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This Honors Thesis explores the diachronic development of tripartite shrines, a religious architectural feature from Minoan Crete. I begin by outlining the general layouts and specific characteristics of the structures and then discuss the four main examples of tripartite shrines from the Protopalatial cemetery at Petras, the Neopalatial peak sanctuary Anemospilia, the Neopalatial Villa Complex at Vathypetro, and the Neopalatial Palace at Knossos. I will then analyze various artefacts from Minoan sites and various other Aegean and Mediterranean civilizations to supplement our understanding of their possible uses during the Neopalatial Period and modern reconstructions. I conclude, based on the physical remains and the analysis of art representations, that the center space and the open space before it served as a seat of religious power, for the veneration of a xoanon figure or human religious figure.
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Origins and Developments of Tripartite Shrines on East Crete
Introduction and Literature Review
The Minoan Civilization existed on the island of Crete, the largest island off mainland Greece, during the Neolithic and Bronze Ages (ca. 2700-1100 BCE). The archeological record and historical traditions suggest that the Minoans were one of the most prominent Bronze Age Aegean civilizations. The study of the Minoans is mostly centered around the site of the largest palace on the island, Knossos, which was discovered by Sir Arthur Evans in the early 20th century. At the time of his discovery, he created a relative dating system based on the collapse and reconstruction of the palaces found in the archeological record at Knossos. Evan’s relative dating system divides Minoan history into four main epochs after the Neolithic Period: the Prepalatial Period, Protopalatial Period, Neopalatial Period, and the Post Palatial Period. However, as the field of study progressed into the 20th and 21st centuries, it became clear that this Knossos-centric system of relative dating did not account for the nuances in Minoan history from other parts of Crete so his system has undergone revisions to incorporate relative dating on ceramic typology.[footnoteRef:1] For the purposes of this paper, I will be using these ceramic dates.  [1:  David A. Warburton, Jan Heinemeier, and Walter L. Friedrich. Time's up!: dating the Minoan eruption of Santorini: acts of the Minoan eruption chronology workshop, Sandbjerg November 2007. Athens: Danish Institute at Athens, 2009. The issue of dating in the Minoan period is further complicated by the attempt to reconcile relative dating methods and absolute dating methods using evidence from the eruption of the volcano at Thera. Though radiocarbon dating has been performed on organic material found in the archeological record from multiple cites both on and off Crete, there is still very much a debate within the field. ] 

During the Protopalatial Period, there were multiple large structures across Crete, much like the one found at Knossos, which have been dubbed “palaces.” These great palaces were likely the epicenters of Minoan culture during this period. They also show evidence of a centralized power, perhaps some form of monarchy. However, at the end of the Protopalatial Period, there was a systemic collapse of this palatial system, with most of the central palaces across the island of Crete being razed and rebuilt, ushering in the Neopalatial period. This is a period of cultural innovation and monumental architecture after the general collapse. The archeological record at the major palatial sites like Knossos, Phaistos, and Malia, show that more expansive, complex structures replaced the Protopalatial palaces, providing evidence for continuous occupation. The Minoans began using locally sourced slabs of gypsum to surface their architecture, and added other types of decorations to their repertoire like colorful frescos.[footnoteRef:2] During this period of transition from the Protopalatial to the Neopalatial Period, tripartite shrines appear as religious fixtures of this new style of Minoan architecture. [2:  Stylianos Alexou, Minoan Civilization, trans. Cressida Ridley, 6th ed. (Heraklion: V. Kouvidis - V. Manouras, 1969), 31-43.] 

Several scholars have studied the shapes and remains of tripartite shrines, beginning with Arthur Evans. Our first exposure to the Minoan adaptation of these shrines was from a set of gold-plated ornaments found by Heinrich Schliemann in 1874 at his excavations of Mycenae.[footnoteRef:3] It was not until 1900 that Arthur Evans found the Grandstand Fresco, which later led to the first discovery of an in situ tripartite shrine at the Palace of Knossos. From his work at Knossos, Evans created a reconstruction of these shrines, which was the standard until the work of Joseph Shaw. In the late 1970s, Shaw published a handful of articles modifying Evan’s reconstruction using depictions of tripartite shrines on new finds found from Crete and the mainland of Greece.[footnoteRef:4] Similarly in the 1990s, Nanno Marinatos studied the iconographical evidence for tripartite shrines, analyzing their ritualistic context.[footnoteRef:5] To date, most scholarship on these shrines has been based either on the limited architectural remains or their appearance in religious iconography.[footnoteRef:6] In this paper, I intend to combine both methods to examine the diachronic and organic architectural development of tripartite shrines and their artistic representations in order to suggest an alternative reconstruction that reflects their potential uses in the Neopalatial Period.  [3:  Joseph W. Shaw. "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 429. doi:10.2307/504633. Shaw was one of the leading scholars in Tripartite Shrines and Minoan architecture as well. ]  [4:  Joseph W. Shaw. "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 429. doi:10.2307/504633.]  [5:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 429. doi:10.2307/504633.]  [6:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993).
Joseph W. Shaw. "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 429. doi:10.2307/504633.
Marina Panagiotaki, “The Central Palace Sanctuary at Knossos,” The British School at Athens. Supplementary Volumes, No. 31, (1999): ii-xvii, 1-300. ] 

 
Background on Tripartite Shrines
Tripartite shrines consist of three adjacent, distinct niches, which open along the same lateral axis, facing the interior of a central court (see Figure 1). The center niche shares a common wall with the niches on either side, which typically house a Minoan column, creating the three openings facing the central court. The shape of a tripartite shrine evolves throughout the Neopalatial period, making it hard to describe any one exact shape; however, the most important characteristic of the tripartite shrine is the existence of the triad of niches.[footnoteRef:7] These contiguous niches seem to manifest a typical trope in Minoan religion known as the heraldic position, in which two symbols of religious significance are placed symmetrically on either side facing the central figure.[footnoteRef:8] Depictions of these shrines from the Neopalatial period suggest that these shrines were only associated with one deity, though little is known about this figure, and were accompanied by religious iconography known as horns of consecration.[footnoteRef:9]  [7:  Minoan columns are distinctive for their tapered shape, with the shaft of the column narrowing toward the base. Some examples of these columns are represented in the Grandstand Fresco, which will be discussed later in this paper in relation to tripartite shrines, and the Lion Gate from Mycenae. ]  [8:  See section on Art Analysis.]  [9:  For more information on the religious significance of horns of consecration see Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993).] 

