
Mary Hunt Henderson= black tank top 
Barbra McCoy= white shirt, black jacket 
Bonnie Rush Brookshaw= green jacket 
Interviewer: Well thank you again so much, this is October 31, 2016. We're here at 
the Stax Museum American Soul Music with The Charmels and thank yawl so much 
for being apart of this today. I thought just to start you could talk a little bit about 
how the group came together. How did you all start performing together, what were 
your roots?   
BB: Well, we were in high school and we formed a group and we started doing talent 
shows, so that’s how we started. 
Interviewer: What kinds of things would you perform in the talent shows? Do you 
remember? 
MH: We were singing the latest songs of course and there was also another group of 
guys I believe that were actually sort of in competition with us  
[1:00] 
and than a guy that lived behind the high school was into music. Of course he was 
much older than we were but his sister was a classmate of ours so he actually got 
the group together to start doing background here at Stax when we were in the 
tenth grade. 
Interviewer: Where did you all go to high school? 
MH & BB: Lester 
BM: I came later, ok, I'm an addition 
Interviewer: We'll get to your story. 
Interviewer: Actually before we get to far if yawl could introduce yourselves actually 
since there's three of you instead of the usual one. 
MH: I am Mary Hunt Henderson as I said we were all very good friends in high 
school at Lester high school. 
[2:00] 
BM: Barbra McCoy 
BR: Bonnie Rush Brookshaw 
Interviewer: Mary we can go back to something you just said which was getting your 
start at Stax so can you talk about the first time you came to the studios and sort of 
what happened, what you though, who you met, that kind of thing? 
MH: Well after *Mr.Kays* got us together, we were also with a disc jockey and we 
were all in this small car 
BB: A little thunderbird, a red thunderbird. 
MH: that they all brought us in here to do background work and the first two people 
of course was Rufus and Karla and 
[3:00] 
 it was a *teen tale* which her *dead* was over WDIA and we were also apart of that 
group and I think Bonnie can take it from here. 
BB: Well we would go to school in the mornings and in the afternoon they would 
come and pick us up from school and we would all come here and sometimes we 
would do, sometimes we would do three sessions in one night and at the time when 
we started Isa wasn't even anywhere in the picture. He would hang around the 



studio but Rufus and Karla I think were the ones that was most poplar at that time 
and than of course we started with Booker T. and the M.G.'s. I remember 
[4:00] 
The first time that we had a session with the violins. That was so moving so it really 
brought tears to my eyes because it was just an awesome session at that time but we 
worked hard here. 
Interviewer: Could you describe a little bit sort of those early sessions where you 
were singing backgrounds and working so hard. Could you describe a little bit sort f 
how they work, would it be a producer kind of directing things, will the musicians 
be figuring it out together, how would that work? 
MH: The musician actually Steve Crawford, Booker T. Jones and the other guys, the 
saxophone players and all those other guys 
BB: Doug and Don 
MH: they would, actually we would  
[5:00] 
just do it on the wing sort of and than we would insert some of our ideas when it 
came to the background works but it would take hours to actually get it down right 
and Mr. Stewart was the lead person at the time. He was engineering everything so I 
mean it could be like one o'clock, we would go over and over and over until we got it 
perfect. That was the *Stack*. It was hard but it was fun and then two of us in the 
group *Mildred which was espes*  we were also in the band so music has been our 
life from the beginning. 
Interviewer: What did your parents think about recording here in a studio in south 
Memphis at one o'clock in the morning? 
BB: Well they trust 
[6:00] 
 us. They knew that we were working and that we were good girls anyway. 
Interviewer: Did your classmates know what you were doing, was anybody else 
involved or? 
BB: Yeah they knew and the teachers they were just fascinated with it because I 
think we probably was making more money than they were and they would give us 
a little slack you know because they knew we were working hard here? 
Interviewer: So when you first came to Stax you were backup singers and than you 
did a couple records and you were The Tonets. 
BB: That was the name of the group, the beginning when we first started was The 
Tonet. 
Interviewer: So when your first two records came out describe what that was like to 
see your name on a record. Did you get to hear yourself on the radio? 
BB: O yeah, yeah we did and the whole school was just in awe you know and we had 
this dance we made up 
[7:00] 
the rotation. That was the name of one of our songs so they were all dancing and 
doing the rotation too. 
Interviewer: If we had more room I would ask you to show us. So did you play live in 
Memphis or did you do any touring? 
BB: We did at night clubs 8and the sail light and good written reviews*. 



