
Stax Oral Histories: Mavis Staples 

 

Interviewer: Interviewer 
 

Staples: Staples 
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Unknown voice: Was it in the 60’s? 

 

Staples: 64 

 

Unknown voice: Remember 64, Dr. King 

 

Staples: Did you get um 

 

Unknown voice: Well now Homer’s deceased now, isn’t he? 

 

Interviewer: Just recently yeah, um and so you got here in 1964 

 

Staples: I believe so  
 

Interviewer: And that was through the connections with Al Bell? 

 

Staples: Right 
 

Interviewer: Could you tell me a little bit about that? 

 

Staples: You know we knew Al Bell from well when I was a teenager. We met Al Bell in Little 

Rock, AK. He was a gospel disc jockey, and actually he would book us in Little Rock 

 

[1:00] 
 

Along with Weaver, a gentleman named Mr. Weaver, but Al was at playing gospel music at LK, 

and uh, WLOK I think it was, and he was also attending Philander Smith College, and we met, 

we came down there to sing and we just got to be really good friends, you know, and Yvonne 

and Al were always talking business, talking about record business, and Yvonne would, 

everybody would be in there. They would be out on the stoop just talking business, and Yvonne, 

I think, she let him in on a lot of the record business world back then, and the next thing we 

knew, Al was in Memphis with Stax Records. 
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And he talked with Pops, he let Pops know that he was with this record company. He told us 

about Jim Stewart and his sister, Miss Estelle, and he asked Pops if we would come over to Stax, 

and Pops says, “Well we are in contract with Warner Brothers right now, but when the contract 

expired, we moved yours from consideration,” so actually Pops brought it to us, and he said, “Do 

y’all wanna go down there with Al Bell? You know, he’s working with Stax records, and I think 



it would be good if we go down there.” so we said, “Yeah Pops”, you know, anything Pops said 

we, you know us, we’re gonna agree, and when our contract expired with Warner Brothers, we 

came on and signed a contract with Al at Stax. 
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And it was a good deed 

 

Interviewer: It was a good deal 
 

Staples: Yeah 

 

Interviewer: So what was the direction of your career before you signed with Stax, with Warner 

Brothers? 

 

Staples: Well we were singing, we were at Vee-Jay Records when we first recorded, and we had 

a gospel record which sold like an R&B record that was “Uncloudy Day,” and that record 

brought us out on the road that was in the 50s, that was in ‘55 when we recorded “Uncloudy 

Day,” and after that we recorded “Will the Circle be Unbroken?” we just continued to record 

with Vee-Jay records until we changed, I think we recorded three LPs with Vee-Jay and then we 

signed a contract with Riverside because Vee-Jay was folding, you know, and we would do 

Gospel caravans, we would travel, and all through the South singing our Gospel music, 
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With the caravans The Spirit of Memphis, The Dixie Hummingbirds, and The Soulsters, we had 

some good times back then, you know, and this is how we, like I said, this is how we met Al 

Bell. We were travelling through Little Rock, AK, and Pine Bluff, AK, so we, our career was in 

full swing when we met Al. We had travelled at least 10 or 11 years when we signed with Stax 

because we, our records with Vee-Jay came out in 1955, so we had a really lucrative and 

beautiful life in the gospel field, which we are still in, you know, we ventured out. We sang some 

folk songs. 
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We sang some, you know, Dylan songs: “Blowin in the Wind,” “Answer My Prayers,” “Blowin 

in the Wind,” “The Weight,” “For What It’s Worth,” any song that we felt that had a positive 

message, and was, could be, could uplift someone, you know, this is what we were saying, we 

made like three transitions really. We began back in the Early 60s, we met Dr. King, we were in 

Montgomery Alabama, and we were to sing at 8 o’clock that night. My father called us to his 

room and said, “Listen you all, this man Martin has a church here. Martin Luther King,” and he 

said, “I like his message and I want to meet him. I want to go to his 11 o’clock service, and 

would you all like to go?” So we said, “Yeah Pops, we wanna go.” We all went to Dr. King’s 11 

o’clock service. 
 

