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GLORIA 

GEORG FRIEDRICH HANDEL 

Carole Blankenship, soprano 
Mona Kreitner, soprano 
Dorothy Wells, soprano 

The New Ballet Ensemble 
Katie Smythe Thinnes, director 

Choreography by Katie Smythe Thinnes 
in collaboration with the dancers 

(in order of appearance) 
Chris Roberts 

Lily Curry 
Estes Gould 

Kilby Hodges 
Nicolette Overton 

Mary Katherine Thinnes 
Chris Roberts with Anna Burns 

Melissa Leech 
Michael O'Neal with Anna Burns 

Sophie Starks 

Amy Hutcheson, painter 
Nan Hackman, videographer 

TEXT 

Gloria in excelsis Deo 

Et in terra pax 

Laudamus to 

Domine Deus, Rex coelestis 

2ui tollis peccata mundi 

2uoniam to solus sanctus 



ANTONIO VIVALDI 

Women of the 
Rhodes MasterSingers Chorale 

Carole Blankenship, soprano 
Patty Harris, mezzo-soprano 

Mona Kreitner, soprano 
Dorothy Wells, soprano 

The New Ballet Ensemble 
Katie Smythe Thinnes, director 

Choreography by Dennis Spaight 
Staged by Sandra Baldwin 

TEXT 

Gloria in excelsis Deo 
Chorale 

Et in terra pax 
Chorale 

Sam Beckman (guest artist) with Melissa Leech 

Laudamus to 
Carole Blankenshipand Mona Kreitner, sopranos 

Shannon Graul (guest artist) with Anna Burns 

Gratias agimus tibi 
Chorale 

Propter magnam gloriam 
Chorale 

Emily Abernathy, Sara Cagen, Kilby Hodges, Lindsay Hill, 
Melissa Leech, Kate Mashburn, Jennifer Smith, Mary Katherine Thinnes 

Domine Deus 
Dorothy Wells, soprano 

Olivia Hackman 

Domine Fili unigenite 
Chorale 

Domine Deus, Agnus Dei 
Patty Harris, mezzo-soprano 

Chorale 
Katie Lindemann 

tollis peccata mundi 
Chorale 



sedes ad dexteram Patris 
Patty Harris, mezzo-soprano 

Jennifer Smith 

.Zuoniam tu solus sanctus 
Chorale 

Cum sancto Spiritu 
Chorale 

Company 

TEXT 

Gloria in excelsis Deo, 

Et in terra pax, 
hominibus bonae voluntatis. 

Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 

Gratias agimus tibi 
propter magnam gloriam tuam. 

Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, 
Jesu Christe altissime, 

Domine Deus, Agnus Dei, 
Filius Patris. 

Qui tollis peccata mundi, 
miserere nobis, 
suscipe deprecationem nostram. 

Qui sedes ad dexteram Patris, 
miserere nobis. 

Quoniam tu solus sanctus: 
tu solus Dominus, 
tu solus altissimus, Jesu Christe. 

Cum sancto Spiritu 
in gloria Dei Patris. 
Amen. 

Glory to God on high, 

And on earth peace and 
good will to 

We praise you, we bless you, 
we adore you, we glorify you. 

We give you thanks 
for your great glory. 

0 Lord God, heavenly King, 
God the Father Almighty. 
Lord, the only begotten Son, 
Jesus Christ, the most high, 

0 Lord God, Lamb of God, 
Son of the Father. 

Who takes away the sins of the world, 
have mercy on us, 
receive our prayers. 

Who sits at the right hand 
of the Father, have mercy on us. 

For you only are holy: 
you only are the Lord, 
You only, 0 Jesus Christ. 

With the Holy Spirit 
in the glory of God the Father. 
Amen. 



WOMEN OF THE CHORALE 

Libby Austin 
Jordan Badgett ’o3 
Joyce Baker 
Carole Blankenship ’85 
Elisabeth Cooper ’98 
Christine Dietz ’02 

Pam Dotson 
Caroline Ferrari ’o6 
Ellen Flemmons 
Patty Harris 
Lisa Harsch ’05 
Valerie Hartmann ’o6 
Marci Hendrix 
Laura Hoffmeister ’06 
Rose Merl Hurt 
Amber Isom-Thompson ’96 
Erin Johnston ’04 
Caroline King ’o6 
Ellen Koziel 
Mona Kreitner 
Elisabeth Lay 

Suzanne Lease 
Lorinda Lewis 
Margaret Love ’o3 
Rebecca Luter ’96 
Erin Maguire 
Susan Mallory 
Sarah May ’03 
Laura McWane ’06 
Mary Meister 
Shelley Miller ’98 
Tammie Moore 
Addie Peyronnin ’06 
Virginia Pianka ’04 
Jean Schmidt 
Sowgand Sheikholeslami 
Gillian Steinhauer 
Pat Walker 
Dorothy Wells ’82 
Maria Wright ’95 
Margarett Zavodny ’83 