[image: ]
Figure 1) Basic ground plan for a tripartite shrine. The two circles represent column bases. (A. Howell 2016)

Tripartite shrines are found within central courts located in villas, palaces, or nearby religious cult centers. They originate in peak sanctuaries, which are Protopalatial religious sanctuaries found in the mountains that run through the spine of Crete (see Figure 2). The inner mountains provide the setting for this aspect of Minoan religious practice that involved “pilgrimages to the sanctuaries in the country side, caves or on mountaintops, to deposit offerings as a permanent commemoration to their presence.”[footnoteRef:10] Tripartite shrines then become prominent ritual architectural features of the Neopalatial complexes throughout East Crete.  [10:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993), 115.] 


Figure 2) Topographical Map of Minoan Crete
Recent scholarship suggests that the Minoans borrowed the concept of the tripartite shrine that is seen in this earlier tradition of peak sanctuaries on Crete from neighboring Mediterranean cultures—most notably Egypt and Mesopotamia. Stated more simply, the inherent three parts of a tripartite shrine came into Minoan culture from external Mediterranean influences, but the Minoans modified the shape to their own specific needs.[footnoteRef:11] Because of these variations, I have created three criteria which can be used to classify a shrine as a tripartite shrine. They can be identified by three common characteristics: the presence of three distinct niches, their location within a ceremonial court, and the presence of cult activity. These variations, however, lead to different reconstructions and interpretations. [11:  Tomas Alusik. "Minoan Tripartite Shrine - the Beginnings of Its Architectonic Form and Its Relationship to the Ancient Cultures of the Near East." Studia Hercynia 6 (2002): 111-22. 
For more information on the relationships between the Near East, Egypt, and Minoan Create look to Arthur Evans and Charles Gates (both are found in the bibliography at the end of this paper). See also, Marinatos, 1993, for an analysis of shared religious motifs in the art between the three cultures. ] 

In Arthur Evans’ reconstruction, the tripartite shrine is a façade with three niches carved into a wall spanning multiple stories. Much later, with the benefit of new evidence, Shaw suggests an open central niche, with a niche on either side. Shaw also argues that this elongated center niche was most likely covered by the presence of a second story, which is suggested by artistic renderings of tripartite shrines. Shaw’s reconstruction is, in my opinion, the most accurate reconstruction offered. However, his reconstruction may be too heavily influenced by the Kato Zakros rhyton, making him reticent to establish that the depth of the central niche is extended enough to be entered.[footnoteRef:12] I suggest that over time tripartite shrines naturally adapt to the surrounding architectural context, and through this process, the central niche becomes large enough for worshippers to enter in connection with the veneration of a cult object.	 [12:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 445. doi:10.2307/504633. See also the later discussion of the Kato Zakros Rhyton in the art analysis section.] 


Examples of Tripartite Shrines in Situ
Three extant tripartite shrines survive near ceremonial areas associated with villas or palatial systems, and one tripartite shrine survives at a peak sanctuary site, which form the basis for my analysis of the development of tripartite shrines.  The oldest of these shrines is found in Ceremonial Area 1 of the cemetery at Petras from the Protopalatial period Petras. A second tripartite shrine is located in the central court of the Neopalatial Palace at Knossos, and a third, at the villa complex of Vathypetro. A fourth related example of this type of shrine, though not connected with a central court of a palatial or villa system, is Anemospilia. Anemospilia is more easily recognizable as a peak sanctuary associated with the Minoan town of Archanes, but it follows the shape of the Tripartite Shrine at Petras Cemetery.[footnoteRef:13]  [13: This shrine also presents a problem since there is controversial evidence of human sacrifice, which is not characteristic of tripartite shrines specifically or Minoan Culture generally. Many scholars have discussed the validity of the possibility of human sacrifice at this site. For clarification, until this claim has been proven, I believe it to have no bearing on my discussion on the shape of tripartite shrines.] 


Petras
The settlement of Petras consists of a Neolithic settlement, a cemetery in use from the Prepalatial to Protopalatial period, and a Neopalatial palace. Our focus will be on the cemetery, where the oldest example of a Tripartite Shrine was found.[footnoteRef:14] The area surrounding the cemetery was occupied continuously from Neolithic times through the Bronze Age, but the actual site was not used as a cemetery until the Protopalatial Period. The cemetery is unique in that it has two ceremonial courts, Ceremonial Area 1 and Ceremonial Area 2. Ceremonial Area 1 runs roughly north to south, and it is at the southern end of Ceremonial Area 1 that we find the tripartite shrine. The shrine itself is not very large, especially compared to those at Anemospilia, Vathypetro, and Knossos, running approximately 3m in lateral width and .5m in depth from the opening of the shrine to the back wall. The shrine consists of three equal-sized niches separated by four walls. The façade of the tripartite shrine faces the center of this Ceremonial Area 1 (see Figure 3). [14:  During July of 2016, I worked under the supervision of Dr. Miriam Clinton on the architectural team for the 2016 excavation of the Petras Cemetery. As such, I became aware of some information directly from the source and my own personal experiences on site, rather than any specific publication.  ] 




[image: ] 
Figure 3) Basic ground plan of tripartite shrines from the Protopalatial period and peak sanctuaries.
Based on context and architectural analysis, this tripartite shrine is dated securely to the Protopalatial period, making it the oldest known tripartite shrine.[footnoteRef:15] There are inherent qualities of this sacred space that become hallmarks of the later Tripartite Shrines found at Anemospilia, Vathypetro, and Knossos. These include its location relative to an open courtyard used for ritual ceremonies, the suggested presence of an upper and lower level, and of course the inherent three niches. [15:  Philip P. Betancourt, and Miriam Clinton. "The Tripartite Facade at Petras Cemetery." Edited by Metaxia Tsipopoulou. In Petras, Siteia The Pre- and Proto-palatial Cemetery in Context. Proceedings, Danish Institute, Athens. Aarhus Universitetsforlag, 2017.
 ] 

 As is the case with most of tripartite shrine remains, only the base of the former structure is extant. However, a set of four large pilasters made of stone surrounding the Tripartite Shrine, suggests the presence of an upper level. This multistory structure is both a familiar trope in Minoan art, as seen in the Grandstand Fresco, and a typical characteristic of later tripartite shrines.[footnoteRef:16] Another characteristic of tripartite shrines that is clearly found at Petras is the presence of long-term cult activity. Excavators found “cult vessels of various types, almost all with painted decoration and many with plastic decoration depicting plants, animals, and human forms, as well as vases for serving and consuming food and drink in a variety of types” in Ceremonial Area 1, which is in front of the tripartite shrine, providing evidence for continuous cult practice into the Neopalatial Period, and with ritual practices associated with the three later tripartite shrines.[footnoteRef:17]  [16:  See Art Analysis for more information of the Grandstand Fresco and Gold-Plated figurine from Mycenae. ]  [17:  Metaxia Tsipopoulou. “Excavation of the Pre- and Protopalatial Cemetery at Petras, Siteia 2015” in KENTRO, The Newsletter of the INSTAP Study Center for East Crete, Vol.18 (Fall 2015), 7-11.] 

