
Art History Senior Seminar: Augustan Art 
Fall 2003 

Course no.: ART 485 
 
Prof: Margaret L. Woodhull      Office: Clough Hall 412 
Meeting Time: Monday, 6-9 p.m.    Office Hours: Mon. 3-5 p.m., Tue. 11:15-1:15;  
Email: woodhullm@rhodes.edu    and by appt. 
Ph: 843-3140 

Course Objectives: Senior Seminar represents culminating experience in your Art History coursework. As a major 
you are expected to have developed critical tools for dealing with visual culture of a given society or societies. 
In this case, we focus our attention on ancient Rome, its early imperial era more specifically. In the course of 
the class, we will hone your critical skills by considering a variety of methodological approaches used by art 
historians in scholarly work. Our weekly readings will include both theoretical writings often unrelated to the 
ancient world and readings that specifically apply these theoretical models to ancient Roman art.  

Texts:  The following texts are available for you to purchase at the bookstore:  
•Laurie S. Adams, The Methodologies of Art: An Introduction  
•Donald Preziosi, ed. The Art of Art History: A Critical Anthology  
•John R. Clarke, Looking at Lovemaking: Constructions of Sexuality in Roman Art, 100 BC to AD 250 
•Karl Galinsky, Augustan Culture.  
•Andrew Wallace-Hadrill, Houses and Society in Pompeii and Herculaneum  
•Paul Zanker, The Power of Images in the Age of Augustus 
• idem, Pompeii (optional) 
All other scheduled readings are available on reserve in Burrow Library at the circulation desk unless otherwise 
notified. 

Course Responsibilities: As an advanced seminar in art history, reading, visual analyses, writing and discussion 
are all fundamental activities of the course. I expect students to arrive fully prepared and having read 
thoughtfully and carefully the class assignments. By the end of the course, you should have a grasp of 
fundamental methodologies concerning the study of art history and in particular that relating to antiquity. You 
must exhibit an ability to interpret data (visual evidence and texts) meaningfully and independently in class 
presentations and written work.  

•Students will be responsible for introducing class material on a weekly basis. This includes providing your 
classmates with a well-written typed summary and outline of your assigned reading. You will also be responsible 
for responding to questions concerning the reading. Assignments will be made in class.  

•Those members of the class who are not responsible for a class presentation on a given day must submit 
questions on each reading due via email or in writing to me by 4:00 pm the day of class.  

•You will also be required to prepare a scholarly research paper outlined below and present it in a formal 
symposium-style presentation.  

Paper requirements: You will be required to produce a 10-15 page research paper on a topic of your choice 
pertaining to some aspect of the Roman world we study this semester. In the course of preparing your 
research paper you will be required to submit preparatory outlines and paper drafts. The thesis statement should 
be a paragraph long formulation of your paper topic presenting the questions you will ask and how you intend 
to answer them. The outline should formally layout the process by which your paper will unfold in answering 
your chosen topic along with at least 8 bibliographic sources. The final paper will provide an elaborated 
statement of your thesis; it will provide a detailed  statement of the current research you have consulted; it will 
provide an analysis of your investigation  into this topic and your findings therein;  finally it will conclude with 
a statement about the significance of your inquiry and the relevance of your findings.   



•Due dates are listed on the calendar below. 

•Please note that I DO NOT accept late papers. At all. 

Class attendance: All classes will be conducted as discussions; thus, class preparation, attendance, and 
participation are mandatory. One unexcused absences will result in the lowering of your final grade by five 
points. Every missed class beyond the second will lower your grade an additional point. Except for days on 
which you are designated to present, you are allowed one day of unpreparedness if called on--no questions 
asked.  

Grading: Final grades will be calculated using the following breakdown: ;  
Class participation:     20% 
(including  weekly  presentations and questions) 
Final class presentation    20% 
Thesis  statement and outline:    15%;  
Paper draft:      15%; 
Final research paper:     30%.  

•Students must satisfactorily complete all assignments to pass the course. 

STUDENTS WITH DISABILITIES: Any student with a disability requiring accommodations in this course is encouraged 
to contact me after class or during office hours. Additionally, students should contact Rhodes disability support 
services. 

HONOR CODE: As a student in my class you are honor-bound to observe the principles and regulations set forth 
in the Rhodes College Honor Code. Any violation of these standards will be met with a failing grade for the 
course. 
 

