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Peggy Jameson, Brad McMillan

Peggy Jameson:
-- 1979.  This is Peggy Jameson and Rae Ann Kramer.  We are interviewing for the VECA Neighborhood and Public Policy Project, which is funded – partially funded by a grant from the Tennessee Committee for the Humanities, an affiliate of the National Committee for the Humanities.

We are interviewing today Brad McMillan.  Brad has had much to do with Evergreen News and is involved in the publication in this neighborhood.  We want to talk to you now Brad about your role here and when you started working with Evergreen News and anything you remember about it.

Rae Ann Kramer:
Why don’t we go back to when Brad came here and how he came here.

Peggy Jameson:
Okay.

Brad McMillan:
[Inaudible comment].  So I came to Southwestern to college in 1964 through 1968.  

[0:01:01]

Then after I graduated I went back to Jackson to teach high school English and art for about three years.  And after a couple of years – a couple of years after that, just rambling around, I came back to Memphis to a familiar environment.  And I lived – when I first came back, I believe in the fall of ’72, I moved in here, and Rick Thomas was living here at the time.

Peggy Jameson:
On ______ here in ______ ______.  

Brad McMillan:
And he was heavily involved with VECA and the Evergreen News.  And just beginning an art career, he suggested I help them with a layout and do some illustrations.  And so for the next four or five years I did.  Every month we laid out the Evergreen News here, except for sometimes we’d go over to Southwestern and do it there.

[0:02:00]

And I’d say my involvement really was not too much beyond the art layout and understanding articles and trying to present an illustration that reflected the tone of the article.  Rick was the moving force, almost the sole moving force behind Evergreen News for a number of years.

Peggy Jameson:
Did he originate the idea?

Brad McMillan:
I can’t for sure.  I believe he was one of the ones involved.  I think he was involved in VECA from the very beginning.  I think Margaret ______ and a few others.  Like I say, I’m not really that well versed in all the details.  He can give you all of that.

Peggy Jameson:
So you started illustrating each month.  And what were some of the issues, which came to light in the early days of – do you remember any particular?

[0:03:00]
Brad McMillan:
Well, of course, the Overton Park issue came up quite often.  At one point there was talk of selling ______ Synagogue, which is a magnificent building over on Vollentine.  And we – the people in the neighborhood hated to see that congregation move out east.  We liked that diversity here.  So I don’t know really what happened.  I think they did sell it, but that was one issue I dealt with.

And of course elections were always important.  We always do something in elections.  I tried my hand a few biting political cartoons there.  I remember one, and I don’t have a copy of it here, I’ll try to find one.
[0:04:01]

There is a tiny little spot of land over on Jackson.  It’s almost a triangular.  It’s an official city park, it’s Deluca Park.  We did a little story on Henry?

Peggy Jameson:
Harry Deluca. 

Brad McMillan:
They did a nice little story on that.  People didn’t know except some of the older people in the neighborhood.  And they did a nice little story on that, and I did an illustration.  It’s just hard to remember.  Of course, every Christmas there’d be a Christmas illustration or a New Year’s illustration or something like that.

Rae Ann Kramer:
Talk to us a little bit about the philosophy of the group.  It was an effort to keep the neighborhood stable, and this seemed to be a way to do it.

[00;04;56]
[0:05:00]
Brad McMillan:
Having grown up in a culture of media, we realize the importance of getting information out.  I say we.  They started it.  But to dispense the information and make everybody feel like they were a part of something, an entity not a social club or anything but just we were all in this together, and we wanted the integration of the neighborhood to proceed smoothly and without panic and fear on either side.

And to me that was the main purpose of it, to get blacks and whites involved and just keep everything cool.

Rae Ann Kramer:
Are you still involved with the association?

Brad McMillan:
Not directly.
[0:06:00]

That’s to say we got out of the Evergreen News for two reasons.  One, to get some fresh blood because we’d been doing it for six or seven years maybe.

