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Interviewer 1: Go ahead and state your name for the camera.   

 

Art Gilliam: My full name is Herman Arthur Gilliam, Jr. and most people know 

me as Art Gilliam. 

 

Interviewer 1: And what is your occupation, Mr. Gilliam?   

 

Art Gilliam: I’m the president and the chairman of Gilliam Communications, 

Incorporated which owns WLOK Radio.   

 

Interviewer 1: And where were you born and raised?   

 

Art Gilliam: I was born in Nashville, Tennessee and I was raised here in 

Memphis.   

 

Interviewer 1: What were your parents like when you were young? 

 

Art Gilliam: Well, they were very positive and they, I would say, inspired in me 

a lot of positive values.  They were good parents and I lived with 

both my mom and my dad and my grandmother on my mother’s 

side, so they were, I would say, good role models, both of them, all 

three of them, really, so I had a very positive and happy childhood. 

 

Interviewer 1: What did your parents do?   

 

Art Gilliam: My father was involved in the insurance industry and he became 

the first vice president at Universal Life Insurance Company and 

my mother was in the school system and she taught at Porter Junior 

High School. 

 

[00:01:00]   

 

Interviewer 1: Could you describe a few instances of what your childhood was 

like?   

 

Art Gilliam: Boy, that’s difficult.  There’s so many instances.  We did a lot of 

things.  We went a lot of places and one of the things that stands 

out is we used to travel and my family was kind of a practical 

joking family in a lot of ways, so we would do some things like 

that that were just kinda fun things, but we would get in the car in 

the summers and just travel.   

 

 I remember one trip we took.  We went to Los Angeles, California, 

which is a pretty long drive from Memphis, and I was so excited.  I 

was standing up in the back of the car the whole way, so my dad 

said I was the only person he’d ever known to have walked to Los 
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Angeles from Memphis, ’cause I was in the car and just standing 

and looking and all those kinds of things but it was a good, positive 

childhood, a lot of traveling and a lot of positive experiences.   

 

Interviewer 1: Did you have any other siblings? 

 

Art Gilliam: No, I did not. 

 

Interviewer 1: And what was your home life like? 

 

Art Gilliam: Again, it was very happy, very positive.   

 

[00:02:00] 

 

Art Gilliam: Both my parents were working role models and so I would just 

describe it as a happy home life and a happy childhood. 

 

Interviewer 1: And do you have any stories from school or growing up in the 

school system? 

 

Art Gilliam: No, not really.  I mean just that I had a very good experience.  I 

went to Hamilton School, so I grew up there.  When I moved here 

from Nashville, I was young.  I was six years old, but I had – was 

advanced in terms of my school, my background. 

 

 So the teacher who I’d had who was kind of a kindergarten 

teacher, I guess, basically, when I was in Nashville, said that I was 

ready to enter the fourth grade in Memphis, so I started in the 

fourth grade at Memphis at six years old.   

 

 So I was always the little kid, kinda the runt in the class because of 

that, and so I was always younger than my classmates all through 

my years at Hamilton. 

 

Interviewer 1: Could you talk a little bit about the activities you were involved in? 

 

[00:02:59] 

 

Art Gilliam: Well, on the playground there were a lot of activities of that sort 

that I, you know, remember those kinds of things.  We also did a 

lot of things that were I guess you might say in the area of art, in 

the area of music, so those kinds of activities.   

 

 We played – it was a pretty normal childhood.  We played sports in 

the neighborhood and those things as well, so I would say it was 
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just an unremarkable childhood in the sense that there were just 

lots of, you know, fun things.  Those are mostly my recollections.   

 

 Now at that time, though, Memphis was, in fact, a segregated city 

and so that didn’t become as apparent until a bit later as you had to 

interact and do things like ride the bus where the buses were 

segregated, so there was – there did come a time when you came 

more face to face with the reality of what Memphis was, you 

know, at that time in terms of being a segregated city. 

