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[0:00:00] 

 

Interviewer: First of all, for the record, can you just state your name and the 

year you were born?  

 

Paul Taylor: My name is Paul Taylor, and I was born in [coughs].  

 

Interviewer: [Laughter] Can you talk a little bit about your childhood in 

Memphis and the music you were exposed to when you were 

younger?  

 

Paul Taylor: Yeah.  Well, my childhood I was pretty musically fortunate.  My 

dad is a musician, he was a vocalist in the late 60s with a few 

different bands that were sort-of like popular teenage rock-‘n-roll 

bands for –  

 

 [Crosstalk] 

 

Paul Taylor: Then he later became a rock-‘n-roll guitarist and vocalist as well, 

and a recording engineer, subsequently.  But so, I grew up in a 

house full of recording instruments and musical instruments and 

recording equipment, and there were always musicians coming by 

the house, constant rehearsals –  

 

[0:01:00] 

 

 and going to sound check before their shows and stuff, and 

festivals, and so was just exposed to music really early on. 

Interviewer: So what age were you when you first picked up an instrument?  

 

Paul Taylor: I got my first set of Gretsch drums when I was three.  

 

Interviewer: Three, wow.  And so did you learn to play immediately after that, 

or you just kind-of –  

 

Paul Taylor: Yeah, there's a recording – Ron Capone, who is an engineer at Stax 

and also around town, there's a recording me playing somewhat of 

a decent backbeat, I have to say, and he’s like, “Hey Paul, play the 

drums,”  and I’m like [makes sound of drums][laughter].  So yeah, 

I was – I started pretty young.  My first band was Kermit the Frog 

and Winnie the Pooh and a few of my other guys, and I turned a 

big wheel on its side for my drum set and would have concerts in 

my backyard.  

 

Interviewer: That’s awesome.  Can you talk a little bit about your aunt, who 

was involved in like, the history, Mary Williams?  
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Paul Taylor:  I can.  

 

[0:02:00] 

 

Paul Taylor: That was actually what I was just saying about growing up in 

midtown on Monroe Street, which was – I basically grew up one 

block off of Riverton Square, and this was in the 70s, and I was 

born in the sort-of mid-70s, early, mid-70s.  And so my aunt, when 

I grew up, she worked at Solomon Alfords, which is where my dad 

and stepmom and a bunch of people played, so I was always 

running around there and saw that.  And that was sort-of my 

connection with her, is that she owned this house that we lived on 

the other side of.  Subsequently, in recent years, I've come to really 

realize that she was a – well, she was married to a guy named Jerry 

Williams who, regardless of any opinions of him or whatever, but 

he did, in fact, own a – co-own a studio with Steve Cropper called 

Transmaximus, or TMI, and so she was sort-of on that scene.  

 

[0:03:00] 

 

 And she was a sort-of B-list staff songwriter for Stax.  She wrote a 

bunch of songs with Max – excuse me, with Mack Rice, and Isaac 

Hayes and a bunch of those people, and she wrote some like, off, 

stuff.  She – I’m not as sure as I should be, but she wrote some sort 

of semi-hit for Paul Revere and the Midnight Raiders.  

 

Interviewer: Cool.  

 

Paul Taylor: And I know that she hung out with all those people, but she was 

actually pretty close with Priscilla Presley and Elvis, and spent a 

lot of time at Graceland, and also at Graceland in LA, and my aunt 

was a – she was a bit of a knockout and just kind-of a party girl, as 

well, and so she was just on the scene.  She was in the middle of 

the scene that I romanticize about daily, still.  Like, hanging out 

with Chip Smoan and Dan Thin, and then being over at American 

or at Stax, and also at TMi.  And I shouldn’t say this, but I've 

always suspected, and she’s neither – never really confirmed or 

denied that she had a relationship –  

 

[0:04:00] 

 

 With Steve Cropper, which I don't know how much truth is in that, 

but I know that they were close.  And also know that due to the 

fact that she was married to Jerry Williams, who owned the studio, 

my mom wound up getting a job there as a secretary, and my dad 
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was coming in doing a lot of like, session work there and stuff, 

background singing, he sang like, for instance, some backgrounds 

on the Tower of Power record that was recorded here, Bump City.  

And even – apparently, I mean, it was a different time and people’s 

mentalities were different, but like, my dad just had this legion of 

like, chicks that would just follow him around and different shows 

and stuff, and I think my mom was one of those people, and they 

wound up meeting, sort-of at the studio.  I mean, I think when she 

first saw him, I don't know whatever, [laughter] but I don't know, I 

wasn’t there yet. 

 

[0:05:00] 

 

 But that's how they met, and so really, I’m just starting to realize 

more these days that my aunt and her connection to the music was 

really a sort-of super important part of my musical genetics.  

Because I always sort-of attribute it to my dad’s side, but I’m 

starting to find out more and more, as well, about my mom’s side.  