[6:00] 
 



Dr. King was a young man, and Ms. Coretta was singing in the choir. She had a baby in her arm, 

Bernice, and someone let him know we were there, and he acknowledged that we were in the 

audience, and after the service, Dr. King was standing at the back door and shake hands with the 

worshippers, you know, and we went on, we shook his hand, we went on and Pops shook his 

hand. They stood there and talked for a while, and so we got back to the hotel, Pops called us to 

his room again after a while and he said, “Listen you all, I’ve been thinking,” he said, “I really 

like this man’s message and I think if he can preach it, we can sing it.” So we began to write 

freedom songs. 
 

Interviewer: What year was this? 

 

Staples: This was, um, this was the 60s, um, I always get the year mixed up, but I know it was in 

the 60s. 
 

Interviewer: Early 60s. 
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Staples: Early 60s. He hadn’t started, he was just getting the movement going. He was just 

getting the movement going, and we began to write. We wrote “March up Freedom’s Highway” 

and that was for the march from Montgomery to Selma, and then we wrote [with] Homer Banks 

and Lester Snell and another one of their partners, they wrote “It’s a Long Walk to DC, but I Got 

My Walking Shoes On” and that was for the march to Washington. We did “When will we be 

paid for the work we’ve Done?” “Why am I treated so Bad?” Pops wrote the song “Why am I 

treated so Bad?” because of the children in Little Rock, they called The Little Rock Nine, you 

know, and they, for months, for months, they tried to board this bus to integrated schools over 

there in Little Rock, and there would be riots, they wouldn’t let them on the bus. The kids were 

very neatly dressed and they were calm all the time 
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They wouldn’t say a word, they would just stand, but they were bickered at and they were 

taunted, you know, and so eventually, this day came that the governor, the mayor of Arkansas 

and the President gave those children, they said, “Let them board that bus.” Pops is sitting back 

in his recliner and I was sitting on the floor, we were watching the evening news, and so just as 

these kids were about to board the bus, a policeman was standing there and he put his Billy club 

across the door, and Pops said, “Now why he doing that? Why are they treating them so bad?”, 

and that evening he wrote that song, “Why am I treated so bad?” which became Dr. King’s 

favorite, anytime we worked with him because, you know, we joined the movement and the 

concerts, we would sing first and Dr. King would speak 
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And any time we were with him, he would tell Pops, he said, “You gonna sing my song 

tonight?” and Pops would tell him, “Oh yeah Dr., we gonna sing your song.” “Why am I treated 

so bad?” 

 



Interviewer: What is some of your most memorable moments with Dr. King? 

 

Staples: You know, just, I loved to hear him laugh. I loved to hear him laugh. They would, we 

would be on the side, us and Sister Coretta, all the ladies and men would be standing over 

talking, and all of a sudden Dr. King would break out laughing, you know, and that’s what I 

really, you know, I can hear him laughing right now, but just watching him and his movements 

and what he spoke, you know, just his way he pronounced his words, you know, these were 

memorable times with Dr. King, you know, the feeling I got in my body within me, 
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when we were in his presence. It was just a glorious feeling, you know, this is a great man, this is 

a great man, and for us to be in his presence, you know, we have really been fortunate during our 

career because to have that experience with Dr. King is one that nobody can take away from you, 

one that we will always remember, you know, and it’s just a moment to be proud of. 
 

Interviewer: If you had to pick one song that you feel is the most influential on the Civil Rights 

Movement, what song would that be? 

 

Staples: In the Civil Rights Movement? 

