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A Concert for Reconciliation

Idlewild Presbyterian Church
Sunday, April 25, 2010, 4:00 p.m.

Carillon Prelude
David Caudill, Idlewild Carillonneur

Missa in Tempore Belli (Mass in Time of War - 1796)
Franz Joseph Haydn

Mona Kreitner, soprano
Karen Schowalter Cooper, mezzo-soprano
Randal Rushing, tenor
Laurence Albert, baritone

Kyrie

Kjyrie eléison, Christe eléison, Kyrie eléison. Lord have mercy, Christ have mercy, Lord have mercy.

Gloria

Gloria in excélsis Déo,

Et in térra pax hominibus bénae voluntatis.
Laudamus te, benedicimus te,

Adoramus te, glorificimus te,

Gratias agimus tibi propter mignam glériam tham.

Doémine Déus, Rex coeléstis,

Déus Piter omnipotens.

Démine Fili unigénite, Jésu Christe.
Démine Déus, Agnus Déi, Filius Patris.

Qui tollis peceata mindi,
Miserére nébis.

Qui t6llis peccata mundi,
Stscipe deprecatibnem néstram.
Qui sédes ad déxteram Pitris,
Miserére nobis.

Quoniam tu solus Sanctus, tu sélus déominus,
Tu solus Altissimus, Jésu Christe.

Cum Sancto Spiritu,

In glona Deéi Patris.

Amen.

Glory to God on high,

And peace on earth, goodwill towards men.
We praise thee, we bless thee,

We worship thee, we glorify thee,

We give thanks to you for your great glory.
Lord God, King of the heavens,

God the almighty Father.

Lotd, the only begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father.

Who takes away the sins of the world,
Have mercy upon us.

Who takes away the sins of the world,
Hear our prayer.

Who 1s seated at the Father’s right hand,
Have mercy upon us.

For you alone are Holy, you alone Reign,
You alone are the Highest, Jesus Christ.
With the Holy Spirit,

In the glory of God the Father.

Amen.



Credo

Crédo in tnum Déum.

Patrem omnipoténtem,

Factorem coéli et térrae,

Visibilium 6mnium, et invisibilium.
Et in unum Déminum Jésum Christum,
Filium Déi unigénitum,

Et ex Patre natum ante 6émni saécula.
Déum de Déo, limen de lumine,
Déum vérum de Déo véro.
Génitum, non fictum,
Consubstantiilem Patri:

Per quem 6mnia ficta sunt.

Qui propter nos hominess,

Et propter nostram salitem
Descéndit de caélis.

Et incarnatus est de Spiritu Sancto

Ex Marfa Virgine

Et homo factus est.

Crucifixus étiam pro nébis sub Pontio Pilito
Passus, et sepiltus est.

Et resurréxit tértia die

Sectimdum Scriptiras.

Et ascéndit in caélum

Sédet ad déxteram Patris.

Et iterum ventarus est

Cum gléria judicire vivos et mortuos
Cujus régni non érit finis.

Et in Spiritum Sinctum Déminum,

Et vivificantem

Qui ex Patre, Filibque procédit.

Qui cum Patre, et Filio simul adoritur,
Et conglorificatur.

Qui locutus est per Prophétas.

Et tinam, Sanctam,

Cathélicam et apostolicam Ecclésiam.
Confiteor tnum baptisma

In remissiénem peccatorum.

Et expécto resurrectibnem mortudrum.

Et vitam venturi saéculi.

Amen.

Sanctus

Sanctus, Sanctus,

Sanctus Déminus Déus Sabaoth.
Pléni sunt coéli et térra gloria tia.
Hosanna in excélsis.

I believe in one God.

The Father Almighty,

Maker of heaven and earth,

Of all things visible and invisible.
And in one Lord, Jesus Christ,

Only begotten Son of God,

Born of the Father before all worlds.
God of God, light of light,

True God of true God.

Begotten, not made,

Being of one substance with the Father
By whom all things were made.

Who for us men

And for our salvation

Descended from heaven.

And born of the Holy Spirit

From the Virgin Mary

And was made man.