Despite these burgeoning similarities, the shrine at Petras shows notable differences from what appears at the later tripartite shrines, including its small scale, lack of horns of consecration directly associated with the tripartite shrine, and the homologous niches.[footnoteRef:18] However, excavators have found horns of consecration elsewhere on site. As the earliest known tripartite shrine, I attribute these discrepancies to the organic development of this type of architecture. It is natural that as the uses and the needs the Minoans derived from these shrines changed, so did the architecture. Though the development of tripartite shrines is by no means directly linear, there is a natural progression accounting for differences like these, which are slowly worked through at each site.  [18:  Philip P. Betancourt, and Miriam Clinton. "The Tripartite Facade at Petras Cemetery." Edited by Metaxia Tsipopoulou. In Petras, Siteia The Pre- and Proto-palatial Cemetery in Context. Proceedings, Danish Institute , Athens. Aarhus Universitetsforlag, 2017.
] 


Anemospilia
The Neopalatial structure found at the site of Anemospilia is much larger than the other tripartite shrines. It is a unique architectural specimen, as there is no other building that exactly matches its size and nature on Crete. The archeological remains are fairly well preserved for the time period, especially considering an earthquake brought about the end of its occupation. Like at Petras, this shrine has three homologous niches with walls measuring 5m long, 2.5m wide, and 1.5m tall.[footnoteRef:19] The size of this structure seems more akin to later Greek and Roman temples rather than a shrine, but the layout of this complex is identical to the oldest of the three tripartite shrines, at the cemetery of Petras (See Figure 3). Based on shape alone, we see continuity from the Protopalatial Period into the Neopalatial Period. [19:  J. Wilson Myers, Eleanor Emlen Myers, Gerald Cadogan, and John A. Gifford. 1992. The aerial atlas of ancient Crete. Berkeley: University of California Press.] 


[image: ]
Figure 4) Labeled Image of Front Facade of Anemospilia. (A. Howell, 2016)

As seen in Figure 4, this shrine is nestled into the peak of a mountain. Though most of the site is overgrown and only partially excavated, the survey of the site suggests that this was an extremely active cultic site up until the earthquake that caused the collapse of the site in the middle of the Neopalatial period.[footnoteRef:20] Excavators believe that based on the large amount of ashlar masonry on the site, it seems likely that the shrines was part of a larger multistory religious complex. Unlike at the other tripartite shrines there is no direct evidence of columns either as aesthetics or support for the building. The lack of columns is not an issue with classifying this site as a tripartite shrine because the development of these shrines is a non-linear process.  [20:  J. H. Musgrave, R. A. H. Neave, A. J. N. W. Prag, E. Sakellarakis, and J. A. Sakellarakis. "The Priest and Priestess from Archanes-Anemospilia: Reconstructing Minoan Faces." The Annual of the British School at Athens89 (1994): 89-100. http://www.jstor.org/stable/30102563. The Sakellarakis are the original excavators of the Archanes-Anemospillia site, and therefore are the most intimately acquainted with the site’s nuances. ] 

Moreover, this site shows other architectural developments advocating a movement toward the Neopalatial style, including a paved floor around the sacrificial area. However, the most important find from this site, is the presence of clay feet from a cult statue, which excavators have identified as a xoanon, located in front of the Southern wall of the center niche of the shrine. The presence of a xoanon, serves as proof that in at least one of the remaining tripartite shrines, xoana were placed within the center niche and were being worshipped there.[footnoteRef:21] In addition to these xoanon feet, excavators found evidence of both floral and faunal sacrifices in the antechamber and central niche of the shrine. The traces of some of these sacrifices match what Athenaeus of Naucratis describes in his Deipnosophistae: [21:  Top of Form
J. Wilson Myers, Eleanor Emlen Myers, Gerald Cadogan, and John A. Gifford. 1992. The aerial atlas of ancient Crete. Berkeley: University of California Press.Bottom of Form
] 

 “ἐν Κρήτῃδέ, φησίν, πλακουντάριον ποιοῦσιν, ὅπερ ὀνομάζουσι γάστριν…τοὺς δὲλεπτοὺς τῶν τυρῶν καὶ πλατεῖς Κρῆτες θηλείας καλοῦσιν, ὥςφησι Σέλευκος: οὓς ἐν θυσίαις τισὶν ἐναγίζουσιν.”    
Deipnosophistae 14.57,76

On the one hand in Crete, [Chrysippus] says that they make flat cheese cake, which they call γάστριν (“gastrin”) …There are thin, broad cheeses and the Cretans call them delicate, as Seleucus says; which they offered in some sacrifices.[footnoteRef:22] [22:  Athenaeus, Deipnosophistae, (Perseus Tufts). In 14.57 of the Deipnosophistae, Athenaeus is compiling a list of various types and names of cheesecakes through the Mediterranean, and 14.76, he explains from a different source that similarly described cheesecakes were used in sacrifices. Translation by Alexandra Howell.] 


Based on the traces found during excavation and the later evidence from Athenaeus, it is clear not just that offerings were being made at this shrine, but more importantly sacrifices were being made to the xoanon figure. 
As the older of the four known tripartite shrines, the shrines at Petras and Anemospilia share the same basic layouts of Egyptian and Near Eastern triad shrines. Tripartite shrines will not truly embrace the basic layout seen in Figure 1 until they move into ritual and cultural epicenters like at Vathypetro and Knossos. The Minoans are not just mindlessly adopting other cultures’ motifs, but adapting them to their own needs specific to the context of the period.[footnoteRef:23] This metamorphosis in shape represents another stage of development toward the final adaptation to the monumental architecture style of the Neopalatial Period, seen at Vathypetro and Knossos. [23:  I believe this “modeling to specification” to also be important in understanding the cultural (i.e. religious) identity shifts after the systemic collapse at the end of the Protopalatial period. ] 


Vathypetro
	The site of Vathypetro consists of two villa structures connected by a central court along the road south from Knossos. Spyridon Marinatos, the original excavator of the site, dates its construction to the early Neopalatial period. Vathypetro’s context as a villa allows for the architecture to be relatively unaltered, because the period of occupation at this villa was much shorter than that of a palace, especially Knossos. This relative isolation makes the tripartite shrine found at Vathypetro the purest example we have left, as there has been no extensive reconstruction like at Knossos. As seen at Petras, the tripartite shrine faces the central court; however, at Vathypetro we see the final transition from Protopalatial peak sanctuary to the Neopalatial tripartite shrine by the alteration and extension of the center niche. In Petras and Anemospilia, the three contiguous niches are three rectangles of equal size with openings that allow access into the niches, but at Vathypetro, the two flanking niches square off, remaining the same size, while the center niche remains elongated. This shape certainly appears different from the tripartite shrines found at Petras and Anemospilia, yet it keeps the intrinsic elements, a triad of niches facing a central court. 