CHAMBER ORCHESTRA 
Tim Sharp, conductor 

Violins 
Liza Zurlinden 
Nelson Daugherty 

Viola 
Jane Schranze 

Cello 
Ann McLean 

Bass 
Sara Chiego 

Oboe 
Katie Piecuch 

Trumpet 
Ben Lewis 

Harpsichord 
David Ramsey 



Gloria 

G. F. Handel 

(1685-1759) 

Just over a year ago The Times of London announced the news of the discovery of "the new 
Messiah" in the library of London’s Royal Academy of Music, bound in a collection of Handel 
arias. The work referred to in that March 12, 2001 announcement turned out not to be a choral 
oratorio, but rather a substantial six-movement solo setting for soprano, 2-part violin, and basso 
continuo on the text Gloria in excelsis Deo. The exciting news was that the work was indeed a long-
lost unidentified composition by G. F. Handel. 

Leading Handel scholars in England and America examined the source material and acknowledged 
the authenticity of Handel’s Gloria. Although scholars were somewhat aware of the existence of 
the work, this was indeed an historic moment as the direct connection to Handel was established. 
Research indicates that Handel composed his Gloria around 1707 while in Rome. The work was 
probably commissioned by the Roman patron Francesco Maria Ruspoli for a service at his 
Vignanello estate. The score and performance material were originally in the possession of 
Handel’s friend, the singer William Savage (1720-1789). Through Savage’s student Robert Stevens, 
the work found its way in the nineteenth century to its present owner, the Royal Academy of 
Music. 

The work was rediscovered by Hans Joachim Marx. Marx, Acting Chairman of the Board of the 
Handel Society (Germany), remarked, "I was very fortunate to find this music. It is for every 
scholar something very special which happens maybe only once or twice in a lifetime. The music is 
very virtuostic, very expressive and full of effects." Michael Talbot, a specialist for Italian Baroque 
music from the University of Liverpool, said, "I find the work not only interesting by virtue of its 
late discovery, but also very significant musically. The quality of the work is so high that it will 
surely join the ranks of Handel’s most loved music. For sopranos it will become essential 
repertoire." 



Gloria 

Antonio Vivaldi 

(1678-1741) 

Vivaldi’s sacred music consisted of oratorios, settings of the Mass, solo cantatas, Vespers, motets 
and minor liturgical pieces. In his early years Vivaldi had been brought into contact with 
ecclesiastical circles by his father, a musician in the celebrated orchestra of St. Mark’s Cathedral in 
Venice. 

On September 1, 1703 Vivaldi became a teacher at the Ospedale della Pieta, one of Venice’s several 
institutions for abandoned children, which offered instruction in singing and musical instruments. 
It was Vivaldi’s duty to not only teach the students violin, but to also buy them the instruments, 
strings and bows which they needed. As we learn from contemporary accounts, the public 
concerts given by the "Figlie di Coro" had a special position in Venice’s musical life. It was 
probably due to Vivaldi’s extraordinary abilities as a teacher that the Ospedale della Pieta soon 
enjoyed the reputation of possessing Venice’s best orchestra. 

In 1713, with the departure of the composer Francesco Gasparini (1668-1727) as the Ospedale’s 
musical director, Vivaldi was elevated to the position of its house composer without actually 
assuming this office. The position virtually demanded that he devote greater attention to church. 
music. It was the period between 1713 and 1717 that Vivaldi wrote his first great works of sacred 
music, including the two Glorias and his Dixit Dominus. Quite unlike his internationally renowned 
concertos, Vivaldi’s voluminous output of sacred works was hardly known beyond their original 
performances in Venice. Following the composer’s death they fell increasingly into oblivion. It is 
difficult to say exactly how many pieces of church music Vivaldi composed, partly because of 
vanished sources and partly because of doubtful authenticity. However, it has been estimated that 
he wrote over fifty works for the church. Not until several large bodies of manuscripts were 
unearthed in the 192os did it become clear just what proportion of Vivaldi’s output was devoted to 
sacred vocal music. 

Rather than being conceived as part of a larger Mass setting, Gloria is an independent work, a 
cyclical composition of broad design consisting of twelve movements. Stylistically, it closely 
resembles a concertante Mass. Oboe and trumpet impart a festive splendor to the outside 
movements and the Quoniam, while the other movements, whether by soloists or by the chorus, 
are accompanied by strings and basso continuo. The sole exception is the heart of the 
composition, the Domine Deus, with its chamber music scoring for soprano, oboe and continuo. As 
far as its formal layout, its sequence of keys and, especially, its striking contrasts and its espousal of 
the doctrine of affections are concerned, the entire piece demonstrates both old and new styles. 
When Vivaldi originally wrote Gloria, the "Figlie" sang all parts, including tenor and bass. This is 
the model for today’s performance. Musicologist Micky White has determined that Vivaldi’s 
choir of 1718 consisted of seven sopranos, six altos, four female tenors, and two female basses. 

Program Notes 
compiled and written by Tim Sharp 