Interviewer: Those were such famous shows those WDI reviews, what was that 
experience like? 
BB: That was unreal. I think I had brought a picture here of the Marvelettes. We sang 
with the Marvelettes and that was the highlight of our career doing those. I think we 
opened up for *style light reviews*. I believe we did. 
Interviewer: So Barbra while these ladies were here at Stax as The Tonettes 
obviously you weren't apart of  
[8:00] 
the group yet so where were you, so what were you doing around this time? 
BM: I graduated the fifteen so I was still a kid and that same year 
Interviewer: What year was that? 
BM: I went to college, 1965 I went to college and I snuck home on the weekend to go 
get a *hip drone* and I past by I was in Arkansas at that time in west Memphis and I 
would caught myself sneaking by coming through Arkansas and coming here for the 
weekend and then I'll go back to college but during that weekend was when I met 
Isaac and he was looking for a lead singer for The Charmels. I used to love to get up 
on the stage with the *barkades* and do Stevie Wonder's With a Child's Heart so 
while I was sitting there somebody said Isaac is a producer at Stax he wants you to 
come to his table. Well I said I don't know Isaac he come to my table. That's exactly 
the words I said back to whoever it was and I was a full of myself you know at that 
age and 
[9:00] 
So he called again and I got real *balizary* with it and I told him he can come to my 
table if he is who he says he is so that was after they had called me on the stage to do 
With the Child's Heart. Jimmy King was over the *barkades* at that time. The next 
thing I know he did come to my table and he told me he's this producer *it wasn't 
nothing about that*. I didn't believe it so he gave me his number and asked me 
would I meet him at Stag that next day and of course I went thinking it was all a lie 
and I came over here thinking it was all a lie and it ended up being true. That's when 
I had to let it be known so he wanted to audition me. I was very *bitriplet* that time. 
I did a lot of mouth but I was really shy so the first time, at that age you know you're 
wild and you're *exzentrist* for everything so when I came over I loved the mallock* 
at that time and so now I have to sing in front of people for real.  
[10:00] 
It was different than being on the stage. That didn't matter but being in a closed 
quarter so they ended up turning the lights off when I sang with Jim Stewart and 
stuff so that's how it ended up being and of course I met the girls and they were like 
sisters to me. 
MH: She only had one brother so we took her in. 
BM: They were always vey very very good. It was like I've known them all this time 
cause I didn't know anything about sisters but I would say they were sisters, they 
have sisters and they have always just been like family so we got along really great. 
They were already doing things then. 
Interviewer: When and why did the name change from the Tonettes cause you have 
a question about that. 



Interviewer #2: Yeah cause than there was a moment where you ended up 
becoming the Dixie Bells for a minute right with stage seven, 
[11:00] 
 how did that come about? 
MH: Well that came about with the two other young ladies *Eulagine* and Mildred 
and myself. I think when we first maybe a year out of high school out, I know I was 
in college and something personal happened and we decided to go to Nashville of 
course we were doing something so anyway we went to Nashville and when we got 
to Nashville we met this guy who again was like cage and we told him that we were 
singers and so he booked us in a night club that was on Tennessee state compass 
and believe it or not 
[12:00] 
Jimi Hendrix was the guitarist and the band the guy that play saxophone I can't think 
of his name, he's always on TV with him but anyway we start singing and then we 
got a call from a guy that was in with the producers and they said you know we need 
some singers and so that's how they became the Dixie Bells and then our record was 
hot and then we was on tour with, I can't think of his name that toured the shows 
and was on TV, Dick Clark. We toured with Dick Clark and entertained us from 
Philadelphia 
[13:00] 
and it was just great and the other thing was that at the time we were in Dallas I had 
gone to get my hair done, Mildred and Jean were at the hotel and it came on TV that 
President Kennedy had gotten shot, here I am I had no idea why I was at the beauty 
shop but anyway I got back to the hotel and Jean and Mildred and all of them guys 
were standing out on the looking out on and that was, you know things don't come 
back to you until questions like these is asked to you, you know and than you start 
remembering but anyway we were the Dixie Bells 
[14:00] 
and we had a good time doing the Dixie Bells of course you know down at Papa Joes, 
of course we went to New Orleans of course. 
Interviewer: Bonnie were you still with the group at that time or you had left? 
BB: No, I got married. 
MH: And stayed married. 
BB: Yeah so I did not travel with the group. 
Interviewer: And then did you do any singing after you got married and after you 
left the group? 
BB: At church. 
Interviewer: Just in church, ok. So you were the Dixie Bells for a short period of time 
and then you become The Charmels? 
MH: Right. 
Interviewer: So how did that name come about and then talk about coming back to 
Stax after it happened. 
MH: Ok, we basically never left Stax but in that Nashville era we did. It wasn't that 
long of a period of time but when we came back to Stax 
[15:00]  



