
ENG 364zLocating the Harlem Renaissance(s)
MWF 1-1:50 Buckman Hall 334

Fall 2008
Dr. Rychetta Watkins
Offrce: Palmer 31 1

Extension: x3445
Email: watkinsr@rhodes.edu
Office Hours: M & W 2-3:30pm;
Tu 1Oam-noon and by appt.

Course Description
This course will acquaint students with the literature and material culture of the Harlem
Renaissance, allow students to develop the skills ofclose reading and literary analysis
and interpretation, and introduce students to the methodology of African American
literary studies. We will read a range of authors, including Langston Hughes, arguably
the most well known and prolific figure of the HR, Claude McKay, Nella Larsen, Jean
Toomer, Alain Locke and others. We will also introduce critics like Henry Louis Gates,
Jr., and Houston Baker in order to provide a theoretical framework for critiquing the
Harlem Renaissance as a cultural phenomenon. Finally, each student will also have an
opportunity to write creatively in modes pioneered by Hughes.

Required Texts
Classic Fiction of the Harlem Renaissance, William L. Andrews (CF)
Not l4/ithout Laughler, Langston Hughes
IVhen Harlem llas in Vogue, David Levering Lewis (WHV)
Double Take: An Alternative Harlem Renaissance Reader, Y . Patton and M. Honey (DT)
The Street, Ann Petry
Black No More, George Schuyler

Grade Components
Paper presentation/ class discussron 10%
10 Written Responses 1 page 20%
2 Papers - 4-5 pages 40o/o
Fhal Paper -10 pages 30%
N.B.: Please keep a copy ofall graded assignments.

Attendance
Attendance is very important in a discussion-centered classroom. A successful student
will strive to attend every class and be ON TIME. Since situations do arise that may
cause you to be absent, you will be allowed up to three absences, or "personal days," for
the semester. After those three instances, only absences for documented illness, school
related travel, and death or serious illness of immediate family members will be
considered excused. Foreseeable absences require at least one week's notice; otherwise,
they will be counted as unexcused. If an absence is excused, you will be allowed one
week to make up any in-class assignments you may have missed. It is your
responsibility to set up and keep appointments to make up missed work. Missing an
appointment or deadline for rnake-up work will result in failure ofthe assignrnent.
More than five unexcused absences will result in failure of the course.



from the Department of English Expectations and Policies
"A1l work is assumed to be the student's own and produced exclusively for the course in
which it is submitted. Papers written for one course, even if revised, are not to be
submitted in another without the instructor's prior approval. Borrowing of ideas or
language from other sources (including published material, other student papers, the
intemet or other electronic sources, etc.) must be carefully documented. Cases of
suspected plagiarism will be referred to the Honor Council, and the student ifconvicted
will receive a grade ofF in the course in addition to sanctions assigned by the Council.
Carelessness in documenting sources, even iftechnically plagiarism, will be penalized as
the instructor deems appropriate. If you are uncertain about how or whether to document
sources, consult your teacher."

Every member ofthe Rhodes community is expected, indeed required, to govem
themselves according to the Honor Code which states, "I pledge my fu1l and steadfast
support to the Honor System and agtee neither to lie, cheat, nor steal, and to report any
such violation I may witness."

from Facultv Guidelines for Accommodations of Students with
Disabilities
"Students wishing to change an existing accommodation or request additional
accommodations for a particular course should be refened to SDS, located in the modular
building behind McCoy Theatre, to complete the necessary paperwork. The request must
be approved by the Disability Support Committee before it is implemented in the
classroom." For more information. contact Melissa McCowen at843-3994.

Communication
Your success is important to me. Please visit my office hours if you have questions or
concerns about a reading or assignment. Additionally, I will answer most'emails within
24 hours of their receipt (except those sent during the weekend), but do not expect an
immediate response to any email, especially those sent between 8pm and 8am. I am
happy to respond orally or in writing to drafts received more than 48 hours before the due
date within 24 hours of their receipt. Drafts submitted within 48 hours of the due date
will receive oral feedback only.