There are a lot of country and bluegrass musicians, and people who 

drove the bus for like, different country guys and picked, and I 

don't know enough about it yet.  I kind-of slightly upset – my 

parents were rock-‘n-roll musicians, and obviously kids don’t 

come with manuals, but it never was much of like, “hey, you need 

to know about your whole entire family, and blah, blah, blah,” so I 

never really knew much about all of that stuff, and I’m just now 

piecing it all together.  

 

Interviewer: So do you think your parents encourage you to like, take the 

musician route, or was that kind-of just something you just kind-of 

gravitated towards naturally?  

 

CUT 1 [0:05:56] 

 

Paul Taylor: Yeah, they were encouraging a lot of maybe –  

 

[0:06:00] 

 

 almost to a detriment, because you grow up in a house full of 

musical instruments, recording equipment as I did, and my dad 

would help me out learning chords, and I started writing songs at a 

really early age and trying to record them and play a bunch of 

different instruments.  Although I started on drums, I was quickly 

playing guitar and keyboard and some stuff, and writing, and 

focusing in.  I mean, I was obsessed with The Beatles and stuff like 

that, when I was like, five and six years old, and I was writing 

songs about a girl named Ginger in first grade, stuff like that.  
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[Laughter]  My dad would help me four track those.  But so, he 

obviously, I’m sure, was just tripped out and had a whole lot of 

pride about that, and because I had some sort-of kind-of natural 

proclivity for good time keeping and musicality, then I’m in all – 

their friends were always like, “Your son’s going to be great, and 

man, you’ve got it, kid.  You're just going to be the best thing since 

sliced bread,”  [laughter] and that's kind-of the – I always sort-of 

thought that was true, and I never really worked very hard at music 

–  

 

[0:07:00] 

 

 until I started to be around like, 18 or 19, and I don’t say this with 

a tremendous source of pride at all, but I dropped out of high 

school when I was about to become a senior because I was gigging 

all the time and I just thought, “I’m a musician now, this is what 

I’m going to do,” and I didn’t go to college, although I continued 

studying music, mainly because of what I’m about to say, which is 

that I saw friends of mine go to college, like learning how to play 

music and learning music theory, and it really kicked my ass.  

Like, I was like, “Whoa, wait a second, I don't know what I’m 

doing at all,” and at that point, I started studying.  I actually 

approached Tim Goodwin, who’s the head of jazz faculty at 

University of Memphis, for bass lessons.  Because at that time, I 

was really focusing more on electric bass, and he actually taught 

me weekly for I’m not sure how many months.  And I was – again, 

just because I sort-of had the natural talent, like the – all the 

sudden, I was around a bunch of great –  

 

[0:08:00] 

 

 musicians, and I realized that I really needed to study.  So I was – 

at that point, I was really inquisitive about learning.  But my whole 

childhood and it was natural talent, it was sitting around four 

tracking and really crude sequencing stuff, which is like the 

precursor to basically electronic music and computer-based music 

of today, was like more hardware dedicated, what they called 

sequencers and stuff.  And my dad, by that point, was a recording 

engineer at Ardent Studios and Kiva and all that stuff, so he had a 

good handle and was acquiring a lot of that equipment.  So I had 

sort-of half ass taught myself how to play music that way, and then 

later teenage years was learning.  I know that's a really long answer 

to your question but – 

 

Interviewer: No, that's perfect.  
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Paul Taylor: But it’s that I don't think there was any – obviously, there was no 

ill will on my parents’ part or their friends’, but I sort-of wish 

instead of being like, “You're great,” they would’ve been like, 

“You need to take lessons,” so that's – it was a long road to hoe, 

and I really, really had to work –  

 

[0:09:00] 

 

 at becoming a competent musician, I felt.  

 

Interviewer: So you said you started gigging when you were in high school.  

 

Paul Taylor: 14.  

 

Interviewer:  14 years old, wow.  

 

Paul Taylor: And my mom and dad divorced, I want to say 79 or 79, and she 

wound up actually marrying another singer-songwriter named 

Richard Orange, who made a bit of a mark in the 70s here.  He was 

from Louisiana, but he came up and had a band called Zuider Zee 

and then it was called Zee, and they were a bit of a power-pop 

band, sort-of in the traditional of Big Star and some of that stuff.  

And then it leaned a little bit more New Wave in the 80s, but well 

– I’m getting sidetracked from your question.  But I definitely 

wanted to make mention of him, so we'll just say quickly, he – my 

dad was a great musical influence, a lot in terms of helping me 

figure out how to play music, and my stepdad was really keyed in 

on songwriting.  And so the other side of my story is that –  

 

[0:10:00] 

 

 I grew up, and to be fair to myself, because I basically dissed my 

musicality as a kid, but what I did grow up focusing on was 

songwriting and the skill and craft of wordplay and trying to be a 

decent songwriter, and that came basically from my stepfather, 

Richard Orange.  

 

Interviewer: Cool.  

 

Paul Taylor: But my mom and stepdad divorced in the late 80s [laughter], I 

mean, I had a rock-‘n-roll mom, what can I say.  But she had a 

friend named David Windham who was an adult, and he was over 

at the house just saying he was looking for a bass player, and I was 

14 and I was just like, well, I'll do it.  The next thing I know, I was 

playing my first show, which was at the Antenna Club, age 14, and 

playing around places.  At the time, there was the Bierman Club 
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and The Loose End, Barrister’s maybe was there back then.  But 

yeah, that's when I started.  