we were still doing background. We did background for everybody High Records, 
Sun, Muscle shows and of course High Records we did a lot of background over 
there and Barbra was included in that part too as well but we came back and we just 
started where we left, we started you know again as The Charmels of course. 
BB: We did with Chip Mormon. We did that from the beginning though. 
Interviewer: Where did the name come from do you remember? 
MH: I don't know where the name came from. I think it was something, it was a 
billboard of something that was, I can't remember. All I know is we saw this name 
somewhere around here and we decided to 
[16:00] 
use that name. 
Interviewer: All of you kind of mentioned him but obviously Isaac Hays and also 
David Porter played a pretty big role in The Tonettes and The Charmels so can you 
talk a little it about working with both of them? 
MH: You want to start this Barbra. 
BM: Mine was actually when I first met him. When he initiated me into the group 
itself and than we went on to tour with Sam and David but just working with him 
and his *genes* for me it was great. He was like a brother. Isaac wasn't what other 
people saw. He was just silly and gifted and unaware of many of the gifts that he had. 
I don't think it was later that he came into it but touring with him after I stopped 
touring with The Charmels I went on with his tour and the way I got into that he had 
some other girls, young ladies *hop on the soul* from Detroit 
[17:00] 
 that he had gotten and so one of the young ladies was getting ready to have a baby 
and I was hanging out at the studio and they asked me would I just ride along and 
listen to the music in case something happened and something did happen one 
night, she got sick and couldn't go on and so on the way to the gig from the hotel 
they taught me the song and at that time I was a nice little size I was able to wear 
one of the uniforms so I went on and picked up a couple of the steps. From that 
point on he made it stretchily from three to four *Hot, Motor, Soul, and Limited* and 
I was always singing the highest notes on it but just working with Isaac itself maybe 
the thought that he drank he didn't. He was just a real average person. I guess 
because in my growing up like when you call people who were groupies, I never 
was. I've always just seen people just like ooouuu. I still don't do it today 
[18:00] 
I just don't. They just people to me and so I just never saw it that way, being around 
*oldest wedding* and I always thought a name was a name. It's just like buying 
designer stuff I end up with it but it's not because it's designer. It's just somebody 
gave it to me but getting back to your question again it was a wonderful treat to 
watch how we would be sitting around eating baloney and the red sodas, you 
remember that? 
MH: I remember everything. 
BM: and someone would come in with a line and David they would just start writing 
and like she said we worked hard with it and they stayed with it until they got it and 
they would just give it to us and we did it. 