 

 But prior to that when I was much younger, that wasn’t really as 

apparent and I would say that I just had pretty much what I would 

call a normal childhood. 

 

[00:04:01]   

 

Interviewer 1: Do you recall what age or around what age you might have had 

that moment where you sort of started understanding the 

segregation that was in ______? 

 

Art Gilliam: Sure.  The thing that I most remember was getting on the bus with 

my mother and, you know, of course, you’re a kid.  You just sit 

down, you know, wherever you sit down and there was a sign on 

the bus that said, as I recall, that colored passengers occupy rear 

seats first. 

 

 So I just sat down at the first seat and my mother had to, you 

know, tell me to come on.  We’re gonna go back and I was a kid.  

Said, “Why we gotta go back?” and all that kinda thing and that’s 

very difficult for a parent to explain to a black child why it is that 

you’re not supposed to sit at the front of the bus. 

 

 And I don’t remember her explanation, you know, right offhand 

but I do remember that they always taught me that I was as good as 

the next person and so not to be affected by the fact of the 

segregated system and so on. 

 

[00:05:00] 

 

Art Gilliam: But that was my first recollection of it.  I was pretty young, 

probably, oh, eight to ten, somewhere in that age range.   

 

Interviewer 1: Mm-hm.  As you grew older and went through middle school and 

high school, were there any activities that come to mind that you 

were involved in?   
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Art Gilliam: Well, you know, going back again, this is not an activity for 

middle school or high school, but as I got older and I would get on 

the bus and I would actually not necessarily sit in the front of the 

bus but I got put off the bus several times for not going all the way 

to the back or, you know, if you get on the bus and a lot – my 

neighborhood was a black neighborhood. 

 

 So when I would get on the bus until it got into other 

neighborhoods, there weren’t as many white passengers and so 

when white passengers would get on the bus, if you were there, 

you were supposed to move back, so I never did really move back. 

 

 But I remember one instance where I was sitting on a bus, not 

really at the front but toward the front of the bus, and all these 

white passengers were just stopped in a line.  I mean they were all 

standing and the seats had been taken. 

 

[00:06:00]   

 

Art Gilliam: They were all standing and they refused to go past where I was 

sitting even though there were seats, you know, in the other part of 

the bus, so I remember that pretty vividly and the – on another 

occasion, the driver actually asked me to get off the bus.  He was 

gonna call the police if I didn’t get off of the bus.   

 

 So I was getting older at that time, though, so I was a teenager, 

young teenager, you know, when I had those experiences and I was 

riding by myself at that point.   

 

Interviewer 1: You mentioned that you grew up in an African-American 

neighborhood.   

 

Art Gilliam: Yes. 

 

Interviewer 1: Where exactly was that? 

 

Art Gilliam: The Hamilton High School area, so I lived on Parkway near 

Wilson and Hamilton.  At that time, Hamilton was over on Wilson 

and Kerr.   

 

Interviewer 1: What did you do after high school? 

 

Art Gilliam: After high school.  Well, I went to Hamilton until I was in the tenth 

grade and then I went away to school, to a school in Connecticut, 

Simsbury, Connecticut.  It was a private school called 
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Westminster, so I spent three years in that school environment and 

after that, I went to college, so I went to Yale University in 1959.  

 

[00:07:03]  

 

Interviewer 2: What was that transition like for you, coming from Memphis and 

then going to school up north? 

 

Art Gilliam: If you were walking around and somebody throws you some real 

ice water.  It was sorta like that.  It was a sharp transition because I 

think that maybe subconsciously, you know, there are things that 

you realize where the whole racial aspect of Memphis does impact 

you. 

 

 And so when you go to another situation like that where essentially 

there are no African-Americans.  I was the only African-American 

in my class, so that was quite a culture shock and quite a change, 

so it was an adjustment.   

