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[Male: So, for the record could you please state your name and the year 

you were born? 

 

Boo Mitchell: The year I was born.  Am I looking at you or am I looking at the 

camera? 

 

Molly Mitchell: You look over here. 

 

Boo Mitchell: Look at the camera? 

 

Molly Mitchell: Over here, no.  ] 

 

Boo Mitchell: Oh, over here.  Okay.  Hello.  My name is Lawrence Boo Mitchell.  

I was born in 1971. 

 

Male: Can you talk a little bit about your childhood in Memphis and the 

music you were exposed to at a young age? 

 

Boo Mitchell: My childhood, I had an interesting musical childhood because my 

dad produced all the Al Green records.  So I grew up listening to 

R&B, rock, disco, stuff like that, K.C. and the Sunshine Band, the 

Jacksons. 

 

[00:01:00]  

 

Molly Mitchell: Did you go to the studio a lot when you were younger with your 

dad? 

 

Boo Mitchell: Yeah.  More probably when I was about six or seven is when I 

started coming down here a lot.  By the time I was nine, I would 

spend summers down here. 

 

Male: Cool.  So what’s one of your earliest memories of the studio? 

 

Boo Mitchell: God, it was probably ’75 or something like that, but we used to 

have an old Coke machine down here with the door and Coke 

bottles.  For a while that’s what my favorite thing was to do I 

think.  Couldn’t wait to get my hands on the Coke machine. 

 

[00:02:01] 

 

 

 One of my first musical memories.  Let me see.  That would have 

been maybe a little later in the 70’s.  Maybe ’77, ’78.  I just 

remember being down for long sessions and going to sleep under 

the board or whatever. 
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Molly Mitchell: So when did you know you wanted to be a producer? 

 

Boo Mitchell: When?  At age nine.  So about ’80.  So whenever Star Wars came 

out.  I went to see Star Wars and that was like, oh man, that looks 

like the studio.  So that peaked my interest more.  I guess about the 

time I was nine I was like yeah, I wanna do exactly what my dad – 

 

[00:03:00]  

 

-- does. 

 

Molly Mitchell: Did your dad encourage you when you made that decision? 

 

Boo Mitchell: Nobody knew that I had made that decision.  I took piano lessons 

and stuff, but I never really told anybody that’s what I wanted to 

do, but when he saw me and my brother taking interest, he would 

definitely encourage it. 

 

 He bought us a little four-track cassette recorder.  Probably I was 

probably about 15 I guess.  Then he bought us some synthesizers 

and some drum machines and stuff.  Then we started making 

records. 

 

Male: Do you have any memories of your dad playing when you were 

younger? 

 

[00:04:00] 

 

Boo Mitchell: Playing piano.  By the time I was born and came up, he wasn’t 

really doing the Willy Mitchell band thing anymore ‘cause he was 

full-time producing all the Ann Peebles and Al Green, ________ 

Clayton stuff.   

 

 He did one show.  We had a club on Bill Street and he actually did 

a concert there.  That was in the 90’s though, but when I was 

growing up all I would see him play was the piano and fiberphone 

and stuff like that.   

 

Male: Cool.  Would you consider yourself a part of the Memphis music 

tradition? 

 

[00:05:00]  

 

Boo Mitchell: I’d consider myself as one of the people that’s trying to keep the 

tradition going.  I’ve done some cool stuff, but nowhere to me near 
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as cool as guys like my dad and other guys that built it.  I’m just I 

guess a custodian of it, a caretaker of it.  Trying to make sure that 

the tradition lives and that people know we still exist. 

 

Male: So, of the three, songwriting, playing and producing, which one do 

you enjoy the most? 

 

Boo Mitchell: Probably producing.  Probably producing, then songwriting and 

then playing. 

 

[00:06:00] 

 

Molly Mitchell: When was the first time you actually started working at Hi? 

 

Boo Mitchell: My first session, the first time I got paid was I played keyboards on 

Al Green had this song called As Long As We’re Together.  It was 

a gospel album.  I guess that was 1988 I think, ’87.  I think it was 

’88.   

 

 

CUT 1 

Pop had bought us these synthesizers and stuff.  Me and my 

brother were in the back messing around.  Al Green comes.  He’s 

like, “Hey man, Willie, let’s let the boys play on this record.” 