And was crucified for us under Pontius Pilate
suffered, and was buried.

And rose on the third day

According to the scriptures.

And ascended into heaven

Seated at the Father’s right hand.

And he shall come again

To judge living and dead by His glory
Whose reign shall be infinite.

And in God the Holy Spirit,

And the giver of life

Who proceeds from the Father and Son.
Who with the Father and Son together
Is worshipped and glorified.

Who is spoken of by the prophets.

And by one, Holy,

Catholic and apostolic church.

I acknowledge one baptism

For the remission of sins.

And I anticipate the resurrection of the dead.

And life in the coming world.
Amen.

Holy, Holy,

Holy Lotrd God of Hosts.

Heaven and earth are full of your glory.
Hosanna in the highest.



Benedictus
Benedictus qui vénit
In nomine Démini.
Hosanna in excélsis.

Agnus Dei

Agnus Déi,

Qui tollis peccita mindi:
Miserére nobis.

Agnus Déi,

Qui t6llis peccita mindi:
Miserére nobis.

Agnus Déi,

Qui t6llis peccita mundi:
Déna nébis picem.

Blessed is he who comes
In the name of the Lord.
Hosanna in the highest.

Lamb of God,

Who takes away the sins of the world:
Have mercy upon us.

Lamb of God,

Who takes away the sins of the world:
Have mercy upon us.

Lamb of God,

Who takes away the sins of the wotld:
Grant us peace.

Intermission

The Gates of Justice (1969)
Dave Brubeck

John Stott, tenor
Laurence Albert, baritone

I. Lord, the Heavens Cannot Contain Thee

O Lord! The heaven of heavens cannot contain Thee;
How much less this house that I have builded! Yet
have Thou respect unto the prayer of Thy servant.
And of Thy people Israel; when they shall pray toward
this place; Yea, hear and when Thou hearest, forgive.
Moreover, concerning the stranger that is not of Thy
people Israel; when he shall pray toward this house,
Hear Thou, And do according to all that the stranger
calleth to Thee; that all the peoples of the earth may
know Thy name.

II. Oh, Come Let Us Sing

Oh, come let us sing unto the Lord; let us raise our
voice in joy to the Rock of our salvation. Sing unto the
Lord a new song. Sing unto the Lord, all the earth.
Sing unto the Lord, Bless His name, proclaim His
salvation day to day. Honor and majesty are before
Him. Strength and beauty are in His sanctuary.
Worship the Lord in the beauty of holiness. Tremble
before Him all the earth. He hath remembered His
mercy and faithfulness toward the house of Israel. All
the ends of the earth have seen the salvation of our
God. The Lord our God is holy.

Illa. Open the Gates

Open the gates, open to me the gates of justice, I will
enter them and give thanks to the Lord. Throw wide
the gates. The gates are the Lord’s, the just shall enter
m. [ will give thanks to Thee, for Thou hast answered
me and have become my salvation. The stone that the
builders rejected, has become the corner stone. This is
the Lord’s doing, and is marvelous to behold. Open
the gates, throw wide the gates. Go through the gates;
Clear ye the way for the people. Open the gates! Make
way! Cast up the highway, Gather out the stones, clear
the way! Take up the stumbling block out of the way,
out of the way of the people. Open the gates!

1iTh. Open the Gates Chorale

Open the gates. Throw wide the gates to me. Is not
this the fast that I have chosen to loose the fetters of
wickedness; to undo the bands of the yoke; and to let
the oppressed go free? Open doots to bring the poor
that are cast out to thy house, When thou see the naked
thou shalt cover him. Then thou shalt call and the
Lord will answer: Thou shalt cty and He will say, “Here
I am!” Out of the way of the people. They shall build
the old waste places. Thou shalt raise up the
foundations, Many generations, out of the way of the



people! Thou shalt be called the repairer of the breach,
the restorer of paths to dwell in. Open the gates!
When will you open the gates?

IV, Except the Lord Build the House

Except the Lord build the house, They labor in vain
that build it. Except the Lord keep the city, the
watchman waketh but in vain.