MH: It was amazing on my way here, I passed the first house on Bellevue that he 
actually lived there with his family, Isaac I mean 
[19:00] 
and I thought about that. I just passed that house and I thought about it on my way 
here and we would go there to eat of course which is right there off Bellevue and 
Mclemore and he was as Barbra said he was more of a brother like to us because he 
was older than us but we were still, we were so protected, there was one thing Stax 
did was protected us 
BB: They protected us. 
MH: from everything. 
BB: From the beginning they did. I mean you know how drugs and alcohol, I never 
saw any of that 
[20:00] 
we were theirs. 
MH: We was the girls. 
BM: When we were touring it was like I could remember oh my goodness it was 
great but it would be more fun trying to get away from them. You had like thirty 
something guys and it was only four of us and you could hardly make a move unless 
somebody knew if you were talking to them, they want to know why you talking to 
them, who is that, where they come from. All of that, they were * screwnize heavily 
and if they didn't like them they would be like no no you can't talk to her, I mean just 
breaking in so to a fault but they loved us so a lot of things we actually did not     
experience we were around it but they would let it get near us. Now they could've 
did anything they wanted to do but we couldn’t do it. We just could not do it, they 
wouldn't allow it and you know when you got thirty men that's kind of hard to move 
around with to a fault. Sometimes they be in the way, you really be trying to do your 
thing but if they didn't like them, same thing we couldn't stay up as late they be 
hanging out 
[21:00] 
down in the hotel in the lounge or something and you know what you doing down 
here like you a child or something. It was fun still but I say to a fault. You wanted to 
get loose and do stuff but you had to sneak to do it. 
MH: Barbra needed it. Go to the edge. 
BM: But than again that was part of my youth. I was the younger one and inquisitive 
and I wasn't afraid of anything which I should've been but I wasn't. I've always just 
been you know just adventurous wild pretty much on the wild side. *That's why I 
guess I call it a fault* 
MH: No you weren't. 
BM: I was. 
MH: You was just curious. 
BM: I was wild, I was wild and curious. You know I can look back and say that now 
and be grateful about it that they were there but at that time I didn't really 
appreciate it as much cause I wanted to do what I wanted to do but it saved my life 
I'm sure. 
[22:00]  



Interviewer: Sort of speaking about that you know as being women in a 
environment dominated by men or at least in terms of a vas majority of people of 
power being men you know you already spoke a bit about that but how did that feel, 
I mean did you feel that you ran up against those kinds of issues or did it, what was 
your experience in that way? 
MH: No cause we grew into it, I mean it's always been the girls from the beginning 
and we respected one another and they did what they did and we did what we did, 
because we were so young and I guess our upbringing also came into play there 
because just like Bonnie said we cut up but we weren't just down bad but we cut up. 
BB: She cut up. 
[23:00] 
MH: But, I really thank God that they did do what they did because we were so 
young we wasn't thinking about anything else but singing that's all that was 
important t us, getting a hit record and being in the music business itself and as we 
grew and they grew and the relationship just became tighter versus being apart 
from one another even when we all stopped singing and Barbra was with *heart, 
body, and soul* I went back to college and Mildred was in a play in New 
York,*Pearly* and so you know everybody  
[24:00] 
just became adults and went into our own specialized gifted world I would say and 
it was great. 
BB: I have one *peed* about you know we begun background here and we spent a 
lot of time but we are not recognized I don't like that part of it cause I mean we did 
backgrounds for everything that came through here and that's my little pet peeve 
but otherwise it was a great experience for us. 
Interviewer: What was your relationship like with *Ms.Astant*? 
Interviewer: Just sweet, 
[25:00] 
 she was business but very, very likeable. 
MH: And she was really gifted in making sure that education was in our, as 
individuals. Even the people that worked in our record shop. She sent I know she 
sent at least three girls into college at Lemoyne-Owen. She was high on education 
and between her and Mr. Stewart, like I said, we were protected and the guidance 
that they gave us was not outside of the education rim it was inside and of course 

[26:00] 

the respect that we had for one another it was just in growing up into that it was a 
continuation from our families that I feel. 

Interviewer: Thinking a bit again about the records that you made, because they're 
such interesting blends you know you can kind of hear Memphis, you can hear a 
little Motown, you can hear a little sixties you know it's got this really interesting 
almost a transitioning phase in the sounds of Stax. Were there particular artists you 
were thinking of when you were working on this, were there role models in terms of 
records or artists or singers that you liked. Was there any sense of trying to be in 



conversation with other kinds of music. Was there any sort of that either in your 
own heads or spoken? 

BM: It wasn't in mine. 

MH: Mine either. 

[27:00] 

BM: When a think about it we all had people that we admired but when it came to us 
we got to what we wanted to sound like, what Isaac wanted us to sound like and 
that's the thing that we mastered on majored on rather just getting our blend right 
and making sure we had our sound. 

MH: And we had done so much background work that it was just, we knew it by that 
time we just knew what we wanted. 

BM: One thing I noticed on the records now as opposed to back then there was a lot 
of excellence going on then whereas now cause you learn now back when I started 
you didn't here what they call trash on track that means all of that you didn't hear 
that. You were taught how to breathe from your mouth and your nose so it wouldn't 
pick up on tape and now it's a lot of other stuff going on so the true quality really 
didn't come out as being as it does I mean now as it does then. 