[image: ]
Figure 5) In situ remains of tripartite shrine at Vathypetro. (A. Howell)
The remains at Vathypetro are only the base of the structure that once stood there, but from this base it becomes clear that this tripartite shrine was multistory (see Figure 5). The shrine itself measures about 3.5m in length from the exterior wall of one of the adjoining side niches to the other. The center niche has an extended depth of 2.7m, differing from the adjacent niches, which both only have a depth of about 1.7 m, conforming to the shape in Figure 1.[footnoteRef:24] In this new configuration, the adjacent niches are no longer accessible to ritual observers as seen in Petras and Anemospilia. Instead, the side niches now held Minoan columns, as seen in Figure 1.  With this change the center niche becomes the prominent focus, suggesting that like at Anemospilia the center niche is housing the main deity associated with this tripartite shrine. To date this site is not fully published, and there has been no mention of any ritual objects found around the tripartite shrine, especially any as compelling as the xoanon feet at Anemospilia. However, in a brief overview of the architectural features of Vathypetro, Jan Dreissen and Yannis Sakellarakis make a few observations that would suggest that the tripartite shrine had continual importance since its construction early in the Neopalatial Period.[footnoteRef:25] Most notably, the tripartite shrine at Vathypetro has a temenos built out of ashlar masonry, which may have been altered from its original form in a later period to control access to the shrine.  [24:  J. Wilson Myers, Eleanor Emlen Myers, and Gerald Cadogan. The Aerial Atlas of Ancient Crete. Berkeley, CA: University of California Press, 1992.]  [25: Jan Driessen, and Jannis Sakellarakis. The Vathypetro-Complex: Some Observations on its Architectural History and Function: 63-77.
] 

The tripartite shrine found at Vathypetro suggests a serious flaw with Evan’s original reconstruction of tripartite shrines. Evans’ argues that a tripartite shrine is a façade, with very little depth. But the archeological record from these sites, especially Vathypetro, supports Shaw’s later vision of an increased depth from the front of the opening of the central niche to the back wall, which ultimately will adjust the potential uses of tripartite shrines. 

Knossos
	The site of Knossos is integral to any discussion of tripartite shrines, having produced both the remains of a tripartite shrine and one of the most iconic images of a tripartite shrine, in the Grandstand Fresco. In 1900, Evans discovered the remains of a tripartite shrine within the central court of the palace at Knossos. [footnoteRef:26] As the first major site to be discovered, the results of the excavation there became the de facto touchstone for nearly all future discoveries on Minoan Crete. The continuous occupation of Knossos leaves behind a complicated archeological record with different phases of construction and renovation often physically overlapping, just as in any major multi-phase site. Despite these difficulties, the center niche appears to be even more elongated than the center niche found at Vathypetro, with the center niche being 7m long and 3m wide and the adjacent niches being only 3m long and 4.5m wide.[footnoteRef:27] Determining the actual shape of each niche, especially the center niche was complicated by the complex archeological record and the fact that it was the only known in situ tripartite shine at the time. However, this shrine does have the three main characteristics that identify tripartite shrines: the presence of the three niches, its location within the central court of the palace structure, and the presence of cult activity in the area.   [26:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 421-423. doi:10.2307/504633. ]  [27:  J. Wilson Myers, Eleanor Emlen Myers, and Gerald Cadogan. The Aerial Atlas of Ancient Crete. Berkeley, CA: University of California Press, 1992.
] 

Identifying the center niche was and is still a very difficult task. In the excavation records, two sets of floors are noted in addition to buildup from later years of occupation; it is even suggested that the tripartite shrine was not in use during the final phase of occupation and may have even been taken apart to repurpose the stone.[footnoteRef:28] Today, it is unclear what is reconstruction and what is original to the Minoan period. Marina Panagiotaki, a modern architect at Knossos agrees with Evans’ and David Fyfe’s summation that the elongated central niche was most likely located on the limestone slab, where there are noticeable “marks and cuts in the block.”[footnoteRef:29] This suggests that the shape of the tripartite shine at Knossos resembles the shape of the in situ shrine at the Vathypetro complex. Moreover, in his annotated field notes, Evans clearly identifies the two adjacent niches of the tripartite shrine, despite the buildup from later occupation, and identifies burnt circular indentations in the stylobates, which he argues indicates the past presence of wooden column bases during the lifetime of the shrine (see Figure 6).[footnoteRef:30]  [28:  Marina Panagiotaki, “The Central Palace Sanctuary at Knossos,” The British School at Athens. Supplementary Volumes, No. 31, (1999): 222-223.]  [29:  Ibid, 237.  ]  [30:  Ibid. Some scholars have questioned the validity of the evidence for two columns in each adjacent niche, noting that details in Evans’ sketches were most likely exaggerated, and that the presence of two columns of this nature generally unseen in Minoan Architecture. Despite the  muddled evidence, Shaw and other scholars agree that there is enough evidence to suggest at least one column base in each adjacent niche, and for the purposes of this discussion of the general shape of tripartite shines, the number of columns per adjacent niche is largely immaterial.] 