V. Lord, Lord

Lord, Lord, what will tomorrow bring? Today I felt an
arrow stinging in a wound so deep, my eyes refuse to
weep. Lord, how can I face this day? Each dawn I
walk the city’s silence with a sense of peace. They
speakl Nigger! Whitey! Jew! There is no peace. Lord,
when will the ill wind change? We're all just little
children crying in a world of hate, for love, and still we
wait for love, and still we wait! Except the Lord build
the house, They labor in vain that build it, except the
Lord keep the city, the watchman waketh but in vain.
The heaven of heavens cannot contain Thee. How
much less this house that I have builded. Yet have
Thou respect unto the prayers of Thy servant of Thy
people, Istael, when they shall pray toward this place.
Yea, hear, and when Thou hearest, forgive.

VI Ye Shall Be Holy

Ye shall be holy; for I the Lord your God am holy.
Thou shalt not take vengeance nor bear any grudge
against the children of Thy people, but thou shalt love
thy neighbor as thyself. If a stranger dwell with thee in
your land, ye shall not do him wrong, And thou shalt
love him as thyself. For ye were strangers in the land
of Egypt.

VL. Shout Unto the Lord

O Come, let us shout unto the Lord! Let us make a
joyful noise to the Rock of our salvation. Oh sing!
Shout for joy! Sing to the Lord and shout for joy! Let
us sound the horn and the trumpet! With the sound of
the trumpet, the sound of the cymbal, we praise His
name. Let us praise Him with dance and the sound of
the timbrel and harp. Let the seas roar with joy, and
floods clap their hands. Praise the Lord with the harp,
with the drum. Thou has kept us in life. Thou hast not
let our footstep stray, Thou hast watched over us in the
night of oppression. Thy mercy sustains us in the hour
of trial. Now we live in a land of freedom. Let us
continue to be faithful to Thee. May Thy law rule the
life of our children, and Thy truth unite their hearts.

We must stand for freedom together, knowing that one
day we will be free. If we don't live together as
brothers, we will die together as fools. We are living in
a land of freedom! Free at last, we're free at lastl
Thank God Almighty, we're free at last! We're free!
Who will contend with me? Let us stand up together.
Who is my adversary? Let him come near to me. If
the time for action is not now, when is it? Peace to
him that is far off. Peace to him that is near. Let them
beat their swords into plowshares, and their spears into
pruning hooks. Nation shall not Lift up sword against
nation, nor learn war any more. Make peace, not war!
Give us peace. Make a joyful noise! Shout!

V1L, When I Behold Thy Heavens

When I behold Thy heavens, the works of Thy fingers,
the moon and the stars which Thou hast established:
What is man, that Thou art mindful of him? And the
son of man, that Thou thinkest of him, yet Thou hast
made him little lower than the angels, and hast crowned
him with glory and honot? Thou hast made him to
have dominion over the works of Thy hands, Thou
hast put all things under his feet. O Lord, how glorious
is Thy name in all the earth.

IX. How Glorious Is Thy Name

How glorious is Thy name in all the earth!

X. The Lord Is Good

Behold how good and how pleasant it is for brethren to
dwell together in unity. Violence shall no more be
heard in thy land, desolation nor destruction within thy
borders, but thou shalt call thy walls salvation, and thy
gates praise. And the days of thy mourning shall be
ended. It is He that hath made us and we are His, the
people and the flock of his pasture. Enter into His
gates with thanksgiving. Give thanks unto Him and
bless His name, for the Lord is good! His mercy
endureth forever, and his faithfulness unto all of His
beautiful people. How beautiful His people arel
Where do they all come from? It’s the sound of
silence. Go through the gates of justice, then God’s
will shall be done. All people are created by the same
God; we are one. And the days of thy mourning shall
be ended. Violence shall no more be heard in thy land.
He will cover thee with His pinions. And under His
wings He will give you refuge, refuge for all when we
are one, all generations, when we are one.