Peggy Jameson:
And what years were those?  Could you give me those years again?

Brad McMillan:
Well, I think Evergreen News had been going on about a year or more when I came here in ’72.  And so I worked on it until ’77.

Peggy Jameson:
So ’73 to ’77 – ’72 to ’77.

Brad McMillan:
For me.  ______ had been going on a year or two before that.

Peggy Jameson:
Do you feel you kept things cool?  I like that expression, you wanted to keep them cool.  Do you think that that’s happened in this neighborhood?

Brad McMillan:
Well, like I say, I don’t take any credit for it because I was not a mover in it, but I think they did a wonderful job.  

[0:07:00]

The neighborhood has been honored as one of the most successfully integrated neighborhoods in the country actually.  NBC came down and did a story on that.  I have an illustration on that.

And just talking about the VECA community and how blacks and whites did come together and stop the block busting and that sort of thing.  I mean, there’s still problems.

Rae Ann Kramer:
Can you tell us about block busting?  Were you here then?
Brad McMillan:
Well, I like to say – no, when that first – the need for the Evergreen News proceeded me a couple of years, so someone like Rick or Margaret ______ can tell you more about that.

Peggy Jameson:
And of course this neighborhood just never did have the racial problems that other Memphis neighborhoods had in the wake of ’68 or ’70 apparently.
[0:08:00]
Brad McMillan:
No.  Potentially there was – there could be a lot of problems because it’s a large black community north of Jackson and Vollentine, and then it was all white south.  But the two were beginning to merge inevitably with the growing population and mobility.  And so there was a great potential for problems to arise, and the block busting syndrome and a whole lot of other things going on.  But to my knowledge there was never any great turmoil or people losing a great deal of money selling out because they were afraid or anything like that.

Peggy Jameson:
Are there pockets of blacks in areas, or are all streets pretty well – do you have blacks on this same block or --

Brad McMillan:
I don’t think so on this block, but Rick – I mean, Rick’s street, he lives next door to ______ Bailey.

[0:09:05]

And I think there are a number of black families over there.

Peggy Jameson:
Good.

Brad McMillan:
And I know some down the lane.  On this particular street I don’t believe so.

Peggy Jameson:
Mm-hmm.  Okay.  Good.  Well, now talk to us now a little bit about your work and what you’re doing now.

Brad McMillan:
Well, I’m a satirist, I guess, a cartoonist, a watercolorist.  I’m not real sure how to categorize myself.  I’m now just – well, I had been really he whole time I’ve been here freelance.  And I’m trying to progress in my paintings and prints and just recently put out my first book of drawings.

Peggy Jameson:
Good.

Brad McMillan:
So that’s it.

[0:10:00]
Peggy Jameson:
Tell us about that.  Is it on any one particular subject or just miscellaneous drawings?

Brad McMillan:
Miscellaneous drawings, satirical, whimsical, absurd things dealing with people and little quirks of their behavior and so forth.  It’s called Wolf River Anthology and Other Drawings, and it’s a take off on Edgar Lee Master’s collection of poems called Spoon River Anthology, if you remember that.

Peggy Jameson:
Yeah.

Brad McMillan:
Which was kind of a biographical sketch in poetic form of people in a small community.  So I’ve got a set of drawings in there that are not specific people.  They’re just things that are kind of out of my head, but they are dealing with certain people and things that they might do or be.

Rae Ann Kramer:
I’m noticing, looking at your book, I see the one, Cal Alley, has he been an influence on you?
[0:11:04]

[00;11;05]
Brad McMillan:
I wouldn’t think too strongly.  I think – I don’t think I saw too much of his work when I was growing up.  Of course, his son, Rick Alley, I know, and I see his work several times a week in a commercial.  You always pick up something from every other graphic artist.  You say, hey, that’s a good way to handle the line.  And you incorporate it subconsciously or consciously.  Cal Alley is very much a historical part of Memphis, a very famous cartoonist and cartoonist strip artist.