 

 I mean I’m happy for it, but at the time that I did that, I was, let’s 

see, 13 years old, so it was quite an adjustment and definitely a 

culture shock for me.   

 

Interviewer 2: Do you have one or two more vivid memories of your time spent at 

Yale or when you were in private school up north? 

 

[00:08:00] 

 

Art Gilliam: Well, again, as it relates to civil rights, if that’s the specific area 

you’re referring to, when I was in New Haven, you didn’t have the 

same kind of segregation that you did in the South but some of us 

students, some of the black students, at Yale were from the South. 

 

 So one fellow decided that we were gonna go and integrate the 

barber shops; wanted to know if everybody would go and do that.  

So I agree and we did.  It turns out that it wasn’t segregated in the 

first place, but – so I got a pretty bad haircut that day.   

 

 I remember that and so there was a good reason why we were 

going down on Vickswell Avenue and getting our hair cut instead 

of going to the Italian barbershop that was right around the corner, 

so I didn’t go back again. 

 

 But that was an experience, now that I remember it, just as it 

relates, because we understood – those of us who were from the 

South really understood the significance of the Civil Rights 



Rhodes College 20070625_Gilliam Page 6 of 16 
Interviewer 1, Interviewer 2, Art Gilliam 

 

www.escriptionist.com  Page 6 of 16 

Movement that was taking place in the South ’cause I was at Yale 

from ’59 to ’63. 

 

[00:08:57] 

 

Art Gilliam: And so there was a lot going on in the South at that time and I 

totally understood that, but we really weren’t participants as such 

because we were outside the South during that period and I was 

outside the South, of course, during the three years prior to college 

as well.   

 

Interviewer 2: You said that there was a different type of segregation in the 

North.  Could you explain a little bit _____? 

 

Art Gilliam: Well, the North wasn’t segregated in the same way that the South 

was.  In other words, you might have had residential segregation in 

the North but the schools were not segregated in the same way.  I 

mean the way of life in the South was a totally segregated way of 

life so that you didn’t have black people having jobs.   

 

 Black people, for example, couldn’t work with the bus company 

’cause if you can’t sit in front, you can’t drive the bus, so, 

obviously, you had discrimination in terms of jobs at virtually all 

levels so that the primary jobs that were available for African-

Americans at that time were menial jobs or subservient, you know, 

kinds of jobs. 

 

 So that was different than the North where there was actually more 

work available and less ostensible segregation.   

 

[00:10:03] 

 

Art Gilliam: The buses in the North had segregated but restrooms weren’t 

segregated, so if you’re in the South, though, if you went to a 

department store, they would have colored women’s restrooms and 

white women’s restrooms and colored men’s restrooms and white 

men’s restrooms.  They had four restrooms in the South.   

 

 They’d have colored drinking fountain, white drinking fountain, so 

if you went to the bus station, colored waiting room, white waiting 

room, so the South was a completely segregated system versus the 

North, you know, at that time.   

 

Interviewer 2: How did your family feel about you going to Yale and going up 

north? 
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Art Gilliam: They wanted me to go because – I think that was really their idea.  

They felt that if I had stayed in the South that I could not get the 

same education that I could get if I left the South, so they actually 

wanted me to go north.   

 

 I had an opportunity when I was I think at the end of the tenth 

grade at Hamilton to go to Morehouse, I believe it was, because at 

that time they advanced you for reasons that related to testing, you 

know, as opposed to whether you’re mature enough or really 

should be advanced. 

 

[00:11:06] 

 

Art Gilliam: But, in any case, I could have gone to Morehouse, but – for a 

couple of reasons.  One, I really probably wasn’t mature enough at 

that point to enter college and also because they felt that getting 

outside the South would be probably good during that period, so 

that was more their idea than mine but I think they were wise in 

doing that. 

 

Interviewer 2: What did you study while you were at Yale?   

 

Art Gilliam: Economics. 

 

Interviewer 2: Economics? 

