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LAURIE CLOTWORTHY 

HANNAH BROMFIELD 
I combine geometric painting with loose forms. 
My process is a push and pull between tight 
taped painting and monoprinted blobs . I use 
tape to create precise lines, but I also use it 
to create tears and organic shapes. My process 
is similar to printmaking. I work by layering 
one color over the entire composition before 
moving to the next. As I weave from back to 
front I switch between making hard-edge marks 
and broader gestures. Although the repetitive 
process of taping and layering is similar to that 
of carving and printing a linoleum block, 
painting allows me to assert more control over 
the type of mark made. 

Fragmented 
2012 
Acrylic on paper 
39x26" 

Still image 
from 
Untitled 
(Voodoo Doll) 
2012 
Digital video 
3:39 minutes 

I went through a breakup that left me lost, angry, and bitter. I had no control over what 
happened to me, and I felt powerless. Wanting to reclaim this power, I listened to my desire 
for control. I use dolls as representations for ex-boyfriends and failed relationships. By 
methodically and ritualistically creating these objects, I generate a process that is 
therapeutic in the act itself. I sew tiny garments, and find pleasure in their details. While I 
trivialize the male into a harmless, doll form, I assert myself. My work is about control, 
empowerment, and reclaiming my sense of self. 



RACHEL CONNELL 

DONT TRIP KATE LETS GO PARTY 
2012 
Acrylic on canvas 
11x14" 

I am interested in exploring the intricacies of urban landscapes and translating them into 
art. Reflections, text, decay, color, buildings, and evidence of the human hand such as 
graffiti, posters, and stickers, draw me into specific scenes . In my work I give attention to 
these visual stimulants that are pulled from the landscapes of various cities. While these 
scenes may not be conventionally beautiful, I find decay, layering, and certain forms of 
vandalism striking. Many of the images I'm attracted to depict very flat spaces that are 
packed with detail. When translated into paintings these compositions shift away from 
reality and into the realm of abstraction . 



EMMA FlANDT 

Crazy Pills (detail) 
2012 
Embroidery 

I don't know who said that you can't have fun all of the time, but I like to think they are 
wrong. I make an effort never to be bored, and my work grows naturally from that impulse. 
Pieces of my life become my work whether it's footage of my daily activities, the clothes 
that I wear, the colors in my hair, objects I've collected, or secrets I've amassed. Inversely, 
viewers become a part of my life through interaction with my work. Texture, proximity, and 
interaction are vital: my pieces are comfortable and physically accessible. Touch them, 
you're allowed. I want to tell a story, but I'm also fascinated by juxtapositions-particularly 
between what girls are and are not supposed to do . Why should we sew and shouldn't we 
fuck? I strive to do a little of both and let the tension play into my work in mediums and 
aesthetics. 

1AC 

LIZZ McDONOUGH 

Strawberry Milkshake Flavor, 
2012 
Acrylic on found cardboard 
24.5 x 21" 

When someone says that a thing 'has character: it is usually because they like it and they 
don't know exactly why. People eat at quirky restaurants; buy weather-beaten houses, hold 
on to expired appliances, and wear vintage clothing because of a certain unspoken charm -
a personality projected onto inanimate things by passive imagination. I am interested in the 
sweet spot where an object starts to become a character instead of simply having character. 
Visual data from real buildings, signs, and other objects are filed away in my memory in a 
way that is at once entirely universal and utterly specific to my experiences living in the 
Deep South . Translating this file of mental stock images into a painted, cartoon language 
allows me to exaggerate personal characteristics and bring the objects to life. Wrinkled or 
crooked walls, distorted perspective, and amorphous blobs echo the imaginative nature of 
my process as well as the irregular surfaces I work on, transporting the viewer to a fantastic, 
yet familiar and inviting world. 



BRANNEN VICK 

JOHNATHAN PAYNE 
The male body, in all of its glory, has 
always ignited my fa ntasies. I am 
regula rly drawn to images of hairy bears, 
sweaty wrestlers and intertwined man­
lovers, among other gay iconography. I 
respond critically to this visual language 
through my work, creating drawings and 
collages that imbue a homoerotic aesthetic 
far removed from their photographed 
originals. Through my tender and tedious 
process of mark making and image building, 
my work becomes about sentimentality and 
beauty. Suspended figures, piled and 
rendered compositions of hair, and layers 
of ink wash are reoccurring formal aspects 
of my drawings. Varying materials, paces, 
and shifts in scale and paper are methods I 
use to disperse my ideas. Viewed from an 
intimate distance, I attempt to make my 
work just as inviting to my viewers as its 
source material is to me. 

Image: Sweat It Out, 2012, Ink on paper 
7x9" 

Video still from Standard 
2:04 minutes 

I enjoy taking photographs and video of what I see as feminine - dancing, drinking, using 
makeup, dressing, and undressing. The videos and photography I make connect me as a 
female to my surroundings. I use my camera both as a mirror and as a way to show what I 
see and how I see it. I love playing with speed and color, manipulating them until the 
viewer sees the scenes from my perspective - usually frenetic, drunken, and disenchanted. 
I enjoy manipulating scenes and perspective themselves, showing me to the viewer as I am 
interested in them seeing me. 



Hannah Bromfield: 
1 would like to thank my parents, professors and peers. Congratulations Class of 2012. 

laurie Clotworthy: 
1 would like to thank my family for always supporting me, and my friends for keeping 
me strong. 1 want to thank my professors who inspire me to push my limits, and my 

classmates for their helpful critiques. 1 wouldn't be here without your help. 

Rachel Connell: 
I'd like to thank my parents for all their support, my wonderful friends, and of course 

the Rhodes art department and faculty. 

Emma Fiandt: 
Thanks to both sets of parents, my Sippo, David Strawburries, NeaL Cobb, Beers, and 

Stanley for putting up with all my sparkly, and whoever invented key lime pie .. .for inventing 
key lime pie. 

lizz McDonough: 
Thanks and Cheers to family, friends, teachers, and especially to Milo, Tock, and Alice, 

for showing me what bizarre things are possible, as long as 1 never believe that they aren't. 

Johnathan Payne: 
Art is a religion; you must believe in it, practice it, and follow it. 1 want to give an 

immeasurable thank you to Ben Butler, Erin Harmon, Laurel Suscy, and Hamlett 
Dobbins for instilling this in me. You all have given me so much over the years, and 1 

would not be where 1 am today if it were not for your persistence, patience, and 
enduring support. To the Art Department at large, continue to engage the intellectual and 

creative capacities of your students. To my fellow seniors, 1 raise a glass. 1 will never forget 
the time we have shared here. 

Brannen Vick: 
"I strove / To love you in the old high way of love." 

thank you mom, dad, taylor, ross, ginna, jessica, chris, ella, and hope. 
thank you thank you thank you to my friends for letting me interview, film, and love you. xx 

"take it easy. but take it" 
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l1hodrs Collrgr 

-J8t8-


	mic212
	mic213
	mic214
	mic215
	mic216
	mic217