 

 The control room was upstairs at the time.  We went up there and 

we’re just jammin’ out and he loved it.  The song later won a – 

 

[00:07:00]  

 

-- Grammy and we got paid so it was cool.  I was really hooked 

then.   

 

Molly Mitchell: So as you’ve been a producer, what are some of the projects 

you’ve gotten to work on? 

 

Boo Mitchell: As a producer I’ve done cool stuff, like I did this band from Alaska 

called Bearing and Down.  I did this cool soul singer from New 

York, Trey Williams and the Revelations.  They played his record 

a lot down here.  He still comes through here and tours.   

 

 Done a lot of local artists.  Done some bluegrass stuff with Devil 

Train and Minnie ________ and a lot of just cool because my – 

 

[00:08:00] 
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-- musical influence is kinda’ broad.  So I like all different styles of 

music.  I even have produced a country record last year.  I’ve 

always wanted to do a country record, but the opportunity just 

never presented itself.   

 

This girl Megan Miles, came and played me a song and stuff.  I 

was like, “Yeah.  Hell yeah.  I’d be glad to do this.”  So, that was 

cool. 

 

Then I’ve done a lot more stuff as an engineer I guess that has let 

me work with a broad spectrum of people, like Robert Plant who 

was just here.  That was cool, too.  ________ that phone calls.   

 

Molly Mitchell: So do you have a project you’re the most proud of? 

 

[00:09:00] 

 

Boo Mitchell: Well, I’m pretty proud of Boz Skaggs new record and title, 

Memphis, that was done here last year.  We finished it in 

December and it is a really good sounding record.  The songs are 

great.  When we were making the record, I just kept having these 

magical moments.  Like man, this is gonna be cool.  It’s like, “I 

don’t know if y’all realize this album is gonna be.”  So yeah, that 

was a real special record for me. 

 

 I think Solomon Burke’s last record, Nothing’s Impossible.  It’s the 

last record that he did I guess before he passed away and one of the 

last ones my dad did before he passed away, but that record to me 

– 

 

[00:10:00] 

 

-- was like my graduation record.  I always had my dad around to 

lean on if I would be mixing or recording or something.  If I got 

stuck I would always just go get Pop.  He’d come back and twist a 

knob and everything would sound amazing.  I’d go, “Man, how in 

the hell did you do that?”   

 

So it was on that Solomon record that I realized that I could do it.  

The first time was like, okay, I feel like I can do this on my own.  

‘Cause me and Pop mixed that record really fast in three days or 

something ‘cause normally it’d take me a day to mix a song.  We – 

 

[00:11:00]  
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-- were mixing three songs a day.  So that record is real special to 

me. 

 

Male: Are there any Memphis artists that you’d say deserve more 

recognition that you worked with? 

 

Boo Mitchell: Yeah.  There’s a lot of them.  Definitely Minnie Van, Devil Train.  

I really like their songs.  I’ve worked with Barbara Blue on a 

couple of records.  She writes some really soulful stuff, good blues.   

 

Preston Shannon, who’s I don’t know.  If somebody asked me who 

was the best performer I guess, if they were having a bar mitzvah 

or doing a concert for 30,000 people, it’d always be Preston ‘cause 

I’ve been watching him for 20 years. 

 

[00:12:00] 

 

 No matter who his band is, no matter the level of musicianship, his 

show is always just spot on.  So he’s definitely one. 

 

CUT 2 

 

 Then I’ve been working with this new punk band.  I’ve done some 

recordings for named Toxy.  I’m just now really getting indulged I 

guess in the punk thing or whatever.  Some of that stuff is really 

cool.  It reminds me of music 40-50 years ago because it’s real 

creative.   

 

So those are some of the bands.  There’s probably some other – 

 

[00:13:00]  

 

-- people I can’t think of right now, but right off the top _______. 

 

Male: Willie Mitchell redesigned the studio in the 70’s and – 

 

Boo Mitchell: Actually in the 60’s. 

 

Male: Oh, in the 60’s.  Okay, sorry, 60’s.  And created the Hi sound 

essentially.  So could you describe what that sound is exactly? 