[image: ]
Figure 6) Image of Evans' annotated field notes, with transcription, discussing the "probable" location of a column in the center niche on a higher story. The tripartite shrine is indicated in the center of the plan and has a darkened outline. In this sketch, there are clearly five circular features, which Evan’s proposes were column bases. Notice that they occur in a linear pattern across the front of the tripartite shrine. 
However, Evans’ implication that the proposed fifth column, located on a higher level but in the same line as the other column bases, is extremely problematic. He qualifies his assessment stating that it is the “probable location of higher column,” but his entire façade reconstruction hinges on the presence of this higher column base.[footnoteRef:31] This purported higher column is the evidence Evans needed to make the shape of the tripartite shrine match his interpretation of the Grandstand Fresco.  Instead, I believe Evans’ façade-like reconstruction is a manifestation of his attempt to substantiate the Grandstand Fresco as a depiction of the Tripartite Shrine at Knossos, in order to create a cohesive narrative between the two pieces of evidence.[footnoteRef:32] While the presence of a higher level is undeniable, Evans’ proposed location of the fifth column base ignores the depth of the central niche. He clearly notes where the elongated central niche would have been, and yet argues that the columns were only placed along the front of the tripartite shrine. If tripartite shrines, especially the one at Knossos, have an elongated central niche, Evans’ positioning of the upper level column completely blocks access to the rest of the central niche, making the closed off area wasted space.  [31:  Marina Panagiotaki, “The Central Palace Sanctuary at Knossos,” The British School at Athens. Supplementary Volumes, No. 31, (1999): 220. ]  [32:  See Art Analysis for analysis of the Grandstand Fresco.] 

In addition to the physical remains of the tripartite shrine found at Knossos, Evans also found evidence of religious cult activity just like at Petras, Anemospilia, and Vathypetro, most notably its contextual location next to a Temple Repository, which was certainly in use until right before the construction of the tripartite shrine. The Temple Repository yielded many rich finds, such as faience trinkets and jewelry, clay seals, metal goods, as well as vessels filled with oils and other liquids of value. The opulent nature of these finds suggests that this area was integral to the religious framework of this Minoan palace. In addition to these objects, Evans makes a special note of several fragments of a seal impression. Today, after “careful reconstruction, [the seal] has yielded a composition showing a female figure on a mountain peak, flanked by rampant lions. Behind her is a building decked with horns-of-consecration and its several storeys. [sic] A male figure stands in a subordinate position, hand to forehead.”[footnoteRef:33]  The iconography of this seal depicts what is most likely a tripartite shrine. The “rampant lions” are heraldic figures, flanking the female figure, showing both the importance of the female’s status, while subtly referencing the shape of a tripartite shrine. The multistory building decked with horns of consecration are two features commonly associated with tripartite shrines and are visible in almost every other depiction of these shrines.  The presence of a clay seal with this type of iconography, which Marinatos will later identify with tripartite shrines, as well as the location near the Temple Repository suggest both the presence of general religious cult activity and the presence of a tripartite shrine.[footnoteRef:34]  [33:  Marina Panagiotaki, “The Central Palace Sanctuary at Knossos,” The British School at Athens. Supplementary Volumes, No. 31, (1999): 238.]  [34:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993). See chapter on Seal imagery and Iconography.] 

Overall, the tripartite shrine at Knossos shows the evolution of tripartite shrines in a palatial context. Even though the specific shape of the center niche is hard to distinguish, it suggests a continuation in the pattern of elongation in the center niche. The physical remains also indicate that the tripartite shrine at Knossos had a multi-tiered structure, and that its location within the central courtyard showed that the area around the shrine had ceremonial and religious significance. 

Synchronization of the Examples of Tripartite Shrines in Situ
	Having examined the physical remains of in situ tripartite shrines, we can now build a chronology of development and shape. We have identified that tripartite shrines have three basic characteristics: the presence of three distinct niches, their location within a ceremonial court, and the presence of cult activity. At the site of Petras, we see the first evidence of a shrine that meets these criteria. The remains here suggest that the initial, Protopalatial shape of a tripartite shrine is on a much smaller scale than anything found from the Neopalatial Period. Despite the smaller scale, the shrine is situated within a ceremonial area, with evidence of cult activity surrounding it. The outline of the shrine features three contiguous niches that have a basic rectangular shape with an opening that faces the center of the ceremonial area (see Figure 3). 
	This same shape appears in the Neopalatial shrine at the Anemospilia sanctuary. While the shape remains almost identical, the tripartite shrine at Anemospilia is on a much larger scale, easily doubling the size of the shrine found at Petras. Due to the state of the remains at Anemospilia, it is harder to determine what an upper story would have looked like, but the size of the shrine suggests a second upper level most likely existed. The shrine also appears to open onto a ceremonial area directly before it. While there is clearly a relationship between the tripartite shrines at Petras and Anemospilia, the relationship is not a totally linear progression. While Anemospilia serves as the next stepping stone in the development of tripartite shrines, it most importantly shows how the inherent qualities of tripartite shrines were adapted to fit in the particular context of peak sanctuary.
	The clearest and perhaps the most drastically transitioned tripartite shrine is found at Vathypetro. The shrine here maintains all of the inherent qualities of a tripartite shrine, but they appear in a new form. We still find the three contiguous niches, but the center niche is now elongated, appearing more rectangular, compared to the side niches, which are now much more squared off (See Figure 1). Here the shrine is once again located within a ritual ceremonial area and opens into a central court. Just as in the other occurrences, it seems probable that a second story also existed, but the remains are very sparse. However, the relatively isolated occupation of the complex at Vathypetro has left a much less entangled archeological record to decipher, and as such, leaves a much clearer picture of what the shape of a tripartite shrine would have been. Overall, we are seeing the next continuation in the diachronic development of tripartite shrines. 
The palace of Knossos is the last of the known locations with a tripartite shrine, and yet is the first location where a tripartite shrine was identified. As such, it became the most influential example on the study of tripartite shrines. While crucial evidence in any discussion of tripartite shrines comes from Knossos, including the shrine itself and the Grandstand Fresco, the evidence is limited, and at the time hard to contextualize. Nevertheless, the shrine itself does share the basic characteristics that we have seen at the last three tripartite shrines. It is located within a ceremonial central courtyard, and the shape of the tripartite shrine mimics the shape of the one found at Vathypetro. However, with the years of continuous occupation creating a chaotic archeological record, it becomes clear that using only the Tripartite Shrine at Knossos as the touchstone for all other tripartite shrines can lead to ambiguous conclusions at best, and faulty conclusions at worst. I believe that tempering the characteristics of the Tripartite Shrine at Knossos with the purer example found at Vathypetro, and the other in situ examples of tripartite shrines, will lead to a more accurate reconstruction for tripartite shrines that utilizes the center niche for cult worship.  As the Neopalatial period progresses and as they appear closer to Knossos, the shape of the tripartite shrine changes from the homologous three niches found at Petras and Anemospilia to an adapted shape with an elongated central niche flanked by two adjacent niches, like at Vathypetro and Knossos.  

