know if that was 
the underground or black market or whatever you call it. So, you know, I don't know, I don't know how 
they obtain those particular records. But I saw that particular song on several different labels, so, you 
know, I didn't get any of the money!  

[40.00] 

Wiggins: So, you know, I couldn't really, I couldn't really track, um, the sales, you know, or how it came 
about. Um, and there were some other songs that I had recorded, and I saw some of the same things 
happening. Um, on, it had on, it had on the label "RCA" and it didn't take much for me to fall in love, and 
on the flipside of it was, you know, um, the flipside of the song was The Work of a Woman, but it had 



RCA on it and the label was white. Another guy came up to me with a label like that it was all red. 
Another guy had a label, it was, it looked like an album, it was almost the size of  

[41.00] 

Wiggins: an acetate, album type size. But it was red and it had Atlantic Records on it, and that particular 
record was Book of Memories. I was wondering how in the world did they get those songs, man, 
where'd they get them from, and they'd say they bought them at the record shop. And, not too long 
ago, in fact I got a book at home that's about that thick, and it has a lot of songs in it, you know, as to, 
what they're actually selling for today, and back five years ago. And I noticed in Tokyo, Japan, this song, 
Book of Memories, are forty-five, and they're selling for eighty dollars a copy. Man, I just had to scratch 
my head, man, you know, something is, something is wrong here! 

[42.00] 

Wiggins: You know, and uh, I've always wanted to go to Japan, I haven't gotten an opportunity to go 
there yet. But um, I met some friends from Japan and they were working on some things to try and get 
us there. Hopefully it'll happen.  

Kollath: So, so what's it like having, I guess, in a way, a second career now, with not only the Bo-Keys but 
also, I guess, people rediscovering your music, your old music?  

Wiggins: Well, you know, it makes me feel good, you know, to know, I mean, the Lord has blessed me to 
be able to still sing, you know, and like, the songs that I recorded back, you know, back in the day, I can 
still do those songs in the same key. You know, a lot of times, artists, they record songs forty-five, fifty 
years back,  

[43.00] 

Wiggins: but they, in order to do them today, they either have to change the key on them, making it in a 
lower key, or even a lower key than that, maybe two steps down, or what have you. But uh, I've been 
blessed to be able to do those songs in the same key that I recorded them in. And um, I'm thankful for 
that. And I, um, I really appreciate the people supporting the music that we have out today. Um, the 
band that I work with, they're a great group of guys, man, great group of guys, great musicians, they can 
really play! And, um, we have an arranger, a horn arranger, second to none in my book, and that's Mark 
Franklin. He's a great trumpet player, and a great arranger.  

[44.00] 

Wiggins: And um, we, we just have some good musicians in the group and Howard Grimes, like, he's on 
drums, and he, he's played on all, practically all of the hit records that came out of High. All of Al Green's 
stuff, just about, with the exception of maybe two or three songs that Al did, that, um, Al Jackson 
recorded on. But for the most part, Howard Grimes did all of the drumming on, in fact all that stuff that 
came out of High. Including OB Wright and people, Seal Johnson, you name it.  

Kollath: Well I guess, um, so the second career has been, um, revived, you've done all kinds of things in 
and out of the industry. With some college students,  

[45.00] 



Kollath: sitting right behind the cameras, what is your advice for people who have a passion for music 
today?  

Wiggins: Well, my advice for those individuals that have a passion for music, I think what they should 
actually do is learn your craft. Follow your dreams. Because dreams do come true, and you got to be 
sincere about the things you're doing, you know, and make sure that these are the things that you really 
want to do. And, don't start something and stop. If you're gonna start something, finish it. I really think 
that, you know, you should really, um, hone in on your craft, try and learn 

[46.00] 

Wiggins: all you can about the music business, both sides, the business end of it as well as the recording 
end of it, and things that surround the music business. But if you are actually passionate about music 
and you really want to be involved in that music, follow your dream. Follow your dream, don't let 
anyone sway you from going in some other direction, if that's where you want to go, follow your dream.  

Kollath: What are you listening to these days? 

Wiggins: Well, on my way over here I was listening to some jazz. Like I said, I love all genres of music, 
um, I, um, I listen to, 

[47.00] 

Wiggins: let's see, well, last night I was listening to some Rod Stewart. I like his music too. Um, I have 
several CDs of Frank Sinatra and Tony Bennett at my house that I listen to, stuff like that. I love the Bee 
Gees, and I hate that most of all those guys passed away, but I love their music, man. They've got some 
great stuff, I'm telling you. I mean, I just, I have a variety of stuff at my house that I play all the time now, 
and I just, I love music. Period. Yeah, really do.  

Kollath: Anything that we forgot to ask you that you'd like to say more about? 

[48.00] 

Wiggins: Um, I really would like to see Stax, as far as, what it used to be, as far as being recognized as 
one of the great, um, music giants in the recording industry. I'd like to see it back on top, and um, 
understand that. William Bell has a new album out, that's on Stax. And I don't know if they’re signing up 
new acts or what. But, um, there are several people that are interested in being a part of Stax. I'm one 
of them.  

[49.00] 

Kollath: Duly noted, yeah.  

Wiggins: So is my brother. But no, I had a lot of friends that worked with Stax back in the day. Um, 
Homer banks. Homer Banks, Raymond Jackson, we all grew up in the same neighborhood, you know. 
And um, like I said, um, I knew a bunch of guys that worked around here at Stax back in the day when it 
was really booming, and I'd like to see that happen again.  

Kollath: Well cool, thanks so much for your time and it was great talking to you today.  

Wiggins: My pleasure, I really enjoyed talking with you guys as well.  



Kollath: Thanks so much.  

[END]  