 

Boo Mitchell: That sound, it’s like intimate.  The story with it is that he recorded 

his first record here I think in ’59 and he never liked the way his 

records sounded.  The engineer at the time, my dad was like, 

“Man, can I engineer?”  He was like, “No, you can’t engineer.” 
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 So my dad complained for about four or five years that you – 

 

[00:14:00]  

 

-- couldn’t tell the difference between any of the different artists on 

Hi Records.  Ace Cannon, Bill Black, Willie Mitchell.  Pop was 

just like, “Man, all the records sound the same.  You don’t know 

who you’re listening to.” 

 

I think it was about ’65 or ’66 when he finally had sold enough 

records to buy out the engineer and when he did that he started 

experimenting with the room and putting burlap up and stuff like 

that to make his records sound different than the other records and 

records on the radio. 

 

He got it like he wanted in ’69, which was the Tired of Being 

Alone was the first record cut with that format.  The sound of the – 

 

[00:15:00]  

 

-- studio just became intimate because other studios had more of a 

live reverb type of sound.  People were starting to put wood and 

stuff in studios.  He went 180 other direction and was killing 

reflections and stuff.   Also, some of the equipment, too.  So his 

sound was more intimate.   

 

Then the bass, his records just had more low end than if you 

compare them to Motown and Stax and other R&B records of the 

time.  Those records had more bottom.  Some of it was because of 

the room.  Some of it was because of the equipment, too.   

 

When eight-track tape recorders came out they were all solid –  

 

[00:16:00]  

 

-- state.  I think that was ’68 when those came out.  He had one for 

about a week and hated it ‘cause he was used to tube stuff.  So 

somebody in Texas made him a tube eight-track machine, which is 

that big monster in the corner.  The nature of tube gears that it’s 

warmer and fuzzier.  So that also gave his records more bass. 

 

Male: Cool.  In the 60’s and the 70’s you had studios were starting to 

close, like Sun and Stax.  So in your opinion, how has Royal 

managed to escape the same fate? 

 

Boo Mitchell: Sun had its run in the 50’s and Stax in the 60’s and then Royal – 
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[00:17:00]  

 

-- took over the torch in the 70’s.  It was just my dad, his 

perseverance I guess.  Music started changing about ’76 I think, 

’76, ’77.  Disco was coming in.  People weren’t really into soul 

music anymore.  My dad, he tried to adapt and stay with the time 

and still trying to do his stuff.   

 

Under normal circumstances people probably would have closed – 

 

[00:18:00]  

 

-- the place.  He wasn’t a quitter.  So we did some cool stuff in the 

80’s.  People would still call looking for the Memphis sound every 

now and then.  He was real dedicated to making sure the doors 

stayed open.  He always told me, he’s like, “Man, don’t turn this 

place into a museum.   

 

CUT 3 

 

 

Make sure it’s a working studio.” 

 

Molly Mitchell: So what do you think makes artists like John Mayer and _______ 

Clan, bigger names that have come and recorded here?  What do 

you think draws them in? 

 

Boo Mitchell: Well, I think it’s the history and the fact that we haven’t changed 

anything ‘cause those guys, they can record in any studio in the – 

 

[00:19:00]  

 

-- world that they want to.  All the modern studios, it’s like the 

same stuff.  Ya’ know what I mean?  There’s a few that have track 

record and stuff that people like, but mainly it’s because of the 

history.   

 

It’s funny.  People probably think, well, if magic was made there 

once, it can be made there again.  Most of the modern studios you 

go in, they don’t really have an aura, I guess, a vibe.  You have to 

take your vibe with you.   

 

When people come to Royal because we haven’t changed – 

 

[00:20:00] 
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-- anything, the vibe is in the air.  When you walk in you can just 

feel – I don’t know what it is.  You feel something though when 

you walk in and it inspires people.  So normally when people 

come, they get inspired and then the word gets out. 

 

Molly Mitchell: Do you think that vibe spreads for all of Memphis?  Like the 

appeal of it is more in the history? 

 

Boo Mitchell: Yeah.  Memphis as a city definitely has a vibe and something 

going on here.  It’s in the water.  It’s in the air.  It’s something.  It 

draws people in.  So yeah, the city draws them and then when they 

come to the studio it’s like confirmation. 