Art Analysis	
With so few physical remains left, most of our knowledge of tripartite shrines must be supplemented from different mediums of art from both the Minoans and neighboring cultures. It is important to note that when discussing the correlations between the physical tripartite shrines and artistic representations, there is a change in viewpoint. Heretofore, the discussion of the shape of a tripartite shrine has been centered around a floor plan, but in most artistic representations tripartite shrines are depicted from a frontal viewpoint, as if standing before the shrine. This change in viewpoint gives us additional information with which to build a reconstruction. Thus, I believe that by exploring the diachronic architectural development of tripartite shrines and their artistic representations will elucidate the shape and potentially uses of these shrines in the Neopalatial Period. 

Gold-Plated Ornament 
	In 1876, Heinrich Schliemann found the first known representations of tripartite shrines on gold-plated ornaments, during excavations of Shaft Grave IV in Mycenae.[footnoteRef:35] The ornament I will be using for this discussion is relatively small: 0.075m high and 0.069m wide. At the time of its discovery, it was not necessarily designated as an image of a tripartite shrine, largely because before this discovery there was no other evidence to qualify this as a part of a larger more significant trend. The ornament depicts three niches on top of rows of square stones creating a high-rise structure. The center niche is noticeably larger than the adjacent niches, though each niche has only one column with a horn of consecration in front of each column. Atop the center niche is a decorative addition creating a second story. The focal point of this addition is a square with two sets of two semicircles facing away from each other. Finally, placed above this are two horns of consecration nested within each other. Each of the adjacent niches has a horn of consecration on top, and standing on the outside horn of each side facing toward the middle is a bird with wings poised for flight (see Figure 7). These birds help to create a larger religious and cultural context for this ornament. In her analysis of animal representations in Minoan art, Marinatos suggests that birds “can be regarded as messengers of the gods and could then signify the coming of spring or a season of fertility in general,” and are often depicted in association with divine beings.[footnoteRef:36] [35:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 429. doi:10.2307/504633. ]  [36:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993), 139.] 
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Figure 7) Line drawing of the Gold-Plated Ornament, referenced by Shaw.
The most immediately recognizable similarities between the details of the ornament and the physical remains of tripartite shrines include the presence of three contiguous niches, with a column placed within each niche located either on top of or behind horns of consecration. The inclusion of the horns of consecration seems to be important evidence for the ritual and ceremonial importance of this object and the location it represents. The center niche does not appear to be the same size as the other two niches, as seen at Petras and Anemospilia nor does it seem elongated like at Vathypetro and Knossos. Instead it is slightly taller than the adjacent niches and sits in the foreground of the ornament. However, there are multiple theories to explain the variations in this ornament. First, this is a two-dimensional depiction of at three-dimensional object. Due to the typical style of Minoan art, it can be hard to distinguish what might be best described as linear perspective, i.e., what is in the foreground versus what is in the background.[footnoteRef:37] Thus, the difference in size might be an indication of how we should read depth, or the lack thereof in the piece. Second, this is an example of Minoan iconography found in a Mycenaean context. The context of the find raises the question of provenance: is this a Minoan original transported to Mycenae or is this a Mycenaean original of a Minoan tripartite shrine? As a primary source, this ornament further complicates an already muddled interpretation. Finally, the differences in this piece and the remaining in situ tripartite shrines might simply be because of the limited amount of in situ remains. Regardless of the apparent discrepancies, this ornament remains an integral piece of evidence in understanding both ancient depictions of tripartite shrines and modern reconstructions. Evans’ reconstruction is clearly heavily influenced by this ornament, and the way in which the ornament depicts the lack of depth within the niches of a tripartite shrine.  [37:  Clairy Palyvou, “Concepts of Space in Aegean Bronze Age Art and Architecture,” Proceedings of the First International Symposium, “The Wall Paintings of Thera.” This article is based on Palyvou’s presentation at the first International Symposium. She discusses further the issues of perspective in different mediums of Minoan Art  ] 


Grandstand Fresco 
 	Arthur Evans found the Grandstand Fresco in 1900 during his initial excavations of Knossos. Due to its location and subject matter, he immediately recognized its similarities to the Gold-Plated Ornament. He suggested that the Grandstand Fresco was an image of a tripartite shrine and, perhaps more importantly, an image of the tripartite shrine at Knossos, which he had not yet discovered. The fresco was found only in fragments, and most of it has been restored or reconstructed. However, the pieces depicting the shrine itself are among the best preserved. Because of the fragmentary nature of the fresco, the exact size of the original is hard to determine, but the modern restoration is 1m wide and 0.5m high.[footnoteRef:38] In this fresco, we start to see a shape that is more like what the in situ remains suggest were originally there. The fresco depicts a shrine with three niches within a ceremonial courtyard. The center niche occupies a higher level, and the two adjacent niches appear level with the floor. The center niche has two columns, which have a horn of consecration behind each column. Below this niche is the rosette frieze, which is separated by a series of three white stones. The rosette frieze has a decorative design in the pattern of scalloped edges in the shape of a horseshoe flanking a red rectangle with a smaller white rectangle capped by two black squares. The top of the center niche and the bottom of the rosette frieze are adorned by a black and white checkered pattern. Each of the adjacent niches holds only one column, though those are flanked by two horns of consecration in a heraldic position. The adjacent niches are also adorned by the same black and white checkered pattern, and all three niches are topped by the five horns of consecration (see Figure 8). [38:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 431. doi:10.2307/504633. ] 