Class Schedule: The following is a tentative schedule for the class: 

Week 1 September 8: Introductions Paul Zanker, The Power of Images in the Age of 
Augustus, Introduction, and chs., 1-2, pp. 1-78; 

Karl Galinsky, Augustan Culture,  Introduction, chs. 1-2, 
pp. 3-79; 

Donald Preziosi,  ed. The Art of Art History, pp. 21-
51 

Week 2 September 15: Formalism and Style Adams, “Formalism and Style,” ch. 2, pp. 16-35;  

Heinrich Wofflin in Preziosi, “Principles of Art History,” 
pp. 115-126. 

Meyer Schapiro  in Preziosi, “Style,” pp. 143-149 

Ernst Gombrich in Preziosi, “Style,” pp. 150-163; 

Sheldon Nodelman, “ How to Read a Roman Portrait.” 
Art in America Jan./Feb. (1975), pp. 27-33;  

Bernard Berenson, The Arch of Constantine or the 



Decline of Form. 1954. 

Week 3 September 22 Iconography and Semiology: 
Theories  

Adams, “Semiotics I: Structuralism and 
Poststructuralism,” ch. 7, pp. 133-161;  

Mieke Bal and Norman Bryson in Preziosi, “Semiotics 
and Art History: A Discussion of Context and 
Senders,” pp. 242-256;  

Erwin Panofsky, TBA 

Barbara Kellum, “The Construction of Landscape in 
Augustan Rome: The Garden Room at the Villa ad 
Gallinas.” Art Bulletin 76.2 (1994) 211-224. 

Week 4 September 29: Iconography and Semiology in 
Augustan Art 

Paul Zanker, Power of Images, chs. 3-6, pp. 79-263 

Week 5 October 6: Narrative, Storytelling, and 
Biography in Roman Art  

 

Due: Thesis statements and paper outlines in class 

Richard Brilliant, “Introduction,”  in his Visual 
Narratives: Storytelling in Etruscan and Roman Art. 
pp.15-20 

P. von Blanckenhagen, “Narration in Hellenistic and 
Roman Art,” AJA 61 (1957) 78-83 (American Journal 
of Archaeology) 

Richard Brilliant, “Pendants and the Mind’s Eye.”, ch. 2 
in his Visual Narratives: Storytelling in Etruscan and 
Roman Art. pp. 53-89. 

Barbara Kellum, “What we see and what we don’t 
see. Narrative structure and the Ara Pacis Augsutae.” 
Art History  17.1 (Mar. 1994) 26-45.  

Week 6 October 13 Meaning in the monumental city: 
Urbanism and Augustan Patronage 

Peter Holliday, “Introduction,” In Narrative and Event in 
Ancient Art, Holliday, ed. pp. 3-13. 

Diane Favro, “Reading the Augustan City.” In Narrative 
and Event in Ancient Art, Holliday, ed. pp. 230-257 

Ann Kuttner, “Some New Grounds for Narrative: 
marcus Antonious’ Base (The Ara Domitti Ahenobarbi) 
and Republican Biographies.” In Narrative and Event in 
Ancient Art, Holliday, ed. pp. 198-229. 

Week 7 October 20: Holiday  No Readings 

Week 8 October 27 Social History: Pompeii in the age 
of Augustus: the Domestic sphere 

Eve D’Ambra, Art and Identity in the Roman World, “ 
Houses and Painted Interiors,” ch. 4, pp. 127-145 

Andrew Wallace-Hadrill, Houses and Society in Pompeii 
and Herculaneum, ch. 1-3, and 7   



Week 9 November 3 Identity Politics: Feminism 

 

Due: Paper Draft in class 

Joan Scott, “Gender: A Useful Category of Historical 
Analysis,” The American Historical Review 91.5 (Dec 
1986) 1053-75 

Preziosi, “The Gendered Subject,” ch. 7, pp. 339-355, 
and 370-395 

Week 10 November 10 Identity Politics: Sexuality John R. Clarke, Looking at Lovemaking:  Constructions 
of Sexuality in Roman Art. Berkeley, 1998 

Week 11 November 17 Representing the Feminine in 
Roman Art 

N. B. Kampen, “Gender Theory in Ancient Art," in I, 
Claudia: Women in Ancient Rome. (Yale UP, 1996), 
pp. 14-25. 

Eve D’Ambra “The Calculus of Venus,” in Sexuality in 
Ancient Art, ed. by Natalie Kampen, (Cambridge, 1996) 

N. Kampen, “Omphale and the Instability of Gender,” 
in Sexuality in Ancient Art, ed. by Natalie Kampen, 
(Cambridge, 1996) 

Week 12 November 24: Presentations Order to be arranged 

Week 13 December 1: Presentations Order to be arranged 

Week 14 December 8 Wrap up and final comments FINAL PAPERS DUE IN CLASS 
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