 

Interviewer: That you had a part of 
 

Staples: That we had a part of? “When Will We Be Paid for the Work We’ve Done?” “When 

Will We Be Paid for the Work We’ve Done?” 
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and we would sing that song in the Apollo Theater in New York, and these people wouldn’t let 

us go, we’d have to come back and sing it again. They just loved “When will we be Paid” it was 

a, it told a story. We have worked this country from shore to shore, our women cooked all your 

food and washed all your clothes. We picked all your cotton and lay the railroad steel, worked 

our hands to the bone at your lumber mill. I say, “When will we be paid for the work we’ve 

done?” 

 

Interviewer: That’s alright 
 

Staples: Yeah and, you know, there’s a movie that we did in Ghana called “Soul to Soul.” It was 

the USA taking soul to Ghana, and that’s going to be released pretty soon on DVD, and I did 

some commentary on it, and we sang that song in that movie, “When Will We Be Paid for the 

Work We’ve done?” 
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because Pops picked the songs, you know, he was good at choosing songs, “We need to sing this 

song, over here,” and we sang that song, and we sang a song called, “Are you Sure your Prayers 

Haven’t Been Answered? Think.” And this Wilson Pickett was on this show, Ike and Tina 

Turner, Roberta Flack, Les McCann, the Voices of East Harlem, this was a young choir, like 



what you have here, these were young children. You’ll see them when you see this DVD, and 

they, the people loved them, they were, I guess there may have been about maybe 30 of them, the 

whole choir couldn’t come, but Eddie Harris [inaudible], he blew a saxophone, he was there. 

Willie BoBo, all these people were on this concert, and it was great, 
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and we toured, you’ll see in the movie, we’re touring Africa and we’re learning, you know, about 

Ghana, and we were invited to the King’s mansion, and he spread a table for us. 
 

Interviewer: Amazing 

 

Staples: Oh, it was amazing. It was amazing, and that was a great experience, that was a great 

experience. We left here and they had told us, the pilot, this was a chartered plane and all of this, 

Pops looked over at me and said, “Mab, you should know, the Lord, I hope the Lord stays with 

us with this plane because all of this, this is millions of dollars of entertainment on this plane” 

and then, not to mention, we looked up and the pilot had said, “Don’t bring too much with you 

because you gonna be wanting to bring stuff back.” These entertainers just had loads of 
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All that. So we were blessed, I believe to make it there. Wilson Pickett was awesome. Wilson 

Pickett. When we got there the Ashanti tribe people met us and they said they were from the 

Ashanti tribe and they cut little slits on the side of their face. Well Wilson Pickett already had a 

little cut on the side of his face, oh “You’re from the Ashanti Tribe?” Wilson Pickett said, “Oh 

yeah, I’m the Ashanti Tribe” you know, we had fun. We had fun. So we sang that song over 

there. We had made transitions during our career that was the second, from strictly Gospel to 

Freedom Songs and then after we felt that the world was coming together and things were getting 

better. We moved on and we began to sing what we called “Message Songs,” 
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Which are today called Contemporary Gospel. So you can say we were the pioneers of 

Contemporary Gospel, and these were songs like “I’ll Take You There” and “Respect Yourself,” 

“Reach Out, Touch a Hand, Make a Friend if You Can.” These songs were played across the 

board, and we, when the church people heard “I’ll Take You There” being played across the 

board, man they wanted to put us out of the church. They were saying we singing the devil’s 

music. They weren’t listening to the lyrics, they just heard the beat, they heard just the beat, and 

Pops said we always wanted to reach the youth with our music, Pops said, “Y’all know if we get 

us a rhythm section, I believe the children will hear that beat, and then maybe they’ll hear what 

we’re saying because we sang for years with just my father’s guitar, so that beat would, when it 

hit *drum noises*  
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everybody would jump to their feet and start dancing. Well the church people weren’t listening 

to the lyrics, we had to do so many interviews, and I would tell them, I said, “Devil’s music?” I 



said, “The devil don’t have no music. All music is God’s music.” You know, the ocean, the 

waves, that’s music. The wind is music, you know. The leaves on the trees, the birds, you know, 

it’s music, and that’s God. Listen to the lyrics and we’re saying, “I know a place, ain’t nobody 

cryin, ain’t nobody worried, ain’t no smiling faces lying to the races.” Now where else could we 

be taking you to but Heaven? You see, so they finally got broad-minded enough to listen to what 

we were saying, and we were welcomed back into the church and they would ask us to sing “I’ll 