Writins Assisnments
Writing is an integral part of the leaming process, helping you restate and engage ideas,
increase retention, and practice articulating your views in relationship to new material.
However, writing itself is also a process. Thus, the assignments this sernester are
structured to help you focus on particular aspects ofthis process, culminating in a final
essay that requires you to draw on this array ofskills practiced over the course of the
semester. Extensions on paper assignments may be arranged PRIOR to the assignment
due date. Late assignments will be penalized 1/3 letter grade per day. All major written
assignments must be completed and turned in under penalty offailure of the course.
Each assignment will have its own assignment sheet; these short descriptions are included
for reference.



Written Responses
Each entry should begin with an original, analltical question that frames your topic. In at
least 250 and no more than 400 words, the ensuing entry should address the issues raised
by the question, making ffequent use of the texts as evidence for your response,
interpretation, and analysis.

Short Essays
The short essays require students to focus on skills vital to literary studies - close
reading, analysis, and research. The short essays should be between 800 and 1000 words
in 12 point, Times or Times New Roman font, with one-inch margins all around. Essays
must conform to the rules of MLA citation style. Students may submit your essays in
paper form at the beginning ofclass or via email prior to class.

Paper 1 will focus on explication. The assignment requires you to construct a close
reading ofa passage or aspect of the text in order to construct a statement about the
"meaning" or "theme" of a work. Each close reading should be based on observations
about the plot, strucfure, voice, tone, characterization, setting, theme, language, or
narration, among other things, noting relevant pattems and significant diversions from
those pattems or conventions of form and genre. The paper should then use this
"evidence" to make a claim about the meaning of the overall text. The essay must
reference at least two scholarly sources not included in the course.

Paper 2 calls for a review essay or critique that evaluates the text based on clearly
articulated and relevant criteria. The essay should use insights gained from close reading
to reach an overall judgment of the work. The essay should strive to be comprehensive
and balanced, identifuing significant and problematic aspects of the text on the way to a
coherent assessment ofthe relative merit, success, or failure of the work. The essay must
reference at least 4 scholarly sources not included in the course.

Long Essay
The final essay will bring to bear the skills ofclose reading, analysis, and research to
offer a coherent interpretation of a text. The paper should be between 1300 and 1500
words and must include a bibliography that contains at least 6 outside sources not
included in your readings this semester. The essay should be fundamentally analytic,
positing a thesis that draws on a particular critical or theoretical approach to build a
sound interpretation ofthe text.

Paper presentation/ class discussion
Each student is required to prepare a 400 word response paper on the topic or text
relevant to our discussion of the Harlem Renaissance. The response paper should go
beyond the journal entries to identify a thread that connects the week's readings to each
other and to the themes and concerns of the course. Included in the response should be a
summary and analysis ofa relevant scholarly source that considers structure, approach
and argument. Each student will deliver his,/her essay during a 7- 10 minute presentation



that culminates in a discussion revolving around two or three thought questions offered
by the student discussion leader. The presentation should help peers develop a deeper
understanding ofa text or topic for the week, while raising questions for further thought
and exploration. Each presentation should include a 1 page handout with the thought
questions and a short (4 entries ofat least three sentences) annotated bibliography.
Presenters will be graded on preparation, quality ofresearch, and proficiency in leading
discussion.