Peggy Jameson:
Who did influence you most?  Who would you say is from the art world perhaps?
[0:12:00]
Brad McMillan:
Oh, I don’t know.  I could tell you who I admire as far as paintings.  As far as painters I’m particularly interested in Salvador Dali for his surrealism and social satire.  Jack Levine is a painter and is also a satirist.  There’s a guy I just met a few months ago in New York, David Levine, who is a caricaturist for Esquire and a brother.  To me he’s just a phenomenal caricaturist.

I don’t know.  It’d be hard to pinpoint a direct influence.  I guess nobody my age didn’t grow up not being influenced by Walt Disney and his art.  And Brian Young with Walt Kelly, Kelly used to work for Disney.  

[0:13:03]

I’ve gotten an influence there.  But he went on in his own direction, which was satire.  Still has an amazing drawing ability.

Peggy Jameson:
Yeah, do you see yourself as staying in Memphis or moving to another community?

Brad McMillan:
Well, as I said in that article, I’d love to stay here.  I enjoy it.  I have very good friends here.  I like the city.  I like this neighborhood.  I just like the pace of life here.  And the only reason I would move would be for a very tempting career opportunity, always with the idea of getting back to a position where I could move back and work from here.

Peggy Jameson:
It’s so good to hear you say Memphis means something to you.

[0:14:00]
Brad McMillan:
Yeah.  I’ve lived here 12 years altogether.

Peggy Jameson:
Very formative years too, would you say?

Brad McMillan:
College years.  And then my second growing up area after I quit teaching and tried to figure out what I was going to do creatively.

Rae Ann Kramer:
Have you seen a great deal of change in this neighborhood during those years?

Brad McMillan:
In what ways?

Rae Ann Kramer:
Well, in any ways.  Just things that you've noticed.

Brad McMillan:
I think just natural changes.  When I first moved in here we were definitely the youngest people on the block.  That has changed.  Some older people have died or moved to the country or ______ elsewhere.  
[0:15:00]

In the last just very few years, two or three years, quite a number of young couples have moved in on the street particularly, some more aware of this.

Peggy Jameson:
Yeah.

Brad McMillan:
Than the rest of the neighborhood.  That’s just natural change.

Peggy Jameson:
Do the housing values seem to hold up when this change takes place?

Brad McMillan:
Oh, yeah.

Peggy Jameson:
The housing ______, moving along with the city rate.

Brad McMillan:
Yeah, as far as I can tell.  I’m not an authority on that either, but from what I can tell the property values are increasing quite well, the way it’s supposed to, I would say.

Peggy Jameson:
It depends on which end you’re on, buying or selling.

Brad McMillan:
Yeah, I’m still on the buying end.  I don’t like it.

Peggy Jameson:
Well, I notice that you’re doing some illustrations also for Memphis Heritage ______.
[0:16:01]

[00;16;02]
Brad McMillan:
Yeah, just recently I did a poster for them.

Peggy Jameson:
Do you see some – a sudden interest in Memphis’ heritage?  Are you seeing an increase in this, do you think?

Brad McMillan:
Well, just as an observer, outside observer, yes, I think so.  If you –

[Break in audio]
Rae Ann Kramer:
And you bought?

Brad McMillan:
No, I’m still renting.  The lady who moved in here as a young bride 50 some odd years ago, Mrs. Fay ______ is her name, and she now lives in Walnut, Mississippi, and she’s about 82 years old.  She’s a fantastic woman.  But Rick rented it from her, and then he lived here with his daughter Jennifer, who was about 6, when I came.  And they lived downstairs, and I worked and lived in the attic.

[0:17:02]

And then he remarried a few years after that, and I moved in to the big house.

Peggy Jameson:
You’re going to have to check for this particular cartoon you were describing.

Brad McMillan:
Right.  The attic is just stacked with drawings and cartoons from those early years.