 

Interviewer: Cool.  So I know you talked a little bit about The Beatles and how 

they influenced you, and obviously your dad and people that were 

around your house were big influences.  

 

[0:11:00] 

 

 But I understand that you are a big admirer of Jaco Pastorius.  

 

Paul Taylor: I am.  

 

Interviewer: So can you talk a little bit about how you found out about him and 

what his influence has been?  

 

Paul Taylor: Yeah.  Well, my teenage years came on, I had started on drums and 

then I'd grown up sort-of recording, which meant playing a little 

bit of everything, and we had lived in a – when I was in fourth 

grade, I actually lived in England with my stepdad and mom, and 

there was a lot of music that had hit there that hadn’t hit here yet, 

as is still the case.  And I was really obsessed with – you’ve got to 

bear in mind, I was like, nine or ten years old, I was ten actually, 

but I was really into Paul Young, who’s a British soul singer, and 

he had this fretless bass player named Pino Palladino.  That sound 

of the fretless bass really knocked me out, and so I was really into 

that.  I had no idea at that point how to make it work.  Then around 

the time that I was 15 years old – well I need to also say –  

 

[0:12:00] CUT 2 

 

 then when I'd come back and gone through junior high school and 

high school, I was a skater pretty heavily, so I was into a lot of 

punk rock and things like that, and SST records.  And then one of 

the kind-of more obscure, quirky bands on that label was called 

The Minute Men, and they had a bass player named Mike Watt, 

who was a huge influence on me in terms of his creativity, and just 

the angular, cartoonistic nature of his bass playing, which would 

carry me into some of my favorite jazz later.  So I kind-of got 

obsessed with playing bass from those guys, and listening to Paul 

McCartney and The Beatles.  And as I was trying to become a bass 

player, I just randomly read this obituary in Guitar Player 

magazine, this was like 1987, and there was this guy named Jaco 

Pastorius that had passed, and he sounded really interesting to me, 

and so I rifled through – ascertained that he had played with – or 

surmised, rather, that he’d played Joni Mitchell on a bunch of her 
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records, and I realized of course that those records were probably 

in my stepmom’s collection.  

 

[0:13:00] 

 

 So I rifled through those and sure as hell, there were like, three or 

four records that he was on, so I dropped like, the needle onto this 

record, Don Juan’s Reckless Daughter, and the fretless bass, like I 

mean, it was just so revelatory, because it’s really unparalleled, 

magical bass playing.  And I’m sure a lot of bass players would 

agree with this, and I really don’t consider myself much of a bass 

player anymore, but I certainly was at that time, but it just – it 

ruined my life.  I mean, I was obsessed from that moment on, I just 

wanted to do everything just like Jaco.  Which, that's what happens 

to bass players when they hear him, it’s a real curse.  That's the 

effect and that's how singularly important he was.  So yeah, that 

bass playing just threw me away, and then I was obsessed with 

Weather Report, and basically I sought out everything he’d done.  

And mind you, this is still when I was self-taught, before I'd really 

figured out like, my friends going to college and all that stuff, but 

so, I just started trying to copy by ear everything that I heard him 

play.  

 

[0:14:00] 

 

 And I had quick ears, I had always had quick ears, so without 

really knowing the theory behind it, I was just basically kind-of by 

rote learning these parts.  

 

Interviewer: Cool.  

 

Paul Taylor: Blessing, curse, I don't know.  He was a great writer and bassist.  

 

Interviewer: Can you talk about how you were influenced by Shawn Lane, and 

how that played into your whole story?  

 

Paul Taylor: This back tracks to around fifth or sixth grade.  Well, really 

important to my father’s career – I know all these questions are – 

like, go back and are long, but they all –  

 

Interviewer: No, you're fine.  

 

Paul Taylor: – have to be prefaced.  My father married my stepmom in 1980, 

and they had a band that was – as Memphis bands go, like it kind-

of had a good run and I know they were signed to RCA Records 

and they were called The Breaks, and they were sort-of a 80s – 
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early 80s rock, New Wave, one of those bands that kind-of 

sounded like –  

[0:15:00] 

 

 Patti Smith and Scandal, Smythe, whatever, like The Motels or 

some of those bands.  They had a video like, on MTV and toured 

around and, I mean, I remember seeing them being interviewed by 

Martha Quinn.  Like, I was out of town somewhere and said I was 

blown away, but so they had a good run at it, but nevertheless, they 

were probably one of the more popular bands in the early 80s.  