 

Art Gilliam: Yeah, so I was more – I guess it was close to business.  I had 

economics and psychology, but it’s a liberal arts school so I had a 

liberal arts education, you might say.   

 

Interviewer 2: And so what sparked your interest in the field of the media?  I 

know you didn’t start off in the field of media.  You were ______. 

 

[Crosstalk] 

 

Art Gilliam: No, I didn’t.  If I had known what I was gonna end up doing, I 

probably would have prepared for it a lot better by going to – 

taking some of those things when I was in school.  What sparked 

my interest was I’d always been interested in writing and so I 

started writing a column in the Commercial Appeal. 

 

[00:12:00] 

 

Art Gilliam: Once – when Martin Luther King was killed here, and I was back 

in Memphis at that time, and went to the Commercial Appeal and 

indicated to them that, you know, I felt that there was no 
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expression of a black point of view in the newspaper and that I was 

a writer and would like to do something that was involved in 

expressing the point of view of African-Americans. 

 

 And they agreed to do it, so I started writing the column after 

Martin Luther King was killed, very shortly after that.   

 

Interviewer 2: So you moved back to Memphis in ’68, ’69? 

 

Art Gilliam: Well, yes.  I actually finished the University of Michigan in ’67 

and I came back to Memphis that year, later that year, so I was in 

Memphis ’67 and in ’68 when Dr. King was killed here.   

 

Interviewer 2: And what was that experience like for you?  What was like coming 

back to Memphis and being a part of the city in such a historical, 

turbulent time?   

 

Art Gilliam: Well, the city had actually changed a good bit, you know, when I 

did come back and it was something that I was really not as 

directly involved in because I was working with a black business. 

 

[00:13:03]   

 

Art Gilliam: I’d always worked in a black business, so I wasn’t really directly 

dealing with some of the discrimination that existed in businesses 

as far as a professional standpoint is concerned, so I worked at 

Universal Life Insurance Company and so I started there and I 

continued working there for several years. 

 

 But it was – there were a lot of difficulties and, obviously, a lot of 

tension in the city at that time and I was working at Universal 

when I saw people – when the march that dispersed – the march 

that Dr. King was involved in that dispersed and people were 

running.   

 

 I saw a lot of people beaten right across the street and it was – I 

mean brutally beaten for no apparent reason, but yet the essentially 

white police force, black people who were protesting and being 

dragged out of clubs and, you know, those kinds of things, or 

restaurants and so it was a very turbulent, confrontational time. 

 

[00:14:00] 

 

Art Gilliam: And, of course, Dr. King was killed and at that point, I got into – 

that was the first time I had actually marched because there had not 

been that opportunity in the same way in the North.  They weren’t 
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doing quite the same kinds of things in New Haven as were 

happening in the South. 

 

 So that march when Dr. King – after Dr. King was killed, there 

was a march of – I guess there must have been 50,000 people and I 

participated in that particular march. 

 

 And I remember that very well because people were very quiet, 

very somber, but – and very determined, you know, too, that we 

were gonna march and walk and whatever, but peacefully but, you 

know, whatever happened happened, but we were determined 

because of the fact that Dr. King had been killed. 

 

Interviewer 2: What encouraged you to march after Dr. King was assassinated as 

opposed to before? 

 

Art Gilliam: Well, I wasn’t in the immediately preceding march.  I would have 

been probably marching or doing those things if I had been in the 

South at that time. 

 

[00:15:02] 

 

Art Gilliam: But there weren’t as many things that were taking place in the 

North, so – but when Martin Luther King was killed, the 

magnitude of that, you know, I think just compelled me to know 

that I just had to be there for that march.   

 

 Now I would have done other things, like I said before, had I been 

in Memphis but I was not, but so that particular march, though, 

was just something you – for me, it was something I had to do.   

 

Interviewer 2: ______.  You mentioned earlier that you worked for the 

Commercial Appeal. 

 

Art Gilliam: Right. 