Take You There” right there in church, you know, “Come and Go with Me,” “If you’re Ready, 

Come Go with Me,” “Respect Yourself” 

 

[17:00] 
 

Man, we had the Blackstone Rangers, these guys saw Pops on the street one day, about three of 

them, and they stopped Pops and said, “Papa Staples, we’re so glad that you and your daughters 

made that ‘Respect Yourself’ because I didn’t realize that I wasn’t respecting myself, I was 

working on the bus and the little old lady get on the bus with shopping bags, and I’m sitting 

down, and I wouldn’t get up and let her sit down,” He said, “But after I heard that song, I would 

get up, I’d get up off my butt.” He said, “And I felt so good about myself” and Pops told him, he 

said, “Well that’s what we, that’s what we, we sing these informative songs and positive 

messages to do just what it did to you.” You know, respect yourself, if you don’t respect 

yourself. You know, Mack Rice wrote that, and you know Mack Rice. 
 

Interviewer: Tell me about the Rhythm Section that Pops Staples wanted to work with. 
 

Staples: Well, the rhythm section that we got for our group 
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Were James Jones, he played Bass. They were guys out of Chicago. Leroy Tate* was on the 

Drums. Who played guitar? A guy named Dell*, this guy was from Durham, North Carolina, he 

played guitar, and what else did we have? We had keyboard. Linron, Linron Hanks* played 

keyboard, so that was our rhythm section, and we were getting rehearsal and it took us a while 

because we weren’t used to hearing all this music. We were just used to daddy’s guitar, you 

know, and they were our rhythm, but of course when we began to record at Stax, Booker T. and 

the MG’s, they played for us. I think Steve Cropper 
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produced our first album on Stax. I can’t think of the name of the album. Oh, it was awesome 

though, it was nice, it was really, really good. 
 

Interviewer: Was it Staples Swingers? 

 

Staples: No, no, it wasn’t Staples Swingers, that came later, that came, but now, that’s what I call 

our band now, The Staples Swingers. We had a CD [inaudible], but when I introduce I let them 

know, “We bring you greetings from Chicago, IL” but then, “I’d like to introduce you to our 

extended family, The Staples Swingers” and people just have, it’s just like that, you know, and 

they play, so we still have our rhythm section, but then we, Al Bell began to produce us, and he 



took to us to Muscle Shoals. We still worked with the MG’s from time to time, but we went to 

Muscle Shoals to do “I’ll Take You There” and “Respect Yourself.” 

 

Interviewer: What was the decision behind, what  
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Was the reason behind taking you to Muscle Shoals? 

 

Staples: You know, we were just following Al. He let us know that there was a good rhythm 

section over there, and Muscle Shoals was a place to where all you could do was make records, 

so if you wanted to make your album, your mind couldn’t be on nothing else because nothing’s 

in Muscle Shoals but recording studios, and a little motel where we stayed, you know, but the 

[inaudible], you see, I think that he knew that these Muscle Shoals guys were, they were tight, 

they played together all the time, they were really some mean studio musicians, but they were the 

only four guys that played in that studio, so they knew where each other were going, and we 

would, I would be in a box, little glass box, you know, singing. As I sing, they would play, you 

know, this is the way you used to record man. 
 

[21:00] 
 

This was the best way in the world to record because they would, we’d feed off of each other, 

and when I, after some years passed, we hadn’t recorded, I came down here to record and my 

brother was going to produce this album, and Lester Snell was there, and Homer Banks, and 

what’s our engineers name? Um,  
 

Interviewer: Capone? 