MH: Because 

[28:00] 

you had to sing you couldn't be playing you had to sing you had to know your note 
because they were recording it and they didn't want anything but for it to be perfect. 
A perfect blend as you mentioned. It had to be perfect and if it wasn't perfect than 
you had to start all over again so you had to know your note and you had to sing 
cause today's music I mean all that talking that don't do nothing for me cause I know 
that you have to sing even know at the choir at my church that I sing in you know 
they'll say well umm why you singing that note? I said can't you hear it now that's 
something I still wish I could do what Isaac did. Isaac could hear every instrument 

[29:00] 

know the note know how to write it, if I could do this and he knew it. He could hear 
it in his head and see that to me was amazing. 

BB: He was just gifted. 

BM: *Extreme part you so and so and so ok they call me bam, bam do something ok 
Mary so so so and so and so you do* and he did not have any formal education and 
I'm talking about parts, who could play what go ahead and play it, just flow up out of 
him. I have to say we have the best of the best even down to the entertainment part 
because they always taught us to be ladies on stage as opposed to you could be sexy 
and sell sex without just putting it out there on the raw. I really appreciate it, I see 



the difference. Now at that time at my age and my thinking but it worked. We went 
to the Apollo and stuff and they just liked the excellence and people 

[30:00] 

Could sing and you could identify who is who. I knew Otis I knew the Charmels from 
the Marvalets and Supremes. You knew everybody. Now it's like a conglomeration 
from everybody. I had to listen for a minute to hear who was who so I really 
appreciate that it was a difference you could be an individual but you got to be apart 
of something great. 

Interviewer: Did you like performing live versus recording in the studio? 

All of them: (Shakes their heads yes) 

BM: Music was good, whether it was on the street corner it was still the same. Just 
loved it. 

Interviewer: So you did a couple singles as the Tonettes and than you did some as 
the Charmels and than obviously the big split happens with Atlantic records in 1968 
and the Charmels are still around at that point in time so can you 

[31:00] 

can you talk about sort of being here at Stax during 1968 when everything was kind 
of abandoned and the label was really trying to * *. 

MH: We were traveling. 

BM: We were with Sam and David at that time. 

MH: We were traveling. 

BM: But when we would be coming in the studio you could tell the *deslince* in here 
a little bit because Stax from what I saw and as I look back on it we still try to 
maintain that Stax sound what we call it thump thing. If you would look at the 
instruments doing a base guitar and a lead guitar it was like Stax was the base and 
Atlantic was the lead guitar a little higher so and trying to bring them together. It 
was a lot of stuff going on so we only got bits and pieces out of it cause we stayed on 
the road quite a bit. 

Interviewer: And than surely there after you all only did one or two more singles on 
volt. 

BM: We did several 

[32:00] 

that's just all they put out. We did and they had start making choices about who they 
would choose that’s' when me and *The Motions* came in. They just started doing 
stuff and I don't know where the influence came from. It wasn't so much emphasis 
on us as the Charmels but where it should have mattered I don't know if it had to do 



with our youth or what. We were traveling still at that time s there wasn't a lot of 
time for us to focus on the production or where they actually are promoting us so 
we feel in on that part of it and it could be I guess triggered to our youth and 
understanding the importance of it because they started focusing on other groups 
during that split also but like I said we were traveling so as I look back we didn't 
think it was that important which that was a *grave year* on our part but that was 
our *thing* at time to time so beating up on myself you can only be where you were 
at that time but looking 

[33:00] 

back I can see that it  was something we should've been able to take care of. 

Interviewer: So what sounds like Mary what did you do after the Charmels time at 
Stax? 

MH: What I did, I actually went back to college and than I got a job at *carveil 
nornlot norbana* but they had everything. I started out, I was dealing with five 
brokers. I stayed there for about maybe four years and than I went to FedEx. I went 
there until I ended my career. 

Interviewer: So obviously women, yawl talked about this in this other *project that 
yawl did* but we can talk about it here too, women have played a very substantial 
role in the history 

[34:00] 

of this company so can you talk a little bit about that, I mean from the earliest time 
that you were there sort of what that means now you know almost 60 years after. * 
Those early circuits that were made.* 

MH: Well if we wanted to talk about lady, and I was just looking at Label John here, 
who was the latest from Arkansas, that group 

BM: Don't ask me. 