Peggy Jameson:
We have been asking you about one that rather depicted the neighborhood in general.  Could you describe that to us?

Brad McMillan:
Yeah, as I recall it was an article about people have – who have grown up and grown into the later years in this neighborhood.  And it was – my illustration was a three-part drawing, and the first one was a young boy and girl playing underneath, well, fairly young a tree.  The second picture in the series was a young couple sitting and spooning, I guess, courting under a somewhat larger tree, the very same tree, the same couple.  

[0:18:13]

And then the third in the series was an older couple walking by this tree that had obviously grown to large proportions.  And on the middle picture they had carved their name, their initials with a heart and all that, and of course as the tree grew that had grown.

And in the background there was just weeds and bushes in the first one, and then maybe one house in the second one, and then in the third one it was more – there were sidewalks and things had changed.

Rae Ann Kramer:
I like that.

Peggy Jameson:
If you can put your hands on that, that would be wonderful.

Rae Ann Kramer:
Would you mind if we used that?

[0:19:00]
Brad McMillan:
No, it’s – my style is a little primitive because it was one of the first ones I did.

Rae Ann Kramer:
But we would put a note about that, that when you came to the neighborhood.  [Inaudible comment].

Peggy Jameson:
You might want to take a look at it and see what you think.

Brad McMillan:
Oh, I wouldn’t mind.  It was all right.  I could see from my art standpoint that it was a little stiff perhaps and not as fluid as I might do it today.  But I think it stands on its own.  It’s okay.
Peggy Jameson:
Good.  Do you think this neighborhood has an ethnic quality, I mean, many nationalities?  It’s been suggested to us that it had that sort of old-world charm feeling.

Brad McMillan:
Yeah, I suppose it does.  Up until recently there was a Chinese grocery down in McLean. 

[0:20:01]

I shop over at ______, an Italian family.  ______ I suppose is a German name.  Yeah, I think definitely you feel those things.  The Italian population, of course the black population.  You see Orthodox Jews walking.  They have certain holy days where they cannot drive.  They must walk everywhere they go.  So you get a big part of that in this neighborhood.

Peggy Jameson:
And students too from college.

Brad McMillan:
Yeah, it’s got elements of all worlds, I think.

Peggy Jameson:
And the number of artists we understand living in the neighborhood.  Can you tell us who some of those are?

Brad McMillan:
Yeah, there are a number of them.  There’s an artist named Bill Barry.  There’s another artist named Carol Sams who lives over on Lindale, I believe.  
[0:21:04]

There are a number of writers too, like John Fergus Ryan who wrote the introduction to my book.
[00;21;14]
Peggy Jameson:
Tell us a little about him.

Brad McMillan:
Well, John has been published quite well in national magazines and has won some honors with his one-act plays.  And he is – he is a very human and humorous writer.

Peggy Jameson:
Have any of his plays been done here?

Brad McMillan:
Yeah, Circuit Playhouse has done just last year I guess one called Baby Dave, which was a very touching piece of work.  And his humor is just wonderful.  And there was another one called Doctor Holocaust several years ago that was put on the Circuit Playhouse.  

[0:22:00]

So John’s quite good.  I’m trying to think of who were some other artists.

Peggy Jameson:
Anthony ______?

Brad McMillan:
He doesn’t live in this neighborhood, I don’t think.  He used to live on the fringes of it.  But now I think he lives over on Washington, which I think is behind Overton Square, I think.

Peggy Jameson:
So but you do have a feel for an artistic collection of folks from the neighborhood.  Do you get together on any – just in a social way or sharing of ideas?

Brad McMillan:
Well, I know John socially, John Ryan.  But artists are not big organization people, and so there’s not much of that.  
[0:23:04]

We do – this is about the VECA area.  We do meet socially at the P and H Café over on Madison.  That’s where a number of writers and actors and art students and Southwestern students and Southwestern graduates go because they can meet there, and there’s not a blaring – there is a jukebox, but it’s not blaring so you can’t talk.  And it’s not a singles pickup bar.  It’s a place where you can go and talk and have intelligent conversation and not the superficial type that typically goes on in ______ spots.