 

Staples: Brown. Capone was our engineer for a while, and Creeper was our engineer for a while, 

but this was Brown. He was so bad, you know, he won, they made another category at the 

Grammys to give him a Grammy for engineering. He engineered one of the Bar-Kays, and they 

gave him a Grammy, they set that category up just for that, you know, but we would, 
 

[22:00] 
 

before I told you that, I’m getting off my thought. 
 

Interviewer: Well that’s okay, tell me about Mack Rice and “Respect Yourself” 

 

Staples: Mack Rice, man. Mack Rice was something else. Mac Rice had us doing some stuff we 

never thought we would do, you know. He would come in *guitar noises* like *guitar noises* 

he’d said, “We the Staples Swingers we gonna sound different” he said, “Pops, it’s just a little 

fun sound, even the kids will grab onto that” and they did *noises*, and that was just great. Mack 

Rice was awesome. Mack Rice, he was old school already because he had been with the uh, what 

was the name of that group? 

 

Interviewer: The Falcons 

 



Staples: The Falcons, and they made “Stay.” He wrote “Mustang Sally”, you know, 
 

[23:00] 
 

but he would give Pops songs through I ain’t raisin [inaudible] and Pops was doing it *guitar 

noises* and it was music, it was part of what these rappers are doing today. Mack Rice was way 

ahead of his time, and Mack Rice, you know, Madonna had to pay Mack Rice, Madonna came 

with “Express yourself, you’ve got to make it. Express Yourself, yeah, yeah” and that was 

“Respect Yourself” and Mac is, he’s Sir Mack Rice now. He is one of the most beautiful people 

that you could meet, and, you know, that’s what we liked about Stax, you know, when you were 

recording anybody could come into your session and say, “Hey Pops, y’all oughta do this like 

this.” We had some people would come into our session just to bring us some peppermint candy.  
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The older guys, they treated us like we were kids, you know, we were in our twenties, but they 

would come in, Jack Gibson would come in, and what was that guy’s name? He would come in 

and give us, he’s a preacher now in New York, he would always come and give us some 

peppermint candy, bob his head, and go back out *laughing*. It was family at Stax, like I said 

anybody could come into your session like, you know, these other record companies would have 

closed sessions, you couldn’t just go into anybody’s session, and everybody would welcome you 

into the session. Otis Redding, he jumped in here every once in a while, and just peep in, “Y’all 

sound good!” you know, and we worked with Otis Redding in the Uptown Theater in 

Philadelphia. 
 

[25:00] 
 

The Uptown and The Apollo, we worked together, and we didn’t know what was going on 

upstairs. We were down in the basement in our dressing room and we could hear this stomping 

*stomping noises* and we had to come upstairs, and it was Otis Singing *sings syllables* and he 

would stomp when he sings, but Stax had the funk, you know, people often ask me about Stax 

and the difference between Stax and Motown, and I just have to tell them, “Well Stax had the 

funk, we would bring it from the gut,” and look the Funk Brothers, they just surfaced, they 

wanted me to go on tour with them, you know, and I mean and they were paying a pretty penny 

too, but I had to turn them down because I said, “How would I look?” See they didn’t wanna 

play my songs, 
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they wanted me to sing Motown songs, and for Mavis to be saying, “Baby love, my baby love”, 

you know, I said, “I’m so sorry” because those guys are great, you know, they were never 

mentioned that these were the men playing that bad music, older men, and you know, I saw them 

not long ago on television, and they’re just amazing. 
 

Interviewer: Yeah they made a movie, “Standing in the Shadows” 

 



Staples: Right, I have it on DVD, but I haven’t had a chance to look at it yet. I want to, I know 

I’m gonna enjoy it 
 

Interviewer: Yeah, did you ever get a chance to work with Johnnie Taylor? 