And the rhythm section for that band, basically as labels often will 

do, because my stepmom was an attractive vocalist and a strong 

front woman, the labels basically kind-of broke that band up 

because they wanted to focus on her.  And that rhythm section, 

which was Rob Caudill, Russ Caudill and a keyboardist named 

Tom Ward, went on and formed kind-of a bar band that played a 

lot around Memphis, and they were called The Willies.  And that 

band’s guitar player was Shawn Lane, and if nobody else has –  

 

[0:16:00] 

 

 

 stated his story, Shawn was a extreme virtuoso from an early age, 

who had played with Black Oak Arkansas in coliseums and stuff 

when he was like, 14 or 15.  Just the most prodigious, fast electric 

guitar players – player alive, certainly as people know him, 

although he was a genius composer and melodicist and pianist and 

drummer and bassist, as well.  But my dad was friends with Shawn 

and he knew that I would just flip out, so he took me to see him a 

few times when I was probably in sixth grade, and it just blew my 

mind.  And I met Shawn, as I recall, like he shook my hand 

through a handkerchief.  Shawn had series of years where he was 

really phobic about germs and stuff, and the legend of Shawn can 

be Googled and learned about.  But the record that he had that was 

on Warner Brothers called Powers of Ten, at that time was a 

cassette, it was like, kind-of floating around Memphis and my dad 

–  

 

[0:17:00] 

 

 had a copy of that.  So I just wore that out, like night and day 

listening to it, and that stuff soaked in and although I've had long 

periods of time as a professional bassist or drummer, the thing that 

I mainly have done for the past years and really, in terms of putting 

out my records and being a songwriter, and really since I was a 

little kid, the main thing in my own sense of self that I do is play 
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guitar.  Rock-‘n-roll guitar, kind-of shredder guitar of some type, 

but basically just rough-and-tumble, raw guitar and guitar solos.  I 

mean, it’s also worth noting, sorry just to sidetrack, but in seventh 

grade, the whole bass player thing was going on, but I was really 

obsessed with Led Zeppelin One and Two and all the Jimi Hendrix 

records, and that’s what I was sitting in my bedroom doing, was 

learning like, all these guitar solos and guitar parts.  And that was – 

those were my jams, and listening to Shawn.  But the Shawn stuff, 

all the speed stuff was way over my head, but like, all the 

harmonic content got in there, and his sense of melodicism, and 

also his tone which is really pure and clean and smooth.   

 

[0:18:00] CUT 3 

 

 And so, I was a friend and I was a fan, and then as I got a little 

older and was playing with Luther and Cody Dickinson, which is a 

whole other story I’m sure we're going to get into, but we wound 

up playing with him.  Well, I played with – a few gigs with him 

before that happened, just as a sub bass player, and then we wound 

up playing with him for I want to say like, a year and a half or two.  

Which was kind-of really heavy dream come true, and I was really 

overwhelmed and often nervous and I played horribly.  Feel like all 

the bass playing I played with him was really bad because I was 

very intimidated and very nervous.  I wish so bad that I could do it 

now, because I would just play and be happy, and just groove with 

it, but at the time, I was really nerded out and in awe, and hero 

worship.  And then once that was over, I think I played like, a 

clinic or two with him and this master drummer named Jeff Sight 

and a lot of that stuff’s on YouTube and –  

 

[0:19:00] 

 

 you can see I’m just so rigid and scared [laughter].  I cringe 

watching that stuff.  But yet, it had a huge, huge influence on my 

guitar playing.  

 

Interviewer: Awesome.  Can you talk a little bit about how your relationship 

with Steve Selvidge was born, because I’m actually interviewing 

him tomorrow, and how y'all began making music together, how it 

got started.  

 

Paul Taylor: He is – a similar story to the way that I met the Dickinsons, 

although I met the Dickinsons through Steve, but my dad was a 

recording engineer at Ardent Studios, and Sid Selvidge, Steve’s 

father, was working there.  I’m not sure on what, but the dads got 

to talking, my dad and his dad were like, we should really have our 
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kids meet.  And I remember meeting Steve in the atrium at Ardent, 

and honestly – and he'll tell you the same thing, but he was just a 

hood rat [laughter] just like, kind-of shagged out long hair and 

like, a jean jacket and just like, in my mind was a bit of a thug.   

 

[0:20:00] 

 

 But somehow we got to talking, and I guess barely had enough of 

that like, “Hey, we're both second-generation musicians, we should 

hang out.”  Remember the summer between sixth and seventh 

grade, he came over to my house and I played him a bunch of my 

songs, just – I use the term songs loosely, I mean, bad, like, cheesy 

like, anus-bearing [laughter] songs.  But like, he listened and I 

think we skated a bit and that was about it.  But then I started 

Snowden that year in seventh grade, and he was in eighth grade, so 

– we’d see each other.  We didn’t really run in the same circles.  

And then in high school, we were in jazz band together, which was 

a – really, I’m sure he would say the same thing, but that was 

another really important part of my learning.  I guess I kind-of 

forgot to mention that part in terms of what I was saying earlier.  