 

Interviewer 2: What – why was it important to you to be the voice of African-

Americans in our city? 

 

Art Gilliam: Well, I don’t if it’s important to me to be the voice, but it was 

important to me that the Commercial Appeal had a voice, so I 

offered myself as the person to write, you know, but I don’t know 

that I could say I was the voice. 

 

 But I thought it was very important because the paper was 

disrespectful of black people in the sense that titles were not used 
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but that were used for, you know, white citizens if they were 

writing about them. 

 

[00:16:05] 

 

Art Gilliam: And so the lack of communication – there was a complete lack of 

communication between the communities, and I certainly felt that, 

you know, I wanted to be able to reflect what African-Americans 

were thinking and feeling so that everybody could see that, so that 

whites and blacks could see that as well, so it was important to me, 

you know, in that sense. 

 

Interviewer 2: And could you see differences in like the Commercial Appeal and 

the Memphis World and the Press Scimitar and Tri-State 

Defender? 

 

Art Gilliam: Oh, yeah, most definitely.  Yeah, well, the Tri-State Defender and 

Memphis World were black papers and so, yeah, at that time they 

were more voices of the black community, the black papers, you 

know, just – you had a whole society that had grown up around the 

fact of segregation, so the newspapers in that society at the time 

were the Tri-State Defender, the Memphis World.   

 

[00:17:01] 

 

Art Gilliam: The baseball team was the Memphis Red Sox.  I mean so there 

were places where you’d go to eat that were – you know, Tony’s 

was one of the places.  There was a club called Currie’s Club 

Tropicana, as I recall, Handy Theater. 

 

 So the theater – many of the theaters and many of the things that 

were taking place in the society itself were segregated so there was 

a difference, so the viewpoint of the black community was more 

expressed at that time within those media. 

 

 So the Commercial Appeal – not Commercial Appeal, the Tri-State 

Defender and the Memphis World were expressing those things, so 

they were more voices of the black community.  The Black Press 

at that time was a very, very important voice for the black 

community.   

 

Interviewer 2: And when did you begin working with WLOK?  During this time?   

 

Art Gilliam: Well, in 1975, Harold Ford, Sr. was elected to Congress and I went 

to Washington with him. 
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[00:17:59] 

 

Art Gilliam: But prior to that time, I had been working with Channel 5.  I was a 

news reporter at Channel 5 and so they actually recruited me.  I 

was writing the column in the Commercial Appeal and Channel 5 

approached me about being a news reporter.   

 

 Well, I was actually working at Universal Life Insurance Company 

and just doing the column in the newspaper as a weekly feature nor 

was I interested in working for Channel 5 as far as being a fulltime 

reporter, so I indicated to them that I would be interested in 

working as a weekend reporter or doing special features. 

 

 So I got involved in Channel 5 at that time in that way, but as far 

as WLOK is concerned, I left all of that.  I was working with 

Channel 5, doing the – writing a column in the paper and working 

with Universal Life Insurance and I left and went to Washington 

with Harold Ford and I was the administrative assistant in the 

office in Washington. 

 

[00:18:57] 

 

Art Gilliam: But at that point I had gotten interested in media and specifically in 

television but also radio was really my favorite medium, and so I 

started looking at the possibility of getting involved in a radio 

station and purchasing the station while I was in Washington in 

’76.   

 

Interviewer 2: Okay and when did you purchase WLOK? 

 

Art Gilliam: February 17, 1977.  I remember that date very well, so that was 

about a year later.  I was actually – I stayed in Washington for 

approximately a year and then I left and I was traveling for much 

of 1976, just traveling, putting together the package to purchase the 

radio station. 

 

 So I had gotten involved and one of the people who was there at 

that time was Benjamin Hooks, who was an FCC commissioner, 

and so he was there in Washington and I had occasion to talk with 

him and get some advice and, you know, in terms of how to go 

about the possibility of trying to put together the purchase of the 

radio station. 