 

Staples: Yeah man, Johnnie Taylor, when I see Johnnie Taylor, we all came up together. We 

were in gospel together. Johnnie Taylor took Sam Cook’s place when Sam left the Soulsters, and 

Johnnie sounded just like Sam. Well see and that was because they came 
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Sam, Johnnie Taylor, Lou Rawls, Curtis Mayfield, all of us came up in the same area in Chicago, 

down on 33rd street, we called it the Dirty 30’s, and we all came up together. I was little, Pervis 

and Cleaty and Yvonne, they all, we all went to Doolittle Grammar School, and Sam and Johnnie 

Taylor and Pervis, my brother, they would all do the yell for the watermelon man. He needed 

students, you know, he had the horse and buggy with all these watermelons, but he needed these 

young boys to yell for him, you know, to let the people, when they yell everybody would come 

to their porches or to their windows and they would be, “Ay watermelon, aye watermelon aye, 

get your red, ripe, juicy watermelon.” And all of us kids would start running behind that wagon, 

and watermelon man would make a plug in the watermelon 

 

[28:00] 
 

and give us some piece of watermelon, you know, those were the good times. Sam, you know, 

Johnnie Taylor was awesome, Johnnie Taylor was a mean man, and, you know, these were the 

days when the doo-wopers would be under the lamp pole at night in the summertime just doo-

wopping, the Spaniels, all of them came out of Chicago, and Pookie with the Spaniels, and 

Dimples, you know, but Pervis, and Sam, and Johnnie, and Howie Kutzit*, they’d always go to 

Hopewell Baptist Church on 35th Street. Every Sunday this preacher would allow them to come 

in his church, and they’d call it a battle like they were having a battle, and nobody would be 

sitting in, they would just be singing, and their audience was a bunch of us little kids sitting out 

there eating potato chips, you know, but they were having fun, but Sam, Johnnie Taylor stepped 

in for Sam Cook, and Sam Cook, Memphis, 
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This is the last place that Sam Cook sang Gospel. We were on a program right here in Memphis 

at Mason Temple with The Spirit of Memphis, The Dixie Hummingbirds, The Soulsters, and us, 

and Sam, when Sam began to sing, you know, he had made this song, “Loveable, my girl, is so 

loveable,” but at the same time, his hit in the Gospel was “Wonderful, my God, is so wonderful” 

so when he began to sing, man, the people of Memphis they started yelling, “You get off that 

stage. We know that’s you, you shut it, we know that’s you singing that ‘Loveable’ song”, and 

Sam just threw his hands up, and he was gone. That was it. That was his last time to sing Gospel. 
 

Interviewer: You said that was at Mason Temple? 

 

Staples: Mason Temple, yeah. Yes indeed. 



 

[30:00] 
 

Interviewer: So after Stax, you had the opportunity to work with Prince. 
 

Staples: I worked for Prince, yeah. 
 

Interviewer: How was that? 

 

Staples: That was great, Prince is the most beautiful little spirit that you would want to meet, you 

know, he’s a beautiful young man. He’s very humble, he’s very shy. He was so shy, when I first 

met him I tried to get him to talk, you know, he came out to the Forum in LA to meet me because 

he had called, when he called, and most people when they call they get Pops. Pops called me and 

I was at Yvonne’s house, he called me and said, “Mavis, Prince is looking for you.” and I said, 

“Pops, what Prince? I don’t know no prince.” He said, “Girl the one they call Purple.” and I said, 

“Not Prince?!?” you know, I said, “What did he want with me?” he said, “Call him and found 

out. Call the man.” So it was too late that evening, the next morning I called, and Prince’s 

manager Bob Cavallo, 
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“Yes Ms. Staples, he wants to produce you. He wants to sign you to his label. He wants to write 

for you.” And so right away I said, “Well what would Prince write for me?” I said, “Because I’m 

a woman, you know” and I’ve heard Apollonia and Vanity 6, you know, “Oh you nasty boy.” 

you know, I was like, “I can’t sing that stuff.” He said, “Oh no, he’s very much aware of the 

nature of your talent, and he will be writing adult contemporary songs for you.” and I said, “Well 

Alright, that’s great.” Man if I could have done a cartwheel when I got off the phone, I would’ve 

done a cartwheel, but I was so, and you know, what really made me feel good was the fact that 

here’s this young man, this little young genius, and he’s the one calling me, and the fact that he’s 

heard me, that’s what really made me feel good. He’s been listening to me. I found the same 

thing about Michael Jackson, Michael Jackson. Mamma called me one day, she said, “Mavis, 

this little old Michael Jackson has stolen your word.” I said, “Whatcha mean, mamma?” She 

said, “Turn on Channel 2.” 