Keep in Mind. . .
o All assigned reading should be completed before the scheduled class meeting. In order
to be prepared for class discussion, please: read each selection thoughtfully, jotting down
any questions that may arise; read each selection actively, making notes where helpful;
and reflect on the discussion questions.
o Additionally, this class will include a lot of discussion. At times, we may not see eye
to eye on the political, historical, social, or textual issues under consideration. We do not
have to agree, but we will hold ourselves to fhe sine qua non of acadenic discourse --

considered, reasoned appeal based on evidence. Thus, we will not use or condone
homophobic, racist, sexist, or otherwise denigrating language in our discourse
community.
o Please refrain from using cell phones, texting, emailing, myspacing, warcrafting, or
facebooking during class. These things vex me and detract ffom the classroom
atmosphere, essentially robbing your classmates of the full learning experience and thus
violating the Honor Code. Leaving the classroom for repeated cell phone breaks under
the guise of bathroom visits also vexes me and will result in the severe curtailment of
bathroom privileges for everyone.
o Situations can and do arise that may require adjustments to the schedule of readings,
discussion, or assignments. Please know that this syllabus is subject to change at my
discretion.

Class Schedule and Assignments

Week 1
Aug.27

Ang. 29

Week 2
Aug. 31
Sept. 3

Introduction i Setting Goals
Class Policies and Course Requirements
Expectations for Course Discussion and Papers
Ilhen Harlem Was in Vogre,1-24;H. L. Gates, "The Trope of aNew
Negro and the Reconstruction of the Image of the Black"
Stable URL: http://wwwj stor.orq/stable/2928478

Contextualizing the Harlem Renaissance
Labor Day Holiday
W. E. B. Du Bois, "Of Our Spiritual Strivings" (labeled "The
Forethought" in the Google table of contents), "Of the Dawn of Freedom,"
"Of Mr. Booker T. Washington and Others," "Of the Sons of Master and
Man"
The entire text is available online at http://books.eoosle.com



DZ Joseph Seamon Cotter,38l
Sept. 5 James W. Jotrnson, Autobiography of an Ex-Colored Man, Parts 1-6

The entire text is available online at
<h@://www.gutenberg.org/etexVl I 0 i 2>
When Harlem l as in Vogue, Chapter 2; DT Johnson "The Creation" 140

Week 3 Defining the New Negro
Sept. 8 James W. Jolnson, Autobiography of an Ex-Colored Man,ParIsT-11

The entire text is available online at
<http://www. gutenberg.orgletext / 1 1 O12>
Wen Harlem l as in Vogue, Chapter 3; DT Claude McKay "If We Must
Die273

Sept. 1 0 Jean Toomer, CF "Karintha", CF "Song of the Son," "Georgia Dusk,"
"Portrait in Georgia," CF "Blood Buming Moon"; Langston Hughes,
"Gurdjieff in Harlem" (Handout)

Sept. 12 CF Jean Toomer "Bona and Paul" and "Kabnis"

Week 4 Locating the Harlem Renaissance
Sept. 15 DZMcDougald, "The Task of Negro Womanhood" 103; Marion Vera

Cuthbert "Problerns Facing Negro Young Women" 1 16; Georgia Douglas
Johnson 152; Alice Dunbar-Nelson 145; Angelina Weld Grimke 170-187

Sept. 17 DT Alain Locke, "The New Negro"3; Rudolph Fisher 388; McKay
"Harlern Shadows"276, "Mattie and Her Sweetman" 278

Sept. 19 DZ Hughes, "The Negro Artist and the Racial Mountain" 40; Du Bois,
"Criteria of Negro Arl" 47; Richard Wright, "Blueprint for Negro Writing
52; Zora Neale Hurston "Characteristics ofNegro Expression" 6l;
Langston Hughes, "Song to a Negro Wash-Woman" 461, "Dream
Y ariation" 462

Week 5 Visual Culture of the Renaissance
Sept. 22 DT Alain Locke, "The Legacy of the Ancestral Arts" 121; Marcus Garvey

"Africa for the Africans" 83; Claude McKay, "Africa" 273, "Ameica"
275, "The Tropics in New Y ork" 277; Langston Hughes, "The Negro
Speaks of Rivers" 460

Sept.24 DT Gwendolyn Bennett, "The American Negro Paints" 134
Alain Locke, "The Negro Takes His Place in American Art" (Handout)
DT The Art and Illustrations of; Gwendolyn Bennett 507;Vivian Schuyler
102, 138, 1 88 ; and Laura Wh eeler 7 4, 133, 1 46, 1 57, 233, 27 4