 

[00:19:56] 
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Interviewer 2: Okay.  It seems as if you changed careers not frequently but going 

from insurance to the media.  How was that transition for you? 

 

Art Gilliam: Well, I did.  It was a big career change and it was a transition that – 

well, you know, fortunately.  My mom was very concerned, 

though, about my changing careers, and so – at that time, and so 

she later came around to realize that it had been for the better, but 

she was very concerned because I was doing very well in the 

insurance business, but my heart was more into media.   

 

Interviewer 2: Okay.  What do you see as the significance or the importance of 

being the first owner of a black radio station here in the city? 

 

Art Gilliam: Well, I don’t know.  I think it’s a challenge because, you know, if 

you’re the first of anything, I think you really want to try to do it in 

a way that reflects positively on whatever group you’re a part of 

but you’re the first of. 

 

[00:20:53] 

 

Art Gilliam: So whether it was the Commercial Appeal, which I was the first 

actually writer as far as editorials are concerned or Channel 5, you 

know, as first reporter who was black as far as being on the air at 

that station, I think you want to try to do it in a way that you think 

is gonna be positive and try to be professional. 

 

 But I think – I don’t think you can really just per se think of 

yourself as the first, ’cause you’ve gotta just put that aside and do a 

good job but at the same time, you want your job to reflect the – 

you know, positively and so that you’re creating a good image 

’cause a lot of times people are gonna judge others by the image 

you might project.   

 

 It shouldn’t be that way but sometimes it is and particularly if 

you’re the first.   

 

Interviewer 2: And what sort of things did you want WLOK to stand for and who 

was your target audience? 

 

Art Gilliam: Well, our target audience initially was African-American audience 

and it was a relatively younger audience but we developed a 

philosophy of the station and that really indicated that we wanted 

to serve as an expression of the experience of African-Americans 

and reflecting the hopes and aspirations of African-Americans but 

also doing it in the context of a total community. 
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[00:22:05] 

 

Art Gilliam: And so we developed that philosophy when we first started and I’ll 

give you the full text of it.  I can’t quote it – recite it right here but 

I can give you the full text of it, but we did develop a philosophy 

and that was what it entailed was those were the kinds of things 

that we were trying to do in terms of reflecting the aspirations and 

the hopes of our community.   

 

Interviewer 2: Okay and what was Memphis like after the assassination of 

Dr. King and once you started with WLOK?  What sort of things 

were being – were popular in the media during that time?   

 

Art Gilliam: Well, there was about a ten-year period between the time that 

Dr. King was assassinated and the time that I started here.  There 

was a tremendous amount of tension, of course, in Memphis after 

Dr. King was assassinated and so there was a lot – I mean clearly a 

lot of racial confrontation, a lot of bitterness that Dr. King had 

been killed here ____ on parts of African-Americans. 

 

[00:23:01] 

 

Art Gilliam: And, you know, a lot of the white community felt he was a 

troublemaker and that sort of thing.  I mean obviously history has 

proved that was wrong but that was where people were at that 

time, so there was a lot of conflict and very much turmoil, racial 

turmoil, that developed over those years.   

 

 By the time that 1977 came around, you were beginning to have 

more involvement of African-Americans in the political structure 

and in the business structure to a lesser degree, so WLOK, our 

purchase of WLOK, was a reflection of the involvement, I guess 

you could say, in the economic structure. 

 

 But there was a corresponding involvement in the political 

structure that I think actually preceded our involvement in WLOK 

and really was more taking place in the late ’60s and advancing on 

beyond that.   

 

Interviewer 2: Okay.  What sort of segments or show did you have on WLOK 

when it first – when it initially started? 

 

[00:23:59] 
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Art Gilliam: Well, we would have shows that would reflect, you know, some 

community concern.  We did have shows of that type, but it was 

really more of a music station, so we were more entertainment. 