 

[32:00] 
 

And I turned it on and it was Michael, “I’m bad, you know it, shamon, shamon.” so “Shamon,” I 

make words up, you know, in “I’ll Take you There” I’m saying, “shamon”, a lot of the Stax 

songs I’m singing “shamon” which was, is really “Come on” you know, I said “shamon” instead 

of saying “come on” you know, it made me feel good to know that young artists like that had 

been listening to me, and Prince, he came on out to the Forum to meet me, and I told my sisters, I 

said, “When I meet this guy, I’mma be real cool, you know, I’m gonna be cool. Everybody’s just 

talkin’ about him, I’m gonna be.” When I saw Prince coming toward me, man, had on a little 

white suit, lucite cane, little white hat, and his white pumps, and cool went out the window. I just 

screamed *laughing* I said, “Prince, let me kiss you for my mother” you know, my mother was 

crazy about him, but we went in the dressing room, 
 



[33:00] 
 

This is when I found out he was just painfully shy. I’m just talking and he’s just standing there 

rolling his big eyes and smiling, and wouldn’t say nothing to me. So I said, “Well I’m gonna 

make him talk.” and I asked him a question, I said, “Prince, how is the new Paisley Park?” 

“You’ll see.” He gave me one or two word answers, you know. My father came in, he said, 

“Young man, it is mighty nice of you to come out here and meet Mavis tonight.” He turned 

around and looked at Pops, he said, “You can play.” So I got back to the hotel, I said, “Now how 

is he gonna write for me if we can’t communicate?” And a bulb went off in my head. I’ll write to 

him. I began writing this child 14 legal pad letters, 14 to 16 page letters, and I started from my 

childhood. If he kept my letters, he has a book on Mavis right now because I told him everything 

I thought he needed to know about me. I told him how I would, I couldn’t wait for Sundays so 

that my mother could dress me in my little cute dress, 
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And my little patent leather shoes, and my little purse, and I’m going to Sunday school, you 

know, Prince wrote that the first cd, first album, the first cd that he wrote the disc jockeys got on 

his case that he was trying to make a female Prince out of Mavis, you know, I didn’t think so. I 

didn’t think I sounded like Prince at all, you know, but I think it was his music under me, so he 

went back the second cd, “The Voice,” it’s some of the best work that I’ve done in my life, and 

that CD was my life. Every song that this child wrote for me, I could hear, I could read what I 

had written to him. I read the things, the little child going to church, you know. He would write 

like, “We went to church on Sunday Morning, all dressed up looking mighty fine” this was me 

going to church, you know. “When my mamma, she passed away 

 

[35:00] 
 

My poppa, he gave us hope. He said, ‘there won’t ever come a day when your family won’t help 

you cope.” You know, this is “Blood is Thicker than Time” he wrote that song as a tribute to my 

family. Then he had other songs on there, I told him I was married to an undertaker, he wrote a 

song called “The Undertaker.” I was in Paris with him, and the girls, she, he and Bonnie, they 

were talking about how to treat a man and so on and so forth, and I heard Prince say, “Let Mavis 

in there.” And they moved in let me, so I started telling them, “Y’all don’t know how to treat a 

man”, I said, “You can just call me Hazel.” I said, “I wash windows, do you know how to iron a 

shirt collar?” And I said, I kept on and I summed it up with, “Y’all better get your house in 

order.” And so the next day at the big show in the big auditorium in Wembley, now we’re in 

London now. He says to Dr. Fink, “Dr. Fink, hit that note” 