 

[00:21:00]  

 

Molly Mitchell: So when thinking about trying to pull more artists back in 

Memphis or to get artists to stay in Memphis, how do you think 

Memphis can do that as a city to encourage people to come back 

and to stay and keep making music? 

 

Boo Mitchell: I don’t know.  Lower the airline tickets.  There’s that, but I think in 

the past ten years the leaders and the elected officials and the city 

as a whole is starting to embrace our rich musical heritage more.   

 

[00:22:00] 

 

-- It’s gotta be a team effort and a group effort with the city and the 

county and the musicians and the club owners.  Everybody has to 

get on the same page that this is our – no offense to Fred Smith, 

but this is our number one commodity and this is why people come 

here.   

 

This city is responsible for all the popular music in the world in my 

opinion because yeah, things may have been developed in other 

places like the Blues and jazz and all this stuff, but nothing became 

global until it got to Memphis. 

 

Memphis put these things out into the world; rock and roll, soul, -- 

 

[00:23:00]  

 

-- Blues.  It’s something about the city that all of those artists were 

drawn to.  We’ve been doing good.  The past ten years has been 

great.  We have more landmarks.  They’re renaming streets.  There 

should be an Isaac Hayes Road ‘cause for the longest we really 
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couldn’t see past Elvis.  Elvis is awesome, but it’s so much more 

going on here besides that.  We just have to learn how to embrace 

all of the musical heritage that we got. 

 

Molly Mitchell: So you do think there’s a light at the end of the tunnel.  You think 

it’s just the beginning. 

 

[00:24:00]  

 

Boo Mitchell: I think it’s just the beginning and I think people are kinda’ – “Oh, I 

didn’t know Aretha Franklin was born here.  Really?”  Yeah.  So 

it’s just us knowing our history and embracing it because … 

 

CUT 4 

 

There was a guy and I’m not gonna say any names, but he was the 

head of this organization that was supposed to be all about the 

music of Memphis.  He didn’t know Al Green still lived here.  I’m 

like, “What?”  “Al Green lives here?”  “Yeah.”  Only for the past 

40 years.   

 

[00:25:00] 

 

 So I think we’re getting people in place that are for the betterment 

of the music that we have and that understand the history and know 

the history ‘cause to me, I think we should be teaching Memphis 

music history in every school.  It’d give the kids some inspiration 

and a sense of culture and heritage.  I know we have some music in 

school still, but it’s part of our history.  I get a chance to meet 

tourists and kids from overseas coming here that know more about 

here for a minute than I did.   

 

Molly Mitchell: So does Royal have any cool projects coming up ________ --? 

 

[00:26:00]  

 

Boo Mitchell: Yeah.  I’ve got this band called Low Cut Connie.  It’s a piano-

based band.  They’ve got some stuff on You Tube.  They’ve been 

on Letterman and stuff.  Pretty interesting band.  They travel with 

an upright piano all over the country and they take it and it’s all 

wired up and mike crazy and stuff.  So I’m looking forward to that 

session.  It’s gonna be real interesting. 

 

 There’s stuff like the Robert Plant thing that I can’t really talk 

about.  I don’t wanna jinx it.   
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 But yeah, we’ve got some cool projects coming up.  I got an artist, 

Frazey Ford coming from Canada in two weeks.  She’s gonna be – 

 

[00:27:00]  

 

-- recording with a high rhythm section.  I think she was in a 

country band in Canada.  Maybe well-known Canadian country 

band, but she always wanted to sing soul music.  So she’s broken 

away and coming to do that.   

 

Same way with Paul Rogers from Bad Company.  We finished his 

record I think in February this year, but the guy’s got an amazing 

voice and started singing because he heard Otis Redding on the 

radio when he was a teenager.  So he came and cut a record.   

 

We’re blessed to still be here.  People still know that we’re not a 

museum and that there’s somewhere that they can come and 

actually get the Memphis sound. 

 

Male: Cool. 

 

[00:28:00]  

 

Molly Mitchell: That’s all.  Thank you so much for doing this. 

 

Male: Yeah, thanks a lot. 

 

Boo Mitchell: You’re welcome.   

 

[End of Audio] 