 

[0:21:00] 

 

 But just Dr. Bill McKee, well, and in junior high, Jim Holcombe, 

who wound up being the superintendent of music or whatever, for 

Memphis City Schools.  But I learned a lot there, and Steve and I 

were in jazz band together, and we wound up forming our – one of 

my first real bands.  I'd had skate bands that played like, kind-of 

off-brand punk rock, like straight edge music, went through the 

phase with the Xs on my hands [laughter] and stuff.  We had those 

bands, I had those bands with a few of my friends.  To be fair, 

those were probably some of my quote-unquote first bands, but my 

first like, band that was really playing out was with Steve, and we 

were called Oversoul, and that was a guy named Tom Spolan and a 

drummer named Mike Tools.  Tom Spolan was the other guitar 

player, he was from New York.  He was older than us, I think he 

was in his 30s at that time, and Tom also taught me and Steve a 

whole lot about music.  There was the Tom chord, which Steve and 

both still –   

 

[0:22:00] 

 

 use to this day, and if I hear him playing it, I'll look over and we'll 

laugh.  It’s just what it is, but that was a huge thing, and with 

Steve, it’s interesting.  We just have wound up – it’s – I guess 

that's just the way that the cards have fallen, is that we somehow 
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always wound up playing music together in various bands.  You 

can just kind-of count on it like clockwork, it just comes back 

around.  It’s like, we're doing this together again now, sessions or 

whatever.  So yeah, I’m glad of it.  We have a sort-of – he calls it 

like a musical shorthand, it’s just sort-of a unspoken thing.  I think 

it’s really – that happens when you’ve been making music with 

people for that long.  We've been making music together for about 

24 years now [laughter].  

 

Interviewer: Awesome.  

 

Paul Taylor: That's kind-of a thing.  

 

Interviewer: That's awesome.  So you’ve talked a little bit about the Dickinsons, 

but what was your relationship like with –   

 

[0:23:00] 

 

 Jim Dickinson, and how’d you get to know him?  

 

Paul Taylor: It was the same situation.  My father was a recording engineer on 

an Albert King session that was going on at Kiva, which is now 

House of Blues, and Jim was the producer, and they had been like, 

“We’ve got to get our boys together.”  So I heard about them, and 

we tried to kind-of hook up for a while, but I saw them like, on a 

Channel 5 news story or something.  And bearing in mind that I'd – 

in my own mind, I just had refined taste of midtown city slicker, 

and they just looked redneck crazy, [laughter] they were like, in 

their barn, and I was like, “No way I’m playing with those awful 

just like, hillbilly, Podunk, country musicians.  No way.  Like, I’m 

not into that.”  [Laughter]  And years later, Jim – I realized that 

Jim basically wore what he called redneck camouflage.  It was to 

dissuade cops and to dissuade people who wanted –  

 sic him for any sort-of reason.   

 

[0:24:00] CUT 4 

 

 He was a very, very smart man.  But what wound up happening is 

then when I was playing with Steve, we – with that band, we had a 

kind-of Friday night jam we would do at this long-defunct, 

wonderful, utopian, hippie restaurant called The Babylon Café, 

that was next to where the Kroger is now on Union.  It’s now a 

parking lot, per usual in Memphis.  But Steve kept telling me, 

“You’ve got to meet Luther, he’s great.  It’s not what you think,” 

and I'd be like, “Oh, those guys that I saw on the news?”  He’s 

like, “No, man, he’s really hip, their dad like, is really super cool.”  
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And so finally Luther and Winston Eggleston came to see us play 

one Friday night, and Winston had like, taken the – out of one of 

those Cheech and Chong records that had like, the giant like, 

rolling paper and brought a joint that was like this, like fat and big 

around [laughter] and we smoked it behind The Babylon Café – 

 

[0:25:00] 

 

 and then walked across the street to the doughnut shop, and sat 

there for like, two hours and laughed and talked and realized we 

had all sorts of stuff in common.  And it kind-of opened my eyes, 

because we had – we both liked a lot of the same jazz and stuff that 

he had learned from his father’s immense – what I would soon find 

out, immense record collection.  So we decided to get together and 

jam, and I drove down there and Luther picked me up in his car 

and – one day, I think, and I came down and spent the night, we 

jammed and I met Jim.  And it took a while.  Like, all this took a 

while.  Like, I was really intimidated by Jim, because his presence 

was very large in a room.  That's one of his main gifts, obviously, 

as a producer was being able to just be in a room and change 

things.  I think that was maybe one of the most important things 

that he knew about himself that he could do, without saying a 

word.  And I think we jammed and taped it, but I remember Jim 

like –  

 

[0:26:00] 

 

 saying he could hear it through the floor, it was like one of the first 

times his kids really locked in with somebody.  So we started 

forming a band and I started spending a lot of time down there and 

raiding their refrigerator and eating all their food, and spending 

weeks down there, and we would – we formed this band which 

their father, being a huge wrestling fan, wound up naming DDT, 

after the wrestling move, which was also our initials, which was 

Dickinson, Dickinson and Taylor.  So for him he’s like, “That's 

perfect, let’s go.”  [Laughter]  And we were a band for about 

seven years.  We wound up becoming the North Mississippi All 

Stars at the end of that, and I wasn’t really feeling that.  I was just 

– I was kind-of burnt out being a bass player.  I never really had 

meant to be a bass player.  But to go back, throughout those years, 

I want to say the first two or three years, I didn’t understand Jim.  I 

learned more and more about what he’d done, and I saw the kind 

of records he listened to, which were some of my favorite music, 

too, and he had some of my favorite jazz records on like, first 

edition vinyl –  
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[0:27:00] 