Peggy Jameson:
Like the Algonquin of Madison sort of.

Brad McMillan:
Right.  Yeah.  It is.  A ______ parallel nevertheless.
Peggy Jameson:
And that’s the P and H?

[0:24:00]
Brad McMillan:
The P and H Café.  It’s just a meeting place for people out to -- 

Peggy Jameson:
Spontaneous meeting?
Brad McMillan:
Yeah, no organizing.

Rae Ann Kramer:
I’m wondering, is this for ______ ______ ______ neighborhood?

Brad McMillan:
He lives over in ______ now.  He’s ______.  Have you talked to him?

Rae Ann Kramer:
No.  I know him from community development and doing some programs, I’ve come across him.  I didn’t realize he lived here.

Brad McMillan:
Well, he went to Southwestern, I think.  I’m trying to think.  I don’t guess he ever really lived in the neighborhood, unless that’s considered the neighborhood now.  The only places I’ve known ______ may have moved over here.  It’s a big modern apartment building here on Parkway.

Peggy Jameson:
Parkway House?

Brad McMillan:
Parkway House.
[0:25:00]

I think he might have lived there for a while, but the other two places I know ______ ______.

Peggy Jameson:
You've told us a little bit about what you like about the neighborhood.  Now what do you dislike about it?

Brad McMillan:
That’s a hard one to answer.  Well, I wish the airplanes wouldn’t come directly over.  That’s out of our hands, I imagine.  I don’t know.  I suppose for selfish reasons I’d like to see a few more businesses close at hand, a few different types.  But most of the necessities are here, groceries and drugstores, bakery, convenience stores, laundry.  
[0:26:05]
[00;26;07]

I don’t know what else I would want.  A restaurant.

I really can’t think of anything of any significance.

Peggy Jameson:
That you’d change.  Do you think its future is all right?  Do you think its threatened in any way?  Do you feel it’s weathered the --

Brad McMillan:
Well, from my own limited viewpoint I see it as being pretty stable, but I can’t speak – I’m not a sociologist or a student of urban affairs.  I don’t know what’s down the road 20 years from now.  I think that – excuse me.  The thing that might threaten it would be if they ever revive the park would be the expressway.
[0:27:00]

I feel like it’s pretty well dead, but you never know what two generations of senators later might do to revive that sort of thing.

Peggy Jameson:
This is a real victory in the neighborhood as well, don’t you think?

Brad McMillan:
Oh, I would think an amazing victory.  Those people could ______ something then it’d just appear almost inevitable.  I’m just amazed that they could do it.

Peggy Jameson:
What do you see in national life that you feel an urge to satirize?

Brad McMillan:
In the national life?

Peggy Jameson:
Mm-hmm.

Brad McMillan:
Well, I shy away from political and timely events.  Like with the ______, I try to deal with universals, like plant lovers or doctors or lawyers, instead of being like a political cartoonist who deals with something that’s got to be seen that day or that week to be of any interest.  
[0:28:13]

There’s plenty to deal with on the national level, unending material.  I’ve only got so much time.
Peggy Jameson:
What characteristics do you dislike most in folks?

Brad McMillan:
Not being fair.  Being selfish and not – I think the fairness is one of the key words in my psyche.  Justice.  Just simple justice between people.  I’m not talking about the legal system.  That’s a mess, we all know.  
[0:29:00]

But I mean just being considerate and fair to your fellow man.  And I see that to be a very great human fail, that people don’t do that.  And I think that’s the bottom of one of my whatever philosophy you might find in my heart.
Rae Ann Kramer:
What do you think makes a good neighborhood?

Brad McMillan:
Consideration.  Being a neighbor.

Rae Ann Kramer:
Are people neighborly here?