MH: Name some ladies that recorded here. 

Interviewer: *Gina the darlings* 

BM: *Gin and the darlings yeah.* 

MH: *Gin and the darlings* that's who I'm talking about *Gin and the darlings* and 
the, my favorite group at that time was the *Medlegs* I'm sorry the *Medlegs* were 
my boys. They were much younger than we were but they were just what they said 

[35:00] 

The *Medlegs*. They were so much fun but Carla of course and I'm trying to think of 
the ladies. 



Interviewer: I guess it's just more of a question about you know looking back what 
does it mean to you? 

MH: Well looking back from where I am sitting now I think it's just actually 
unfolding where we actually fitted in here at Stax and as Bonnie said you know that 
was her peeve but I fill that God has his own time to do what needs to be done we 
might've felt overlooked but there in the end it's an importance that a lot of people 
and I'm not saying this 

[36:00] 

negative a lot of people have moved on but we are still here. 

BM: well I want to say my half we've actually discussed this sometime cause we see 
people getting credit but that was us and nobody else. We sitting here looking at 
you. I've actually gone as a release to eat with Isaac at the show at the Orpheum and 
I'm *proly hot, body, and soul* and at that time it was three of us here and they 
actually went and got some other folk and I'm saying how, we never got a call until 
we actually saw an advertise and we still well who's going to do the background and 
when we checked into it they actually had somebody else and we're sitting in the 
audience and they saying they did all of this and we're looking at each other saying 
yeah this was going on so thank God for maturity cause at a young age I don't know I 
probably would've been I don't even want to imagine and certainly it wouldn't have 
been pleasant but that's how I was at that time now that I can look back and say ok 

[37:00] 

It's not that there are  there are no accidents in life and I know that now and as   
Mary sad I know that just as we sit with you today that's no accident so the things 
that should've been reveled perhaps will be reveled now through you so it's all in 
good times. 

BB: And that's what we were talking about we didn't get recognized but from the 
documentary and this at least we can tell our story. 

BM: Somebody was listening to us kindly so its been worth it here cause when I look 
at some things a lot of people who we work with they're no longer here and so but 
we're here to tell the story and it's good you're listening to us and our point of view 
which will probably as you said earlier will fill in some of the gaps as you were 
probably feeling you didn't know about that we can fill in so working here at Stax 
was great. It was with the Mg's and cause it was a family and there wasn't a race 
thing going on. I remember that more than anything because you're talking about 
the sixties and stuff when they still had water designations 

[38:00} 

and stuff going on but this was a safe place so it was easy to come in here and stay 
two or three days and send out and get some food at the grocery store and still be in 
here because it was safe, it was like sisters and brothers in here. We just got along as 
a good family. When the oldest was out traveling and they came in folks just stayed 



in here til they got ready to go, period. The same thing with us so and the touring 
thing I loved the touring of course. We got to see a lot of the world. I think Mary was 
working and you were married I was in everything I could get into you know from 
Isaac to the soul children. One of the young ladies was pregnant, there I was again. I 
was a soul child for a while and I went on from Sam and Dale and I got with this guy 
that was in the group from out of Florida and me and him we had a group called, just 
the three of us, called Black Acid and we performed 

[39:00] 

at the Apollo and stuff so I have to say when you put the whole thing for me it's been 
just great and even now when we get together we still always pray. We always did 
that, always no matter what. I mean we could be doing anything but when it comes 
time for us to get ready to go on stage we grab hands and we had to get centered 
and go out and we do a wonderful show so it's still part of our lives now. We still 
meet up at church, we still pray, we still have a good time and that's a good thing. 

Interviewer: Individually or as a group I mean have yawl kept up singing, do you 
still like music? 

Everyone: Yeah (nod heads saying yes). 

BM: All of us at choir, different churches and things but we've done together at 
something at your church. 

MH: Yeah Bonnie bringing us together more than anyone. 

BM: She's usually the one that does the hollering out and stuff and they used to 
*coral* me and I'm still doing what I'm doing. 

MH: Bonnie is I think the center 

[40:00] 

Person of keeping us together when it comes to activities and things and she's 
always going to pull us in to her church activities no matter what. 

BM: Yeah she just volunteers. 

MH: She might not come to yours but she's gone pull you in. 