 

 and he – I came to find out that he had done Big Star’s Third, and 

like, all this stuff that I didn’t equate with this redneck that I'd seen 

on TV.  And he’s the most important like, influence in my life, bar 

none.  I didn’t realize at the time that like, I mean, there's not a 

musical decision that I make these days or have made since then 

that has not been affected by some infinitely wise words that he 

somehow imparted to me, or just ideas he imparted without saying 

anything.  Growing up with his kids and playing music with those 

guys meant that was right at the time when he was really kind-of 

starting to put us through the studios and we would go and record 

like, with some other producers, and he just schooled us, man.  He 

schooled us on everything, he told us what to listen to, he got me 

listening to Tommy Cogbill and Gene Chrisman and all these like, 

super important older musicians and also, like through those guys I 

got hip to –  

 

[0:28:00] 

 

 well, obviously the Mud Boy and the Neutrons thing.  So like, 

that's how I really started to know Lee Baker, and Lee and Sid and 

Jim, and Jimmy now, extremely.  But it was those three, I mean, 

those guys were so encouraging to me.  They were always – 

especially Lee was like, “Man, you’ve really got it, you’ve just got 

to stick with it,” and I don't know what they saw in me, because if I 

really listen back, I feel like all of my playing was really 

underdeveloped and scrappy.  They just saw that spark, but I 

certainly didn’t have it, and I mean, I digress.  I’m not really sure 

what to say, it’s just like, little by little throughout those formative 

years, Jim taught all of us like, how to be good musicians, how to 

record.  Super important.  Like no amount of money could buy it 

and you couldn’t learn it from a school, you couldn’t learn it from 

a lot of producers because I just don’t think they could ingrain it in 

you.   

 

[0:29:00] 

 

 But he just had a way in all of his stories and his presence, being 

one thing, but also his extreme knowledge about time and how the 

different aspects of a rhythm section should interlock, and how to 

listen for time and how to not rush or drag.  I mean, god, I 

remember him yelling through a solid state amp – well, and the 

other thing is we backed him up.  We wound up being like, his 

backing band.  So we would play with him and he rocked harder 

and screamed harder and more punk rock and aggressive and 
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louder than anybody I've ever heard before or since.  For all the 

punk rock I had ever heard, and any rock and roll now, like to this 

day, the most like, raaahh, like yowl that I've heard is that man, 

and I remember him just yelling, like at Cody or any of us, through 

like, that just loud, solid-state amplifier.  Like, “You're dropping!” 

or like just – and that stuff, it made a huge impression -- 

 

[0:30:00] CUT 5 

 

 on my drumming, which at the time, I was playing bass.  But I 

always try to really hone in on his concept, because he really had 

us listening to like, Al Jackson Jr., and Gene Chrisman, and a 

bunch of the great drummers, obviously.  I can't say enough, and 

I’m kind-of at a loss just to – where to begin, and especially in 

terms of like, imparting any of the knowledge that he imparted to 

me.  It’s – there's so much I wouldn't know where to start.  But like 

I said, there's just – everything that I do is somehow informed by 

like, what he imparted, and singularly he is the most important 

musical influence in my life, for sure.  

 

Interviewer: That's awesome.  

 

Paul Taylor: Later in life, he wound up becoming a friend and a mentor, but I 

felt like I could always call him and ask him for advice, and he was 

always there, he was always receptive.  And he always was sort-of 

worried about me, which was interesting and I didn’t understand.  I 

understand it more now that I'm older and my window of things is 

sort-of closing that I was – I’m not so worried about those things 

anymore –  

 

[0:31:00] 

 

 but he always told me, “The better you are, the harder it is,” and I 

never understood why, because that didn’t make sense.  But the – I 

see really bad music being very successful and popular, and it’s 

because people can relate to it, and he always sort-of had my 

number.  Like, he knew that I was just really left of center, and that 

everything I did was – came with a quirk that was really 

inaccessible.  I mean, a lot of what I do is very inaccessible for a 

lot of people, and tends to rub people strangely, so.  

 

Interviewer: So you’ve mentioned it a little bit, but can you talk about Sons of 

Mud Boy and how that kind-of came about?  