[image: ]
Figure 8) Photograph of original fragments and modern reconstruction of the Grandstand Fresco in the Heraklion Museum. (A. Howell 2016)
	The Grandstand Fresco, like with the Gold-Plated ornament, has an issue with depicting a three-dimensional image with a two-dimensional medium. Again, I believe that this led to Evans’ belief in a façade-like tripartite shrine, despite the in situ remains of the actual tripartite shrine in Knossos. Both Evans and Shaw recognize the importance of the relationship between the central niche and the rosette frieze (See Figure 9). This frieze and the black and white checkered pattern panels both seem to argue that Evan’s reconstruction is correct. However, I believe that the rosette frieze, which Evans sees as the bottom compartment of the center niche with a small column, is actually a decorative floor fresco. If the rosette frieze lies flat on the ground, then there should be a 90 angle between the rosette frieze and the three white stones the in the central niche stands on. The rosette frieze is a floor that lies directly in front of the central niche which is elevated to make it taller than the adjacent niches.  This new relationship between the rosette frieze and the central niche creates an enclosed space with three walls, a ceiling, and a floor, leaving an entrance through the missing fourth wall. Moreover, the black and white checkered adornment can then serve as a marking of entrance to sacred space, perhaps intimating at a possible function as a “housing” space for a xoanon as at Anemospilia. 
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Figure 9) Close-up photograph of the tripartite shrine that more clearly shows the relationship between the center niche and the Rosette Frieze beneath it. (A. Howell 2016)
	Four columns outside of the tripartite shrine itself support this new interpretation of perspective. The fresco is very fragmentary, but there is enough evidence of these columns to suggest the location of all four columns within the fresco (See Figure 8). Each column is topped by a blue block with a white decorative square featuring alternating blue and red dots. This decoration and the lack of other depicted architectural features suggests that these are more ceremonial in nature than serving an architectural function, perhaps as a sort of temenos. However, the most important aspect of these columns is their location and size. On the left side of the fresco, a taller column has been placed directly above a much shorter column, which may represent an attempt by the artist to show that the taller column is farther away from the viewer—in the background—than the shorter column, in the foreground comparatively. Viewed in this way, these columns reflect a greater understanding of depth and perspective we see within the center niche.
	Another key detail included in the Grandstand Fresco are the masses of human figures surrounding the tripartite shrine. These figures add an interesting element as they appear to be in two segregated groups, one of females and one of males.  However, the females are much larger in scale than the hordes of men, making the females the prominent figures in the fresco. This seems to be a reoccurring theme throughout Minoan frescos, and has led scholars to believe that the prominence of the women’s size is directly related to their central role in the festival or sacrifice being depicted.[footnoteRef:39] These rituals are most likely related to issues of fertility and fecundity, which could explain their rise in popularity during the Neopalatial period, after mass destruction at the end of the Protopalatial period. The uses of these shrines might then be an attempt to restore the wealth the Minoan palaces experienced in the Protopalatial period.  [39:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993), 58-61. See also the Palanquin frescoes and the Sacred Grove frescoes for other evidence depicting the women’s central role in Minoan rituals.] 

	The Grandstand Fresco is a wealth of knowledge elucidating new methods of reconstruction and sheds light on uses of tripartite shrines. Considering the timeline of discoveries and the complicated nature of the archeological record at Knossos, it is easy to see how Evans’ natural inclination would be to make a tripartite shrine a façade. However, by taking a closer look and contextualizing the evidence from this fresco with what we know from the in situ remains, a new shape of tripartite shrines takes form. In the near century of study on the Minoans since Evans’ time, new evidence has been found that suggests a movement toward a greater realization of depth within the central niche of tripartite shrines. Perhaps the next most significant contributing piece of art to this study of tripartite shrines will be the Kato Zakros Rhyton. 

Kato Zakros Rhyton
	The Kato Zakros Rhyton was found within the palace of Kato Zakros. This rhyton, or drinking vessel with mostly ceremonial uses, has a carefully carved raised relief image of a peak sanctuary with three niches. Made originally of chlorite and then covered with gold plating, the rhyton stands about 0.311m high with a maximum diameter of 0.138m.[footnoteRef:40] Though slightly damaged, this rhyton provides a new medium for understanding tripartite shrines, as it depicts a three-dimensional object on a curved two-dimensional space. The image on the Kato Zakros Rhyton makes a compelling argument both for tripartite shrines origins in the peak sanctuary tradition and for a non-façade reconstruction.  [40:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 432. doi:10.2307/504633. ] 

	The obverse of the rhyton shows a sanctuary nestled in the craggy rocks of a mountain top surrounded by a defining wall, perhaps a temenos. There are three niches situated at the back of this sanctuary, with a set of stairs leading up to it. The center niche is much larger than the adjacent niches, and the focal point is a small rectangular panel decorated with a connected swirling pattern that is framed by another row of the decorative pattern. The difference between the frame and the center panel creates a tunnel effect, suggesting the central panel is farther back from the frame and the rest of the sanctuary. This tunnel effect would create an open area directly in front of the central panel that is enclosed by a ceiling and the walls of the adjacent shrines. Above the center niche is a set of four long-horned goats resting on what would be the roof of the center niche, and there are two other long-horned goats leaping in the crags. As some of the most important animals to Minoan life and some of the first to be domesticated, these goats create a setting of fertility and abundance.[footnoteRef:41] The adjacent niches are not decorated with any pattern, and no columns appear within the niches. On top of each of the adjacent niches there are two sets of horns of consecration, and on the left niche there is a bird perched on the horns of consecration, seemingly at rest, while on the right niche the bird is perched, but poised for flight. On the left, directly below the stairs leading up to the shrine, there is a second altar that is covered in previously sacrificed goods (see Figure 9). [41:  Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993), 242.] 
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Figure 10) Shaded pencil drawing of scene on Kato Zakros Rhyton referenced by Shaw.
Both the Gold-Plated Ornament and the Kato Zakros Rhyton associate tripartite shrines with birds, which may affirm the association with fertility and domesticity that the presence of goats and horns of consecration suggest. In the shaded pencil drawing of the rhyton (see Figure 9) the three niches resemble the tripartite shrine from the Gold-Plated Ornament, with more insight on the surrounding context. A series of horizontal lines lead up to the base of the shrine, and the staggered brick walls, create the temenos, showing that the perspective is somewhere between a true aerial viewpoint and purely frontal viewpoint, much like the viewpoint of the Grandstand Fresco. If the Kato Zakros Rhyton is interpreted like the Grandstand Fresco, there must be depth of the tripartite shrine sanctuary and the center niche, following Shaw’s interpretation.[footnoteRef:42]  Shaw recognizes that the adjacent niches and central niche are hollowed out, but just like his reconstruction of the in situ remains of Vathypetro, there is not enough room for entering the space. By making the central decorated panel serve as the back of the center niche, then there would be more open space within the center niche, like in the Grandstand Fresco.  [42:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 432-437. doi:10.2307/504633. 
Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993), 119-122. See Marinatos for more analysis on the Kato Zakros Rhyton.] 
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[bookmark: _GoBack]Figure 11) Photograph of Gypsades Rhyton fragment, referenced by Shaw. Currently in the Heraklion Museum. (A. Howell 2016)
The individual elements of the image on the Kato Zakros seem to match most closely with the earlier tripartite shrines at Petras and Anemospilia, especially with the inclusion of the altar and the fact that the shrine opens into a central courtyard. A fragment from a similar rhyton from Gypsades shows a male human figure leaving an offering on an altar in front of a tripartite shrine (See Figure 10).[footnoteRef:43] Combining the narrative of those few fragments and the more complete setting found on the Kato Zakros Rhyton provides evidence for how these shrines were used.  Thus, the Kato Zakros rhyton both supports a three-dimensional reconstruction and offers evidence for how these shrines might have been used.  [43:  Joseph W. Shaw, "Evidence for the Minoan Tripartite Shrine." American Journal of Archaeology 82, no. 4 (1978): 441. doi:10.2307/504633. 
Nanno Marinatos, “Minoan Religion: Ritual, Image, and Symbol,” (Columbia: University of South Carolina, 1993).  See also, Marinatos for more analysis on the fragment of rhyton from Gypsades.] 


