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Jos^ Tiriana

April 25, 26, 27 - 7:30pm - McCoy Theatre

an interdisciplinary collaboration
Department of Modern Languages/Spanish and Department

. of Theatre

RHODES COLLEGE
Memphis, Tennessee



Cast

LALO.................................................... John Gregory Willard

CUCA .................................................... .......... Jenna Smith

BEBA .................................................... Meghan McCollough

Setting

The basement of a house somewhere and somewhen in modern Cuba.

There will be one ten-minute intermission between Acts One and Two.

* * *

Directors ....................................................David Jilg and Jim Short
Stage Manager .......................................................Jorge Saucedo
Spanish Pronunciation Nazi........ .................................Laura Sellers

*

Dramaturgy/Translation .................. I................. Eric Henager, Meghan
McCollough, Jenna Smith, John
Gregory Willard

Lighting Design ........................Stephanie Cassel and Sara Rutherford
Set Crew ..................................Stephanie Cassel, JoAnna Halk, Jan

Helbling, Chip Hilley, Dylan Hunter,
Sean Jacobs, Jane Metters, Kiera
Nowacki, Curry O'Day, Sasha
Petro, Jim Short, Kelly White

Costume Crew ........................Celia Mason, Shannon King, Jim Short
Sound Engineer .........................................................David Mason

*

Special Thanks to

The Theatre Faculty, The Spanish Faculty, The Latin American Studies
Program, Lucy Mason



Meghan McCollough (Beba) is a Sophomore at Rhodes from Tulsa,
Oklahoma. She is a Business major and a potential African American
Studies minor. Previous experience includes scene work from Angels in
America and Les Liaisons Dangereuses. She is also a member of Delta
Delta Delta and Rhodes College Republicans.

Jorge Saucedo (Stage Manager) transferred at the beginning
of this year from Dallas and is a Junior Theatre major. McCoy
credits include assistant stage-managing for Dancing at
Lughnasa, as well as "Mr. Spread-Eagle" for the Rhodes
Cabaret. He enjoys walks on the beach, sunsets, and playing
in the rain.

Laura Sellers (Spanish Pronunciation Nazi) is a Junior from Kansas
City, Missouri. She has a major in Spanish and is also doing the
International Studies and Political Science'bridge major. Laura has
never done any theatre before; she actually prefers the title "fascist" or
"benevolent dictator" to "pronunciation Nazi".

Jim Short (Student Director) is a Junior Theatre major with
minors in History and American Studies. He has previously
appeared at the McCoy in Ubu Roi, The Tempest, and La caja
misteriosa . This is his first directing experience, allowing him
to utilize the skills he developed studying abroad at the
Accademia Dell'Arte, a theatre conservatory in Arezzo, Italy.

Jenna Smith (Cuca) is a Sophomore Physics major/Spanish minor from
Indianapolis, Indiana. She was last seen at the McCoy as a "groovie" in
The Tempest. On campus, she is actively involved with the Society of
Physics Students, Women's Chorus, and the BSA step team.

John Gregory Willard (Lalo) is a Senior Spanish major with minors in
English and Philosophy, from St. Louis, Missouri. He has appeared at
the McCoy in Ubu Roi, La caja misteriosa, and the Rhodes Playwrights
Series. He has leading roles in four movies to be presented at the next
Sundance Film Festival: The Yellow Handkerchief, Chance Encounter,
The Rabbit's Prayer and A Fix.

David Jilg (Faculty Director) has explored his love of Spanish American
drama by directing Mario Vargas Llosa's Kathie and the Hippopotamus,
Gabriel Garcia Marquez's Diatriba de amor contra un hombre sentado,
and three productions of the Mexican' pastorela La caja misteriosa, all at
the McCoy Theatre.



Program Note

Triana began writing La noche de los asesinos in 1958, just one year
after Fidel Castro officially took control of Cuba's government. The
playwright found himself disillusioned by the social changes taking place
at this time, which led him to abandon the script. Six years passed
before Triana began working on the piece again; it was published La
noche...in 1965. After gaining international acclaim, the play was black-
listed by the Cuban government for its so-called "anti-revolutionary"
themes. Nonetheless, today the play is recognized for speaking to
much larger, universal themes than the repression of Castro's regime:
generational conflicts, meta-theatrics, and ritualized social conformity.

- John Gregory Willard

Synopsis of La noche de los asesinos

This is the story of three adult siblings - Lalo, Cuca, and Beba - and
their decision one evening whether or not to kill their parents. The story
takes place in Cuba in the 1950s, but the themes of family and
frustration are universal.

In order to aid in their decision-making process, the three have
constructed games 'and role-play throughout the evening. They become
their parents, elderly visitors, police officers, judges, and, like all close
siblings, make fun of each other along the way. Lalo wants to go ahead
and kill them while Cuca defends them to the hilt.

Act One could be called "Lalo's game". He persuades his two sisters to
join in, and, through this process, relives his difficult childhood where he
felt victimized and abused. Cuca defends her parents while Lalo wants
nothing but revenge.

Act Two is Cuca's reaction to Lalo's game. She asserts that there are.
real consequences to the actions Lalo is proposing. To do this
effectively, she becomes the district attorney who puts Lalo on trial and
Beba is the judge of the proceedings.

And how does Beba fit in, might you ask? Well, she switches loyalties
and forms opinions throughout the play so pay attention and try to figure
out what she is really thinking.

It would be a true crime to give away the ending; instead, think of these
burning questions: Will the game ever end? Will the kids decide to kill
their parents? Who will do the deed if they decide to do it? To find out
the answers, you'll just have to wait until el final.

Laura Sellers
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