Brad McMillan:
Yeah, I mean, it’s not – people stay pretty much to themselves, but I can recall when we had that blackout during the firemen’s strike, everybody was – felt free to walk up to the other one and talk and share a transistor radio to find out what’s happening.
[0:30:03]

That was 1:00 in the morning.  Everybody’s friendly.  On this particularly street everybody minds their own business, which I think is good.

Rae Ann Kramer:
Do most of the people on this street own or do others rent?

Brad McMillan:
I think mostly these two houses, mine and the one east of me, are rental houses.

Peggy Jameson:
Did you get any resistance when you put a studio in?  Did that violate any feeling neighborly?

Brad McMillan:
No.  There’s been no call for any objection until recently when I had these shows at the house and 300 or 400 people show up.  And I don’t think they would ever complain.  It’s not like trucks are going to come in here and stuff like that.  

[0:31:01]

So ______ ______.  I wouldn’t expect any opposition from the neighbors.  I always carry around invitations and talk to them whenever I have a show here because I know it could be an inconvenience here.

[00;31;19]
[Break in audio]
Brad McMillan:
-- traffic in Hyde Park.  Well, just off the top of my head, not knowing the details of the issue, I’ve got mixed feelings about it.  I have a feeling that some of it is selfish and racially motivated.  Then again I can respect the residents’ wishes to keep it from being a freeway through there.  

[0:32:00]

But I suspect some of their motives, off the record.  But I don’t know a whole lot.  I don’t know the actual details, how many people who approve it, ______ ______ or what other things might ______.

Peggy Jameson:
They said they have no sidewalk ______.  What – do you know Brother Green?

Brad McMillan:
I have met him.

Peggy Jameson:
Does he live in the neighborhood?

Brad McMillan:
I really don’t know exactly where he lives.  [Inaudible comment].
[0:33:00]
Peggy Jameson:
Well, we are thrilled with your work and ______ ______.

Brad McMillan:
I hope I’ve been of some help.  Maybe I have pointed you in a couple of directions where you’d find some real in-depth information.

Peggy Jameson:
Oh, you've been –

[Break in audio]
Brad McMillan:
There’s a large element, I think, of Southwestern professors and Southwestern graduates living in the area.  From my point of view, that’s a nice thing.  I like that.

The neighborhood is similar to the one I grew up in Jackson, Tennessee, which would be was a midtown neighborhood and fairly old.  And a lot of trees.  I wouldn’t move anywhere without a lot of trees.  Decent-sized yards.

[0:34:00]

Just a very pleasant and unpretentious place to live.  And not having to be afraid.

Peggy Jameson:
Now, I wish you would comment on that.  Do you feel the neighborhood is safe?

Brad McMillan:
Yeah.  I never have any fears.  It can happen anywhere, a break-in, a robbery or a burglary, whatever, these things can happen anywhere.  But I know I was a little amazed when I first moved back here and moved in with Rick.  He never locked the doors, at all, ever.  And I suppose there’s still some people like that.  We lock them now but mainly because of all the artwork and things.

[0:34:58]

And people know where this house is and know what it is, so it’s not – it’s kind of like a business.  Something you would lock.

Peggy Jameson:
Sure.

Brad McMillan:
But I don’t feel any great threats at all from this particular part of the neighborhood.  You go to the other end of town and you’ll find areas where you’d be afraid to walk late at night.  But it makes ______ ______.  Did you read the article ______ ______ wrote on midtown several years ago in Mid South magazine?  The same guy that wrote the story on that.

Peggy Jameson:
[Inaudible comment].  But it’s not fresh.

Rae Ann Kramer:
Well, he gave both sides of it.

Peggy Jameson:
Gave both sides of it.

Brad McMillan:
Talking about here, the tranquility and safety you have in certain areas, and you can go five blocks away and feel like you’ll be mugged.