 

Paul Taylor: Sure.  Well, it came (a) from the fact that they're all their sons 

[laughter], but sort-of by proxy and by adopted sonhood of me 
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spending so much time with those guys and playing with Jim, we 

wound up backing up Mud Boy and the Neutrons, as well.  I don’t 

remember how many shows we played, but we wound up backing 

those guys –  

 

[0:32:00] 

 

 up, and then when Lee passed and that sort-of ended that whole 

thing.  And it’s just become a thing, I think with Jim passing as 

well, that – and now Sid, that it was sort-of imparted to them that 

the – it’s very important for that musical lineage to continue, 

because they taught especially those guys.  I – I’m there, and I 

definitely learned as much as I could, but those guys definitely 

have it in their blood and I don’t consider myself to be that fully of 

sons of – of a son of Mud Boy.  But basically, it’s all of us just 

trying to keep that music alive, and I think to some degree, we’re 

entirely too capable of musicians to do it justice.  They always had 

something ramshackle and crazy, and it was more about 

performance art a lot of times going on, and stuff that – I mean, I 

had electronic –  

 

[0:33:00] 

 

 like a solo project that I did back in the past called Gerobang, 

where I would fully dress up in crazy wigs and outfits and face 

paint.  Or like I did my first show at The Shell, I just decided 

spontaneously to strip down to my boxers [laughter] and that’s 

how I played the show.  And so I've always that spirit, but I don't 

know that everybody else is necessarily feeling that, but I think 

that that's really like – I mean, they had that like, in-your-face, and 

that was part of the times, it was part of the stuff – the festivals 

they were throwing at The Shell and the art community, and just 

the rebellion against society that they stood for at the time.  It was 

a in-your-face, like, we are not going to accept the norm.  And I 

think that that's a very important of what they stood for and what 

Jim still stands for in my mind, is rebelling against the 

establishment, not doing things for financial gain or to fit in.  And 

for Jim –  

 

[0:34:00] 

 

 that was a huge part of his credo of what Memphis was about, 

being the place that – the city where – of misfits, that didn’t fit in 

anywhere else.  Mind you, you’ve still got Elvis, I mean, you’ve 

got everything from Memphis Jug Band to Elvis to Justin 

Timberlake to MGMT, you have so much music from here.  If they 
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go out, then all our – heaven forbid, let’s not forget Booker Little, 

Charles Lloyd, like all the jazz stuff.  They go out, they always 

wind up making a new thing, but in terms of the people that stay 

here, I think there's some of that music that's actually maybe just 

spiritually too potent.  That's a pompous and weird [laughter] 

insane thing to say, but like, there's some stuff that comes out of 

here that just winds up staying here, it’s almost like the world’s not 

ready for that, man.  I don't know.  And Jim often alluded to that, 

and to the fact that that can't be helped, and that's sort-of how the 

new music gets created here, filters, goes.  

 

[0:35:00] 

 

Interviewer: So you’ve obviously played with a lot of famous Memphis 

musicians, like Ann Peebles and people like that.  

 

Paul Taylor: I did.  I did a tour with her.  I mean, it wasn’t extensive, but I 

played a small, like week and a half long tour overseas with her, 

and it involved like, a month and a half of rehearsals, and I was 

playing bass on that tour, and a genius drummer, who was 18 at the 

time named Victor Williams, who’s since wound up having some 

difficulties and he kind-of got off the scene, but he was a genius 

drummer.  We did that tour, and that was a huge learning 

experience for me.   

 

Interviewer: So have you ever had a moment, like in all this like, playing with 

all these like, great people, have you ever had just a moment of 

being completely humbled as part of the Memphis music 

traditional and like –  

 

Paul Taylor: Yeah, every time.  Every time.  I don’t – it gets back to that whole 

thing of growing people and a lot of people saying, like, “You're 

great,” and then realizing that I wasn’t so great and I had to work 

for it.  And I really try to keep that perspective.   

 

[0:36:00] CUT 6 

 

 Got to have some sort of like, healthy id or sense of ego to lead a 

band and get out there and rock out as hard as you can.  But that 

always comes with a huge amount of insecurity, and every guitar 

solo I take or every bass solo or every note that I sing, there's part 

of me cringing.  So I’m humbled all the time.  It’s – I mean, yeah, 

it’s chill-inducing and amazing just to think that I grew up and still 

make music with the people that I do.  None of us are like, hugely 

famous.  We've been successful, I mean, again getting back to 

something that Jim told me, that – because I think everybody has 
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real unrealistic expectations when they're younger, and I never 

realized how hard it was to make it for Memphis.  And had I really 

wanted to make it to the big time, I would've left a long time ago, 

probably, or that's what I should've done.  And I don’t say that with 

regret now, but I don't think I realized then.  But –  

 

[0:37:00] 

 

 Jim would often say, “Man, it’s better to just steadily burn along 

than to just like, pssh, and crash out.”  So to me, the fact that I've 

sustained myself with music my whole entire life so far, and 

hopefully further, [laughter] I've got a long way to go, I hope, 

again, knock on wood [laughter], but and I've done it with these 

wonderful musicians that I've played with or well over half my life 

now.  I mean, that's humbling, that's something to be extremely 

grateful for, and that's a rich – those are riches that are worth way 

more than like, millions of dollars or like, having a great house, 

stuff like that.  

 

Interviewer: Definitely.  So I want to talk a little bit about your solo career.  

Can you talk a little bit about Open Closed and why you decided to 

release that?  Because I read somewhere that you made a few 

albums before that, but decided that they weren’t right and decided 

to shelve them. 

