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Gordon Bigelow       Off Hrs. TTH 11:30-12:50, W 1-2 
Off:  x3744 H:  728-4958 
 

A  H I S T O R Y  O F  T H E  C Y B O R G  
 
     Although we think of the phenomenon as particular to contemporary society (when we think 
of it at all) the cyborg has been a visible concern in literature at least since the eighteenth 
century, the period when human beings began to rely routinely on machines to get through 
their days.  The word "cyborg," short for cybernetic organism, enters English around 1960 and 
signifies a "human-machine system,"  a human which has been altered or created by artificial 
technology.  But the blending of machines into human consciousness or human activity has a 
much longer history.  By 1800, for example, many thoughts and actions were measured by the 
clock; the clock had already been miniaturized and mass-produced, and the watch was 
functioning as an extension of the human hand.   
     In this course we will examine the contemporary cyborg by replacing it in its long history.   
 
Course Texts: 
• M. Shelley:  Frankenstein (Bedford edition, ed. Smith) 
• G. Stoker:  Dracula (Oxford edition) 
• P. K. Dick:  Do Androids Dream of Electric Sheep? 
• W. Gibson:  Neuromancer 
• G. Turner:  Film as Social Practice 
• A course reader of very moderate size, available at the bookstore 
 
Course Requirements: 
Readings:  As with any literature course, this seminar will require active and energetic reading.  
We are an excellent size for a discussion seminar, but good discussions rely on a variety of 
perspectives and a willingness to develop and explain them.  Always read with a pen; mark 
significant passages, and note questions or comments or rants that you'd like to touch on in 
class.  It's your responsibility to raise questions you're interested in, and to direct our discussion 
to issues you feel are important.   
 
Papers:  All written work must be typed or printed, double-spaced with standard margins, 
grammatically correct and carefully proofread.  I will provide a range of topics for papers, but I will 
encourage you to write about the ideas that you care most about, if necessary at the expense of my 
suggested topics.   
     The papers for this course are designed to introduce you to the skills of advanced literary research 
and writing.  When grading your papers, I will be looking most centrally at three things.  The first is 
your ability to provide detailed and thoughtful close readings of quoted passages--both long and 
short--from the texts you're writing about.  If the concept of "close reading" is unfamiliar to you, don't 
worry;  we'll spend a good deal of time on this in class.  Second, I'll want to see that you can link your 
readings of individual quotations together, using these readings as evidence to support a single 
overall argument.  Finally, you should be able to connect your close readings of literary texts to 
broader contexts:  using history, literary criticism, literary theory, or other supporting material.  As I 
move between individual paragraphs in your essay, I'll look for connections between each piece of 
quoted evidence and a developing emphasis on your overall argument.  These are very general 



guidelines; I will provide a handout on standards for excellent critical essays, but if you have specific 
questions I urge you to raise them in class or in office hours.  I encourage you to bring ideas or drafts to 
office hours if that would be useful for you.  
     Late Papers will be marked down one third of a grade per day; e.g. an "A" paper would receive an 
"A-" if one day late, a "B+" if two days late, etc. 
 
Presentations:  I’ll be asking each of you to choose one text or film to do some research on, and to 
present that research in class.  The idea here will be for you to practice the techniques of literary 
research in a relatively low-stress situation:  you won't have to write a paper on the research you do, 
just tell the rest of us about it in class.  The other purpose of these presentations is to pool our 
resources.  We can't all read critical articles on every film and novel we read, but by splitting up this 
work we can all get some introduction to criticism on that text.  I'll provide more specific guidelines 
when the time comes.    
 
Grades will be figured as follows:   
Theory Paper  (2 pages)     10% 
Midterm Paper (5 pages)     25% 
Close Reading of a Film text (2 pages)   15% 
Research Paper (10-12 pages)     40% 
Presentation       10% 
 
Absences:  You may miss up to 3 classes without excuse or penalty.  More than three absences will 
affect your overall grade, and further absences will be considered grounds for failing the course. 
 
Final Note:  I reserve the right to schedule reading quizzes and/or a final exam for this course if it 
seems like people aren’t doing the reading. 
 
 
 

Schedule of Assignments 
 
8/27 Thompson (R); Rousseau (in Frankenstein, Smith edition, 205-211); Carlyle (R) 
8/29 Wordsworth (handout) 
 
9/3 Labor Day -  no class 
9/5 Derrida (R) 
Friday 9/6 by 3:00 PM in my office:  2-page essay on Derrida 
  
9/10 Shelley 19-121 
9/12 Shelley 121-189 
 
9/17 (Guest Lecture on the Automaton) 
9/19 No Class 
 
9/24 Shelley Criticism (in Smith edition), specifics TBA 
9/26 Freud (R), Stoker 1-53 or beyond 
(Optional:  Friday 9/27 First Draft of midterm essay) 



 
10/1 Stoker 53-178       
10/3 Stoker  178-247 
Friday 10/3:  Midterm essay due by 3:00 PM at 310 Palmer 
 
10/8 Finish Stoker 
Tuesday Screening:  Lang's Metropolis 
10/10 (discuss Metropolis) 
 
10/15 Fall Break - No Class 
Tuesday Screening:  Whale's Frankenstein 
10/17 Turner selections 
 
10/22 Haraway (R) 
10/24 Ross, Chapter 3 (R); Chabon (handout) 
  
10/29 Dick 
10/31 Dick 
 
Sunday Screening:  Scott's Blade Runner (Dir. Cut) 
11/5 - - -  
11/7 Sobchack (R) 
   
11/12 Gibson  
11/14 Gibson 
 
Sunday Screening:  Cameron's The Terminator (1984) 
11/19 Ross, Chapter 4 (R) 
11/21 Thanksgiving Break - No Class 
 
Sunday Screeining:  Cameron's Terminator 2 (1991) 
11/26 - - - 
Tuesday Screening:  Wachowskis' The Matrix (1999) 
11/28 - - - 
  
Monday 12/3:  Draft of Research Paper, with complete Works Cited, by 9:00 AM at 310 Palmer 
12/3 (Workshops) 
12/5 (Workshops) 
 
Monday 12/10:  Research Paper due by Noon at 310 Palmer 
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