XI. His Truth Is a Shield

There are knives and there are other arms. You have
called on all of us to put them away, to bear instead the
weapon of nonviolence, the breast-plate of
righteousness, the armor of truth. His truth is a shield
and a buckler. Thou shalt not be afraid of the terror by
night, nor of the arrow that flyeth by day.

XII. Ob, Come Let Us Sing a New Song

Oh, come let us sing a new song. Sing to the Lord.
Praise Him with joy. He is the Lord of mercy. He is
the Holy One. Serve the Lord in gladness! Let us
shout praises, Shout! Unto the Lord! Oh, come let us
sing a new song unto the Lord.

Program Notes by Dave Brubeck

The essential message of The Gates of Justice 1s the
brotherthood of man. Concentrating on the historic
and spititual parallels of the Jew and American Negro, 1
hoped through the juxtaposition and amalgamation of a
variety of musical styles to construct a bridge upon
which the universal theme of brotherhood could be
communicated. The soloists are composite characters.
The cantorial tenor, whose melodies are rooted in the
Hebraic modes, represents the prophetic voice of
Hebrew tradition. The Negro baritone, whose
melodies stem from the blues and spirituals, is the
symbol of contemporary man, and a reminder to men
of all faiths that divine mandates are still waiting to be
fulfilled.

The structure of the piece somewhat resembles a
bridge, the interlacing of the improvisations, solos and
choral responses are like the interweaving cables that
span from anchoring piers. The piers are in the form
of three related choral pieces (Parts II, VII, XII) based
primarily upon texts from the Union Prayer Book of
Reform Judaism and the Psalms. The first of these
choruses, Oh, Come Let Us Sing (IT), written in rather
traditional style with hints of the present in its
harmonies and rhythms, is a call to worship. A
complex of musical styles (jazz, rock, spirituals,
traditional), just as a congregation is a mixture of
individuals, Shout unto the Lord (VII) is a celebration. It
expresses the ecstasy and release of communal joy.
However, at its core is the sobering message from
Martin Luther King, Jr., our contemporary prophet: “If
we don’t live together as brothers, we will die together
as fools.” In Part XII, Oh, Come Let Us Sing a New Song,

the enumeration of the attributes of God in whose
image we are created, is a reminder of man’s potential.

The shofar, which is heard at the very opening of the
cantata, is traditionally a call to battle or to conscience.
In this piece it is used as both—the battle for the
survival of mankind, and the recognition of what
humanity should be. Quoting from King Solomon’s
prayer at the dedication of his Temple, the cantor
opens the cantata by presenting the work as an offering
to God, and invokes His attention to the prayers of all
people.

Because of their long history of suffering, the Jew and
the Negro know better than any other people the
consequences of hate and alienation. It is impossible to
concern oneself with the history and tradition of either
without feeling overwhelmed by the inequities and
injustices which have pervaded all strata of society.
The spiritual and emotional ties, born of suffering,
which bind these people together, have much to teach
all of us on this shrinking planet. It is the strength of
such moral fiber which will be our ultimate salvation.

The black baritone sings: “The stone that the builders
rejected has become the corerstone” (Psalm 118).
The corerstone for our survival in America, as an
ethical society, is the acceptance of all minorities as
equal, sharing members, integral to our entire social
structure. Just as Isaiah drew a blueprint of how to
build a society that would allow man to fulfill his
dream, so Martin Luther King dramatized to the white
conscience that it must erase injustice to redeem its
own soul: Let the opptessed go free. Feed the hungry.
Open doors to the poor and cast-out. Shelter the
homeless. Clothe the naked. And when men have
fulfilled their obligation to each other, they will no
longer need to ask: “Where is justice? Where is God?”
It will be self-evident: “HERE I AM!”

Using the chorus as the voice of the people who have
been pawns of history, I've tried dramatically to depict
the awesome force of the unheard millions battering at
the man-made barrers which have separated men from
each other, and consequently from knowing the nature
of God. The heart of the cantata is in the plea, demand
and exhortation ... Open the gates of justice!

Many of our beleaguered cities were riot-torn when I
began to set the text, “Except the Lord build the house,



they labour in vain that build it; except the Lord keep
the city, the watchman waketh but in vain.” I wished
there was some way to engrave this warning into the
mind of every policy-maker, on every level from
national defense systems to police enforcement.