 

[36:00] 
 

and Dr. Fink hit the piano and you hear me saying, *echoing* “Get your house in order” 

*laughing* so he wrote me a song called “House in Order” and everything, a lot of things I was 

telling him in my letters are in the CD. The CD is my life, and it was just a shame that I got 

caught up in Prince’s and Warner Brother’s argument, so nobody ever heard the CD. They 

pressed up, I think, 50,000 when they went that was it. They wouldn’t allow the disc jockeys to 

play. Now you’re talking about a hurting feeling because this was, Prince was so happy that 



Mavis, your album is gonna be platinum, you know, and then he called me and said, “Mavis, I’m 

so sorry.” He said, “We’re not gonna lose this CD.” What this guy did, He went to Germany and 

he sold half of the CD to a record company in Germany and, 
 

[37:00] 
 

Any time I go to Europe, I have to sing the Prince songs. I have to sing the songs off “The 

Voice” because they played over there and they know it, but over here you haven’t heard “The 

Voice.” And it was just, but Prince is, you know, he’s a beautiful, beautiful person. I could go do 

interviews when I first got with him, and the guys, the interviewers would say, “What are you 

doing with him? What are you doing with this bad boy?” I didn’t know him to be a bad boy, you 

know, I said, “Well I’m making music with him. I’m with him to make music.” And, you know, 

they didn’t understand, you know, and I was going to let them know the type of person he was, 

you know, but they, I think a lot of them were angry with Prince because, at that time, he 

wouldn’t do an interview, and they were angry because he wouldn’t give them an interview, you 

know, so, but I think the world of Prince. I think there’s nobody like him 

 

Interviewer: Well we’re gonna wrap up, 
 

[38:00] 
 

But if you look at contemporary music, 
 

Staples: Mmhmm 

 

Interviewer: And, versus Stax music, do you see any parallels? 

 

Staples: When you say contemporary music, you mean the music that’s out there today? 

 

Interviewer: Yeah, something, either, whether it’s rap, or soul, or R&B, do you see any parallels 

between the producers or any of the songwriters? 

 

Staples: You know, I don’t see it in any of the music per se. It can’t touch Stax, but now I hear it 

in the rappers, you see, the rappers are smart. They went back and got old school. They listened 

to old school. They listened to Stax, so you hear a lot of, a lot of them have sampled my voice, 

you know, Ice Cube, Ludacris, 
 

[39:00] 
 

Salt N Peppa, they’ve sampled, and this boy Big Daddy Kane, he sampled “I’ll Take You There” 

you know, there is no music out there today like Stax was. There is no music out there. That’s 

why Stax music is still so strong today. It’s strong, man. You go to Europe, anywhere, people are 

still into anything that was made on Stax. 
 

Interviewer: That’s true 

 



Staples: It’s strong. I went to London one time, I was doing a television show, and this guy that 

was coming, the guy that was doing the show, he said, “Now, we have Mavis Staples here. Now, 

if anyone can tell me what Pops Staples first name is, you will get this brick 

 

[40:00] 
 

That I brought back from McLemore.” He took a load of bricks back when they toured 

*laughing* and it was a big thing. They wanted that brick, you know. He had told me before the 

show started that he had come to Memphis and gotten some bricks and took them back with 

them. He said that was all, “If I could’ve gotten a chair. If I could have gotten anything else.” 

But it was so dear to him, and he knew Stax was dear to his audience. He was giving that brick 

away if anybody could. Man, he had so calls, nobody knew daddy’s first name, and finally one 

said, “His name is Roebuck, Roebuck Staples” and he won the brick *laughing* 

 

Interviewer: Amazing 

 

Staples: Yes, Indeed. 
 

Interviewer: That’s gonna probably get it for us 

 

Staples: That’s gonna get it for us? 

 

Interviewer: I appreciate you 

[41:00] 
 

Staples: Oh thank you, I enjoyed it. 
 

[41:49] 