[00;36;05]
[0:36:05]
Peggy Jameson:
You know, that’s an interesting thing about neighborhoods and what creates a feeling of neighborhood, a sense of it being a good or a bad place.  There are visible signs, I think, in certain neighborhoods.  You see certain things that give you those feelings, apprehension.

Brad McMillan:
Yeah.

Peggy Jameson:
What is it exactly?

Brad McMillan:
Certain things connotate danger.  It’s mainly what you grew up with.  I think I grew up in a stable, ______, midtown area, so to me that’s what I – when I see those images of the houses with the trimmed lawns and the trees, that connotes safety and peace and ______.

[0:37:03]

You go somewhere and you see kind of a shoddy-looking block building with a lot of litter around, these images might make certain people uneasy.  Others it might not.  It might be what they grew up around.

Rae Ann Kramer:
Well, an example might be Vollentine Court.
Brad McMillan:
Mm-hmm.

Peggy Jameson:
You go there and you look at the vandalism that has been done.  It’s just not easy being around.

Brad McMillan:
Yeah, all these things start happening in your mind, and you’re --

Peggy Jameson:
How do ______ feel about that?  I mean, it’s just right not that far away.

Brad McMillan:
Well, I personally feel it’s a shame.  I think I can remember it being a fairly decent-looking housing project.

Peggy Jameson:
What happened?  Do you know?

Brad McMillan:
Oh, someone had explained it to me briefly.

[0:38:00]

It’s something to do with – it’s a real mess with the government and there’s a church involved and the money can’t come.  It’s just a real mess.  They went vacant for a while, and that’s when the vandalism started.  People were just ripping out bathtubs and fixtures, and nobody knew who was in control, so it just went unchecked for a while.

I noticed somebody has put up a very expensive chain-link fence around it now.  So if they went to that expense I assume they’re going to renovate it eventually.  And I think I do remember when I first came back that those were nice places.  Fairly well kept.  And I don’t know if they were all black or not at the time.  I have a feeling it was probably mixed, an integrated type setup.

Rae Ann Kramer:
[Inaudible comment].  Are those pretty nice?

[0:39:00]

Do Southwestern students --

Brad McMillan:
I guess so.  I know several people who live over there who wouldn’t be able to afford most everywhere.  There is some appeal there.  It’s not the kind of thing I would like to live in.  I know a lot of people that live there.

Peggy Jameson:
I want to ask you one more thing about your career.  Now, you've shown at First Tennessee.  And have you had other showings there?  Are you planning on other showings?  Are you going to show from here?  What is your --

Brad McMillan:
Right now the most practical thing, and I think it might be a trend for artists here, is to show in your home or in someone else’s home, a nicer home, some have done that.

[0:40:00]

Again, the gallery is kind of shaky here.  They don’t seem to be able to pull it off.  An artist has to sell his work, and if it’s put in a place where not many people see it then the chances of being able to sell something are cut down.

I’ve shown some other places in Jackson, Tennessee, in Nashville last fall.  And the second – this was the second home show I’ve had, and it’s been the most successful of anything I’ve done.  Of course, that should follow just progression.  But it’s a lot more work on me, and that’s the other end of the business.

Peggy Jameson:
And people like meeting the artist in an intimate kind of a way, don’t you think?

Brad McMillan:
I think there’s some curiosity about the environment the artist lives in, the studio.

[0:41:00]

Of course, at any opening you meet the artist.

Peggy Jameson:
Well, that’s true.

Brad McMillan:
But there’s something more personal about it here at the house.  And I understand in other parts of the country that that’s being done more and more.  Like I say, either the artists has a studio or someone will let him use their home, a larger home, perhaps ______ a very large show.  I can’t really show everything in these two rooms of this little house.  I use the backyard and string up lines and have just a lot of sketches and small things out there.

Peggy Jameson:
Is that what you did Sunday?

Brad McMillan:
Uh-huh.

Peggy Jameson:
How nice.  I wish we’d gotten a picture.  Are you going to have another one any time soon?