The deeper my involvement in the composition, the
more apparent it became that I was no longer thinking
in terms of social justice, as evidenced in the histories
of the Jews and Negroes; but through their
unquenchable will to survive and to be free I had been
led inevitably to the more basic problem of man
(universal and individual), his relationship to other
men, and ultimately to God.

A paradoxical truth became shockingly clear. We call
upon God in our distress. Yet the divine instrument
capable of transforming society is man himself. One of
the basic tenets of Judaism is that man can become
God-like by the pursuit of holiness; and the answer to
alienation is to realize that man is not separate from but
part of God’s total creation. If only our minds could
grasp this fact as well as do our cells that turn to dust!

The symbol of the newly-awakened conscience of
modern man, the baritone, asks the same question as
the ancient psalmist: What is man? Both his glory and
his curse are his unique position in the order of
creation; but litle lower than the angels, the blind
forces of nature and the all-seeing eye of the divine are
wrapped in mortal skin, within which is continually
fought the relentless battle of good versus evil. Man is
good. Slowly he is learning that the witless destruction
of any part of creation is evil. Man is good. Although
he has continually throughout history martyred his
spiritual leaders, he still remembers and honors them,
not their assassins. Man is good. From the beginning
of time we have all shared in “a dream”—a vision of
peaceful men and free men living as brothers. Have we
not all one Father? If God created man in His image
and likeness, surely He accepts all men in their
diversity. Throughout the Old Testament there is
reference to al/ people, all generations. Overlaying

texts from Isaiah, Martin Luther King, Hillel, the
Psalms, and music from The Beatles, Chopin, Israeli,
Mexican and Russian folk songs, Simon & Garfunkel,
improvised jazz and rock, I wrote a collage of sound
for the climactic section X, The Lord Ir Good.

When I had completed writing THE GATES OF
JUSTICE, 1 found in Micah (chap. 6, v. 8), a
summation of my thinking: “It hath been told thee, O
man, what is good and what the Lord doth require of
thee: Only to do justice, and to love mercy and walk
humbly with thy God.”

Only?!
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Valetta Brinson
Jill Brookoff
Jessica Campbell
Audrey Gatewood
Robyn Gibboney
Stssy Long

Marty Reed

Beth Townley

Sopranos
Allison Andrews

Christine Bertz
Carole Blankenship
Mimi Dunn

Wen Fu

Robyn Gibboney
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Caroline King
Mona Kreitner
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Marksy Nelson
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Stephanie Williams

Piano

Michael Jefry Stevens

Personnel

William M. Skoog, Conductor
Ted Gibboney, Organ

Kristin Lensch, Rehearsal Pianist/Continuo

ldlewild Presbyterian Church Adult Choir
Ted Gibboney, director

Altos

Lynette Black
Ginger Hopkins
Judy Jenkins

Dawn Kvande
Peggy McClure
Mary Allie McLellan
Shirley McRae

Tenors

Steven Albart
Delano Black
Jim Cole

Rick Johnson
Sheena Mathews
Don Monteith

Kimberly Milburn
Jan White
MasterSingers Chorale

William M. Skoog, director
Altos Tenors
Fran Smartt Addicott Grey Elerson
Jan Bullard Andrew Falls
Victoria Bundy Jonathan Johnson
Amy Coddington Greg Koziel
Elizabeth Cooper Chris Luter
Allie Elozory Holmes Paschall
Kiristin Forbes Wincle Sterling
Patricia Gray Jim Vogel
Marci Hendrix Pat Walker

Mary Margaret Hicks
Amber Isom-Thompson
Ellen Koziel

Sandra Krueger
Suzanne Lease
Rebecca Luter
Megan Patrick

Jean Schmidt

Deidra Stephens
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Amanda Vogel
Peggy Wilson