 

 But what we would do would be a lot of things that were 

community related so that we would do drives or work with people 

who were disadvantaged or even work with organizations that 

were trying to do things, you know, for the betterment of the city 

or for the betterment of African-Americans. 

 

 So we were really an entertainment medium but also in a certain 

sense we took on the mantle of being kind of a press-like entity, 

although we were not like the Black Press or the printed media, but 

we still took on the mantle of being a bit of a spokesperson – I 

don’t mean a person but I mean as a radio station, you know, for 

our community. 

 

Interviewer 2: Okay, so being socially responsible and that sort of thing is 

important for – 

 

Art Gilliam: Oh, extremely.  As a matter of fact, if you walk around the station 

– I know you have – you can look in this room and you’ll see a lot 

of things that are on the walls which really reflect community 

involvement.  

 

[00:25:00]  

 

Art Gilliam: Well, when we first came here, and when you go into many radio 

stations, what you’ll see on the walls are records, you know, 

because it’s sort of perceived that the primary purpose of the 

station is to play records and to get gold records or, you know, 

platinum records as far as sales of records are concerned. 

 

 So that was a major focus of radio stations at that time, but we 

changed that focus and we focused on the community and, like I 

said, if you walk around, you’ll see a number of things that reflect 

some of the things that we’ve done that are related to that and they 

go all the way back.   

 

 You’ll see them from all the way from 1977 to 2007, some of the 

different things that people have been kind enough to, you know, 

recognize us for doing certain things. 

 

Interviewer 2: Okay. 
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Interviewer 1: Was there any connection between WLOK and different types of 

black media like the Tri-State Defender or anything like that? 

 

Art Gilliam: Not in terms of a business connection, but I mean, you know, we, 

of course, worked with each other and knew each other and 

worked together on various projects so that, you know, if there 

were things like voter registration, I mean the Tri-State Defender 

would be involved in voter registration.  

 

[00:26:04]  

 

Art Gilliam: WLOK would do that as well.  I mean all kinds of projects that you 

might say would be, you know, positive for our community, so we 

worked together very closely, so – but not in terms of 

economically selling together or anything along that line but more 

from a community standpoint.   

 

 We represented similar kinds of aspirations of African-Americans 

and so in that sense we did work together. 

 

Interviewer 1: And before you owned WLOK, weren’t there a few white-owned 

but black-run radio stations in Memphis?   

 

Art Gilliam: Yes.  Actually, WDIA was the first African-American oriented 

station I believe in the country but certainly in this city and I think 

in the United States, and so that was the case, but when we came in 

it was just that one station and then we came in as a – WLOK, 

though, was also a black-oriented but white-owned station. 

 

[00:26:58]   

 

Art Gilliam: There was a group called Starr Broadcasting, which was actually 

owned by William F. Buckley, and they owned WLOK along with 

some other stations in other parts of the country, so both WLOK 

and WDIA were black-oriented but white-owned radio stations 

until we purchased WLOK. 

 

 But interestingly, when our company purchased WLOK, we 

became then the first black-owned, also the first locally-owned 

radio station in Memphis.   

 

Interviewer 1: And after you purchased WLOK did you see any other black-

owned radio stations pop up or did that ______? 

 

[Crosstalk] 
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Art Gilliam: Oh, sure.  That took place over a period of time, yes.  There was an 

organization in Washington – a program in Washington called the 

National Association of Black-Owned Broadcasters and even 

before purchasing WLOK, I joined that and – because of the – just 

the anticipation that we would – the aspiration, I guess, of getting 

into media ownership. 

 

 So there were others around the country and some, I believe, in the 

South, but more so in the North at that time. 

 

[00:28:05]   

 

Interviewer 1: Well, thank you so much for your time.  It’s been wonderful.   

 

Art Gilliam: Well, thank you.  I appreciate you coming by.  I’m glad to be a part 

of it.   

 

[End of Audio] 