Sept. 26 Romare Bearden, "The Negro Artist and Modern Art" (Handout); Aaron
Douglas Chats about the Harlern Renaissance" (Handout)
DT The Art and Illustrations of Aaron Douglas ii,256,269,302,359,387,
464, 468; Charles Cullen 543, 600; Bruce Nugent 477 ,499; James Wells
374,420



Week 6 The Influence of Modernism
Sept. 29 DZ Countee Cullen 554, Introduction to Caroling Dasft (Handout)
Oct. 1 I|HV Chapler 6; DZWallace Thurman
Oct.3 Fire!!(Handott)

Week 7 Movement and Migration
Oct. 6 WHV Chapter 6; CF Claude McKay, Home to Harlem Part 1,'James

Weldon Johnson, "Harlem: The Culture Capital"(Handout)
Oct. 8 CF Claude McKay, Home to Harlem Part 2,' Woodson, "The Migration of

the Talented Tenth" (Handout)
Oct. 10 CF Claude McKay, Home to Harlem Part 3; DT W. A. Domingo "Gift of

the Black Tropics" 90; Eric Walrond "The Voodoo's Revenge" 411

Week 8 "Black Is. . .": Defining Blackness
Oct. 13 Nella Larsen, Quicksand, chapters l-11; DT Rudolph Fisher, "The

Caucasian Storms Harlem" 96
Oct. 15 Nella Larsen, Quiclcand, chapters 12-24
Oct. 17 DZZora Neale Hurston, "Color Struck" 338; Marita Bonner "On Being

Young--a Woman-and Colored" 109, "One Boy's Story" 434

Week 9 The Blues
Oct.20 Fall Break
Oct.22 Houston Baker, "Belief, Theory, and Blues" (Handout); WHV Chapter 8;

Langston Hughes, "The Weary Blues," 464 "Jazzonia," 461 "The Blues
I'm Plaflng" 469

Oct.24 DZ Song Lyrics listed on page rri

Week 10 Blues as Theory and Form
Oct.27 DZSterling Brown 450; Fenton Johnson 268
Oct.29 Writing the Blues
Oct. 31 Writing the Blues

Week 11 Rethinking Langston Hughes
Nov. 3 Langston Hughes, Not Without Laughter, 1-1O
Nov. 5 Langston Hughes, Not Without Laughter,1l-20
Nov. 7 Langston Hughes, Not Without Laughter,2l-3\

Week 12 "Black Ain't. . ,": Contemporaneous Critiques of the Renaissance
Nov. 10 George Schuyler, Black No More, chapters 1 -4

Schuyler, "The Negro Afi Hokum"
Nov. 12 George Schuyler, Black No More, chapters 5-9; Brenda Moryck 28
Nov. 14 George Schuyler, Black No More, chapterc l}-end



Week 13 Rethinking the Boundaries of the Renaissance
Nov. 17 Ann Petry, The Street, chapters l-7
Nov. 19 Ann Petry, The Street, chapters 8-13
Nov. 2l Ann Petry, The Street, chapters l4-18

Week 14 Radicalism and the Renaissance
Nov. 24 DT Waring Cuney 567, Gwendolyn Bennett 506
W&F Thanksgiving Break

Week 15 Reassessing the Renaissance
Dec. I WHV Chapter 9

DT Dorothy West
Dec. 3 DT Hugles Mulatto, 476

Hughes, excerpt ftom The Big Sea (handout)
Dec. 5 Claude McKay, "Harlem Runs Wild" (handout); CF Thurman, from

Infonts of the Spring 381

Week 16 Reassessing the Renaissance
Dec. 8 WHV Preface; Charles S. Johnson, "The Negro Renaissance and Its

Signifi cance" (handout)
Dec. 10 Summary and wrap-up

Merry Christmas! Bountiful Kwanzaa! Happy New Year!