Brad McMillan:
I usually have something at Christmas.
[00;42;00]
[0:42:00]

The ______ ______ I find myself working toward is the one spring show.

Peggy Jameson:
The spring show.  Very nice.  Well, thank you so much.

Well, I was just noticing that you do have such a combination of water coloring and line drawings.  Can you comment just a bit?

Brad McMillan:
Well, that’s just the way my particular art developed.  And it’s a little unusual, I guess, to some people, the idea of art.  I’ve found some resistance to it because it doesn’t fit neatly into a category, such as a strict watercolorist where they use only watercolor and no line works and not what most people consider a painter because I don’t use acrylic or oils.  

[0:43:02]

I’m not what most people consider a cartoonist because I deal with more than humor, although I deal with these other things with line work as well as color.

Peggy Jameson:
Mm-hmm.

Brad McMillan:
So I find myself to be an odd egg in the basket.  But I think I prefer it that way.

Peggy Jameson:
Yeah, you’re developing your own style that’s yours.

Brad McMillan:
Yeah, instead of just following a prescribed course, which a number of artists do, which I think is a mistake.  They just imitate or emulate someone who has gone before and don’t strike out on their own or develop their own style and characteristics.

[0:44:00]
Peggy Jameson:
Now tell me about ______ and your Mr. Mushroom.  Can you comment on how they developed?

Brad McMillan:
As a matter of fact, Rick Thomas owns – he was the person I talked about in the article.  He asked me to do three mushroom kids for his daughter, Jennifer, and that was back in ’71 and ’72 when I was living in Knoxville.  And he had seen some sketches and said why don’t you develop these and do three finished ones.  And that’s when the Mushroom Kid was born.

I developed him further and produced a number of small 5x7 originals that helped support me for several years in the beginning.  And then I began to grow and branch out in other areas, not wanting to be limited to that whimsical side of me.

[0:45:02]

I like that.  I like to do that, but I also wanted to say a little bit more with my satirical work or ______ ______ type thing.  So that’s how it began.  I still do some of it.

As for ______, it’s a fairly long story.  I don’t know how much you want.  It was started by some friends of mine three or four years ago, or let’s – to be exact it was rejuvenated three or four years ago by these people at the P and H Café.  It’s a takeoff on the Cotton Carnival Association Secret Societies.  This is a public society.  We had a secret society such as ______ ______.  Well, this is ______.
[0:46:00]

And the name comes from all the people that sat on the curbs all these years watching the Cotton Carnival go by.  So we are the public society of ______.  And it’s a spoof organization.  It’s fun.  There are things they do at parties and go down to participate in parades.  But it’s still very much a tongue-in-cheek organization.

Peggy Jameson:
Was this original with you?

Brad McMillan:
No, I didn’t come up with it.  Like I say, it was actually a rejuvenation.  Back in the ‘40s, I guess during the war or right after the war, when times weren’t so great, some reporter come up to ______ came up with this spoof idea and ran a series of articles about ______, and they were just outrageous.  They made fun of them.  They said here’s the picture of the king and queen, and it’d be a blank picture.  
[0:47:01]

Just nothing.  Just a big blob of black ink.  And they had a crest back then too.  The new people who rejuvenated it asked me to redo the crest, so that’s what you see on the T-shirts with doubloons and things like that.  But it’s just a fun thing for people who are not interested in the society aspect of it get into it.

Peggy Jameson:
Anything else come out of the P and H Café like that?

Brad McMillan:
Well, it’s just a center of interest for a number of things.  It’s a place where a lot of artists will hang things.  It’s not necessarily a revolving show, but I’ve got all my prints down there.
[0:48:00]

It’s been good exposure because people come in and they see it.  So it’s a good place for artists to hang things.  It’s – since the soccer team has been here, a number of people have gotten interested in that and developed bus rides from the P and H to the soccer games.  Just a variety of things.

Peggy Jameson:
Good.

[End of Audio] 
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