Diana Zimmerman

Toney Walsh
Herbert Zeman

The Conference Call Quartet

Saxophone/Bass Clarinet

Gebhard Ullmann
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Joe Fonda

Bass

Laurence Albert
Bill Burnett
George Ensminger
John Reed

Eugene Reyneke
Barry White

Bass

Pete Addicott
John Baxter

Leo Connolly
David P. Cooper
Erick Devore
Ted Gibboney
Jeff Hendrix
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Matthias Kaelberer
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David Patterson
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Memphis Symphony Orchestra

Violin 1 Cello Shofar Trombone
Susanna Perry Gilmore Ruth Valente Burgess Steve Wachtel Greg Luscombe
Paul Turnbow Iren Zombor Mark Vail
Marisa Polesky Milena Albrecht Bassoon John Mueller
Barrie Cooper Michael Scott
Laurie Pyatt Contrabass Chrnis Piecuch Tuba
Wen-Yih You Scott Best Charles Schulz
Jessica Munson Christopher Butler Hotn

Samuel Compton Timpani
Violin 2 Flute Caroline Kinsey Frank Shaffer
Christine Palmer Karen Busler Ton Balu
Gaylon Patterson Percussion
Neal Shaffer Oboe Trumpet John Sprott
Heather Trussell Joseph Salvalaggio Scott Moore Ed Murray
Erin Kaste Saundra D'Amato Susan Enger

Michael McKenzie
Viola larinet
Jennifer Puckett James Gholson
Michelle Walker Rena Feller
Marshall Fine
Irene Wade

Jobn Stott, tenor

John Stott, a native of Mempbhis, has sung over 400 performances of 25 operatic roles with U.S. and
European companies. He made his professional debut with Lyric Opera of Chicago in 1979, and sang
at the Ravinia Festival with the Chicago Symphony Orchestra under Maestro James Levine. At
Chicago Lyric, he was soloist in the company’s premiere of Peter Maxwell Davies” The Martyrdom of St.
Magnus. After touring with Houston’s Texas Opera Theater, he was engaged in West Germany, where
signature roles included Verdi’s Dor Carlos, Webet's Der Freischuty, Handel’s Xerxes, and Offenbach’s

Riiter B/aﬂbarr He has been a soloist with the Memphis Symphony Orchestra (Beeth(wen s 9" and the University of
Memphis Orchestra (Weill Mabagonny-Songspiel).

Randal Rushing, tenor

Randal Rushing is a gifted soloist of the concert and opera stage, both at home and abroad. This year
he returned to Duisburg, Germany, where he continues his association with conductor/tenor Peter
Schreier in masterclasses at the Musikhochschule Folkwang under the auspices of the Deutsche
Schubert-Gesellschaft. He also returned to Washington, D.C. as soloist in Pulitzer Prize winning
Composer Stephan Albert’s Treestone with the 21st Century Consort at the Smithsonian Institute. He
received his American training and degrees from the University of North Texas and Arkansas Tech
University and is Director of the Rudi E. Scheidt School of Music at The University of Memphis. He

was named winner of the American Opera Auditions in New York, and was honored with the award for “Best Musical
Artistry” at the Metropolitan Opera National Council Auditions in the Mid-South Region Finals. Among his many
honors and distinctions, Dr. Rushing was also a finalist in San Francisco’s National Opera Association Competition.

Mona Kreitner, soprano

Dr. Kreitner earned an M.M. and Performer's Certificate from the Eastman School of Music, and 2a
Ph.D. from the University of Memphis. She has taught voice and music history at Rhodes since 2001.
She appears regulatly as a recitalist and orchestral soloist in and around Memphis. She is the vocal
soloist for The Great Western Rocky Mountain Brass Band in Colorado and The Vintage Brass Band
in Illinois. She was featured in Kamran Ince's soundtracks for Love Under Siege, Sarkici, and Aphrodisiac
on the Raksmusik label; as well as several Memphis Chamber Choir recordings for Pro Organo. Her
research interests include gender studies in music and American Music. She regularly presents

scholatly papers at national and international conferences, and contributes to The Grove Dictionary of Anserican Music.