BM: Ok and you're going to do something I volunteered you for. Yeah I mean literally 
she just kind of tells you what she put you in and you weren't there and what time 
you needed to be there and what you needed to do. 

BB: You saw me keep watching my watch> 

BM: But that's not the other part, we actually show up. You know somebody else's 
church and you'll come in and she'll put you in over all these folks. They don't even 
know you *were happy to be on that side*. 

BB: But you see, I know that they're capable. 



Interviewer: I think, do you have any other questions or?(speaking towards other 
interviewers) 

Interviewer #2: I have one. This is actually to refer to something Mary that you were 
saying a while ago you said that you and I believe 

[41:00] 

Another member of the group were also in the band when you were in *midnight*. 
What did you play and did you get a chance to do any playing when you were 
working as a musician? 

MH: No I did not. I played the French horn and Mildred played clarinet. 

BB: I played the Piccolo. 

MH: O yeah you played, I'm sorry Bonnie. 

BM: You see what happens right? Just proved it. 

Interviewer: Do you have a favorite song that you either did as a group or 
performed on background  vocals here at records, what's one thing you can say 
you're most proud of happy with that you've done here, what would it be? 

BB: No Tears, I loved that one. 

BM: I liked As Long as I got You of course, *but that's when I came in.* 

BB: And the rotations of course. 

Interviewer: Anything else.(Speaking towards the other interviewer) 

Interviewer #2: Nahh just anything else, you have any final comments or anything 
you like to share now that you know you're getting a chance to tell your story, that 
you're so grateful for, anything else come to mind that you wanted to mention? 

BB: I just thank God for giving us the opportunity to be able to do what we loved and 
that was singing and this was an awesome place that gave us that opportunity. 

MH: And I would like to say that in our first as Tonetts, one person I do want to 
mention is Shirley Thomas she was 

[43:00] 

Another Barbra, she was our leader at the time. Shirley could really really sing and it 
was Shirley, Bonnie, Mildred, and Eulagine and Gine and Mildred. Mildred was the 
comedian of the whole group. I don't know how Mildred came up with all of these 
things but she, there was nothing that we could do that she wouldn't make it funny. 
It was nothing we could do and everybody was an individual, that was her part in it. 
Gine I mean we not gone do it to Gene, yeah we gone do it. 

BB: She was my cousin 

[44:00] 



Also. 

MH: Yeah and she was sort of the glue. Shirley was like Barbra. She could sing but 
she was bad. 

BM: I wasn't that and I don't *receive* that either. 

MH: She was curious, let me put it in another word.  

BM: Thank you, thank you baby. 

She was curious, always into something that she didn't have no business into but 
just as Barbra said we were all sisters. We even had rooms together and apartments 
together during our young age and we actually stayed together so it has been 
wonderful and Bonnie is a entrepreneur. She a big time tech. 

BB: I have a salon. 

MH: She has a salon, she had 

[45:00] 

A salon that she sold, so I wanted to give her credit for that. She said she left the 
group but she's always been with the group and I thank God for all of my 
relationships with every member of this group because it continues on now. 

BM: I like to just add a little bit there. I'm just really grateful for the sum total of 
everything because if I couldn't dissect for this or for that that's just the sum total 
cause I know that there are no *aspects* in life itself so as I look back on it Stax is my 
life because it introduced me to so many other parts of life and with this opportunity 
to share that now it's just wonderful. We waited for, we talked about it how many 
years ago when you sit and you see people talking  

[46:00] 

over things that there's holes there and nobody mentions what fills in that hole 
there so I'm just glad to be able to sit here and share some of that because it 
certainly stretches out real far but its been a rich rewarding peaceful *place to play a 
part in* . My other pet peeve is when they tore the studio down. I'm still getting used 
to this, I still don't know this place. I know the name and the sign out there. I guess 
cause it had so many memories I just never saw a reason to just tear the building 
down. 

BB: And the sound, the sound was lost. 

BM: We used to call that thump thing you just knew you were going to move. We 
had that *boblin*. Those were the two little things but  

[47:00] 

the experiences was just a great big blessing that God had and I'm so glad to be apart 
of it even right to this very second so. 



Interviewer: Well thank you, thank you for sharing your memories with us today. I 
know this is going to be a wonderful edition. Thank you so much. 

All of them together: Thank you for having us. 