Synthesis of Art Analysis 
	These three pieces of art are the first representations of tripartite shrines and as such are crucial to interpreting the architectural remains and understanding to the function of tripartite shrines in the Neopalatial Period. As the first introduction to tripartite shrines, the Gold-Plated Ornament and the other four found with it, provide a new front-facing viewpoint and information about the religious iconography associated with tripartite shrines, including horns of consecration and birds. The revelations from the Gold-Plated Ornament are moderated by the discovery of the Grandstand Fresco. Though in fragments, it is a wealth of detailed iconography that introduces the issue of perspective. If the rosette frieze represents a decorative floor fresco, rather than a frieze, then the central niche would have been extended back, creating a space within the niche. This new open space could then accommodate a xoanon figure, as at Anemospilia. The placement and size of the four different columns framing the scene of the tripartite shrine also supports this new interpretation of perspective. The staggered size of the columns further suggests that viewer is looking at the tripartite shrine scene at an angle, somewhere between a frontal view and an aerial view. From this new viewpoint, the black and white checkered decorations frame the entrance to a sacred space. The Grandstand Fresco also leads to new understandings of the ways in which humans interacted with and around tripartite shrines. The prominence of the female figures may signal a focus on fertility, which might explain the rise in occurrence of tripartite shrines in the Neopalatial period. 
	The Kato Zakros Rhyton also depicts a tripartite shrine from an angle somewhere between frontal and aerial, and gives further examples of iconography associated with tripartite shrines. Based on the patterns of interpretations from above, it stands to reason that this sanctuary must also be read with increased depth. The decorative panel within the center niche extends farther back and becomes the back wall of the center niche, opening an area for veneration. Thus, a reconstruction similar to Shaw’s emerges, but with a center niche large enough to enter. By combining all of this new evidence, a new interpretation becomes possible: a bigger more accessible center niche, which can house a deity or xoanon figure like at Anemospilia. 

Conclusion
	Beginning with the Protopalatial tripartite shrine at Petras cemetery, there are three intrinsic characteristics that all tripartite shrines will have: the presence of three distinct niches, their location within a ceremonial court, and the presence of cult activity. At each of the four sites with in situ tripartite shrines, these characteristics are maintained though the shape and size of the three niches appear to change over time. The changes in the shape and size of the niches are not a result of any specific causality, but a natural adaptation of the shrine to each location. As the Neopalatial period progresses, these shrines move away from their origins in peak sanctuaries with the three homologous niches, and the central niche becomes elongated. These adjustments create an open space within the central niche that allows for functions not possible if a tripartite shrine was a façade as Evans suggested. Combining evidence for the elongated central niche with evidence like the remains of the clay feet found at Anemospilia, there was much more activity happening within the center niche than originally thought. 
	In addition to the in situ remains and due to the lack of written sources, art from this period serves as an important primary source for information on these shrines. The three most influential depictions of tripartite shrines come from the Gold-Plated Ornament found at Mycenae, the Grandstand Fresco from Knossos, and the Kato Zakros Rhyton from Kato Zakros. Each of these pieces of art provides new makes it possible to reconcile the shapes from these images with the in situ remains. Most of the earlier interpretations assume that the viewpoint is purely frontal, which is true for the Gold-Plated Ornament. However, when looking at the Grandstand Fresco and the Kato Zakros Rhyton, the perspective is on an angle, somewhere between a frontal viewpoint and an aerial view point. This is most likely because the artist is attempting to take a three-dimensional object and depict it in a two-dimensional medium. In addition, these shrines are portrayed with iconography of women and fertility, suggesting that rituals involving tripartite shrines could be related to these domains. 
	Perhaps an area for further exploration would be the potential relationship with epiphany scenes, a trope in Minoan art, and tripartite shrines. Marinatos discusses the prevalence of the epiphany trope in Minoan religious iconography:
The most common type of epiphany is the offering scheme in which the deity receives gifts of libations. There is little doubt that this type of depiction is inspired by a cultic reality, namely deposition of offerings at a sanctuary where the divinity is thought to reside or visit…it is possible that a high priestess impersonating the goddess may have influenced the iconographical formula. (Marinatos, 175)
Her understanding of epiphany scenes in Minoan art and human reenactments of such scenes proposes an alternative narrative surrounding tripartite shrines. The Grandstand Fresco has already illustrated the prominence of the female attendees at rituals occurring at tripartite shrines. The inclusion of goats and birds in the Gold-Plated Ornament and the Kato Zakros Rhyton further suggests that rituals at the shrines may have concerned fertility. The Kato Zakros Rhyton and the Gypsades Rhyton fragments also show evidence of offerings being made at these shrines. In the context of the destruction at the end of the Protopalatial period, possibility of achieving such an intimate connection to a deity through a nearby location where he or she could manifest in times of need would appeal to a society that is attempting to reestablish its stability. This proposed association of tripartite shrines with epiphany scenes could suggest yet another vein of research in which the center niche is acting as both a medium for epiphanies and a location for housing the physical embodiment of this epiphany, either in a xoanon figure or high priestess. This would require, as I have argued, a larger central niche, which appears to have developed in the Neopalatial sites of Vathypetro and Knossos.
	While this suggested avenue of research would certainly be of value to the study of these shrines and the Minoans in general, it first requires that the shape of the tripartite shrine be determined. Based on the development of the in situ tripartite shrines and the analysis of artistic representations of tripartite shrines, the center niche of later Neopalatial tripartite shrines is both elongated and spacious enough to be entered, unlike in Evans’ and Shaw’s reconstructions. The center niche would have also been bordered by two smaller adjacent niches like the remains found at Vathypetro and Knossos, which would have been a transition from the earlier tripartite shrines found at Petras and Anemospilia. The center niche then serves a functional purpose, being utilized as a space to house the physical embodiment of a deity in the form of a xoanon or high priestess. 
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