Karen Schowalter Cooper, mezz0-soprano

Karen Schowalter, a native of New Otleans, LA, received her Bachelor and Master of Music degrees in
vocal performance from Louisiana State University. She came to Memphis as a Hohenberg Scheidt
Fellow at The University of Memphis. She was a National Finalist in The Metropolitan Opera
National Council Auditions and the Lyric Opera of Chicago’s Lyric Opera Center for American Artists
auditions. She has performed as soloist with the Memphis Symphony Orchestra, the Louisiana

- Philharmonic Orchestra, the Baton Rouge Symphony and the Saarlandishes Rundfunk Orchestra in
Germany and has performed numerous operatic roles. Ms. Schowalter is alto soloist at Germantown Presbyterian
Church and teaches private voice and guitar at Grace St. Luke's Episcopal School, St. George’s Independent School and
First Assembly Christian School.

Laurence Albert, bass-baritone

Laurence Albert made his operatic debut with the Detroit Opera in 1977, and since, has sung over 50
roles internationally with theaters including the St. Louis Opera Theater, Opera Mempbhis, the Paris
Opera Bastille, and the Frankfurt Oper. Laurence Albert was the first African-American to represent
the Mid-South Region at the Metropolitan Opera National Council Auditions held at The Met in April
of 1981. Laurence is a prizewinner of the Concours de Chant de Paris (Opera and Song), and the
International Concours Tryptique de Paris (French Melodie). Laurence holds degrees in Music and
Performance from Morehouse College, and the St. Louis Conservatory of Music. He has given master
classes in France, Switzerland, and the United States, and from 1996 through 2002 conducted the Parisian choral society,
The Voice of Freedom, dedicated to the performance of the American Negro Spiritual. Laurence Albert is currently an
Adjunct Professor of Voice at Rhodes College, and the University of Memphis (TN).

Dr. Ted Gibboney

Ted Gibboney is in his seventh year as the Director of Music and Organist for Idlewild Presbyterian
Church in Midtown Memphis, Tennessee. He is active as an organ recitalist, conductor, writer,
lecturer, and concert or conference entrepreneur. As an organ recitalist he has played throughout
Europe and the USA and has recorded three CDs. He holds a Bachelor of Music degree from
DePauw University (1976, summa cum laude), Master of Music degree from Yale University (1978)
and Doctor of Music degree from Indiana University (1985). His foreign study includes a semester in
Lausanne, Switzerland (1974) as a student of the French keyboardist Charles Letestu.

Kristin Lensch, rebearsal pianist/ continuo

Kristin Lensch is a prizewinning organist who has worked as a church musician for the past 14 years.
She has conducted and accompanied choirs of all ages, and has been active in leadership roles in
professional organizations such as the American Guild of Organists and the Royal School of Church
Music. In addition to having performed nationwide as a soloist, she can also be heard as a singer and
accompanist on CD recordings of the Memphis Chamber Choir. She maintains a private organ studio.
She holds degrees from Indiana University and the University of lowa, and is currently working on her
Doctorate of Musical Arts at the University of Memphis.

Dr. William M. Skoog

William Skoog joined the Rhodes College faculty in 2009 as Professor of Music, Chair of the
Department of Music and Ditector of Choral Studies. He most recently served as Associate Professor
and Director of Choral Activities at Bowling Green State University, directing the University Men’s
Chorus, University Choral Society and Collegiate Chorale, and taught courses in undergraduate and
graduate conducting and choral literature. He served in a similar capacity at Indiana/Purdue University,
Fort Wayne and Southwestern Michigan College. Dr. Skoog has conducted various choirs with the
Toledo Symphony, Fort Wayne Philharmonic Orchestra, the Elkhart Symphony, Prague Radio
Symphony Orchestra and the Moravian Symphony Orchestra. In 2008 he served as a featured artistic director and
conductor of the distinguished Lucerne Choral Festival, Switzerland, conducting 11 choirs from throughout the United
States with the Santa Maria Orchestra from Lucerne. In 2010 he will conduct the Rome International Choral Festival.

We would like to thank Amro Music for their generous donation of the
Steinway Model B piano used in today’s performance.
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