 

Paul Taylor: I should've shelved that record.  It was very ill fated and I’m – 

about Open Closed, the first thing I'll say is that I have huge plans 

to – because I still have those files –  

 

[0:38:00] 

 

 I'm going to re-sing that whole record, and yank it off as it is now, 

off like, all digital repositories, and then re-put it back up.  I’m a 

better singer now.  It’s the past year that I've really been gigging 

out and singing real hard and I've found my voice, finally.  It’s 

taken me all these years, and I had some fairytale just bad notions 

about singing.  I was trying to not sound like my dad.  My dad’s 

got a great, pure, wonderful voice, and so but he listened to stuff 

like Three Dog Night and Crosby, Stills and Nash, and it was all 

this stuff that, to me, always sounded like – I always called it like, 

too super cheesy American, like Jackson Browne.  Like, I never 

wanted to sing like that.  So I railed against it and was way more 

into like, Alex Chilton and a lot of British music, XQC and Elvis 

Costello and all this stuff.  And like, so I tried to sing that way, and 

unfortunately it wasn’t me.  If I really allow myself to sing, I sound 

a lot more like my dad.  But that's all I've really got to say about –  
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[0:39:00] 

 

 the whole – there were a few – I mean, I've been recording since I 

was a little kid so I had – I've had two records that I tried to sort-of 

record on my own, that – well, two collections of material that is 

sort-of thought made records, that wound up not – that never – 

well, they wound up never seeing the light of day.  I've still got 

copies and files of all that stuff.  Some of it’s better than I thought, 

the further away from all that stuff, the better I think it is.  But 

Open Closed came about because a friend of mine named Kurt 

Gunn, who was in New York at the time, was trying to do, at the 

time, seemingly revolutionary sort-of flash thing, where you could 

have a online record that sort-of existed as a website, and you 

could remix the record yourself and you could see, like the whole 

thing was filmed in its entirety with me playing all the different 

instruments.  He was looking for somebody who played all the 

different instruments, and I sent him my demos which were really 

psychedelic – 

 

[0:40:00] 

 

 and were a lot closer to like, Shelby Bryant, who is a guy a grew 

up playing with here who makes cloud well music, and it was stuff 

that was a lot more like Sid Barrett or Dino Johnson, just like 

really cryptic, crazy, drug-induced-sounding demos, and I think he 

was really drawn to that.  And so he gave me the go ahead to do 

that, and then he flew in and there's – the guy that was filming it 

was a guy named Jerry __________, who actually wound up 

making that movie – what's it called?  Blue – Velvet Heart, or 

what, the move with Gosling and Michelle Phillips.  

 

Interviewer: Oh, Blue Valentine?  

 

Paul Taylor: Yeah, Blue Valentine.  He was at my house filming everything, and 

it was an unnerving process and we had a week to do it, and I 

played all the instruments and then – and at the time I was a 

cigarette smoker, I was just chain smoking.  And about Open 

Closed, I'll say I'm very –  

 

[0:41:00] 

 

 very proud of the songs.  I think that that's some – at least half of 

the tunes are like, great songs of mine, but right at the very end of 

the recording sessions, time to sing and I just sang everything real 

fast and I sang it real twee and real affected, and I’m just ashamed, 
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man.  I think it ruined the record.  And again, it was a thing like, I 

was in this situation where I was making a record real fast, I was 

self producing, I was self editing.  So all the things that Dickinson 

had warned me about, and told me that were bad and that I 

shouldn’t have done, and although he wrote great liner notes for 

that record.  Most – maybe that's the best part of the whole record 

is the liner notes that he wrote.  But it’s great songs, it’s just the 

singing.  I can't abide by the singing at all, it’s shameful, and the 

only thing I'll say is – and that record was released on Makeshift 

Records, and it never really got a lot of press, it wasn’t widely 

distributed, and it’s languishing in obscurity.  Which, because of 

the singing I’m sort-of happy about.  

 

[0:42:00] CUT 7 

 

 But by the same token, the saving grace was that some of my 

favorite, and I say it’s going to sound like I’m bragging, but it’s 

been my redeeming factor that basically kept me from slitting my 

wrists about that record is that like, Corey Granite called me and 

was like, “I really love that record.  I really love the melodies, I 

love the singing.”  Like, Jimmy Davis, who’s a big influence of 

mine was really – like a lot of my friends that I respect got that 

record, that meant a lot to me, and as for the rest of the world, I 

hope nobody really hears it until I get a change to re-sing it 

[laughter].   

 

Interviewer: So –  

 

Paul Taylor:  I've got to get some water.  

 

Interviewer: Sure, go for it.  So do you prefer kind-of being behind the scenes, 

like since you just said all that about your solo record, like or do 

you want to focus more on your solo career or… 

 

Paul Taylor: Yeah, the past three years, I've been gigging out solo a lot.  It’s all 

I ever really wanted to do, I was just very scared and I had spent so 

much time backing up other people, that it was a vicious –  

 

[0:43:00] 

 

 cycle of kind-of beating myself down, and also like, money 

basically.  Easy money being a side man, you know, like 

somebody else books all the shows, pays all your bills, and I've 

learned that lesson very strongly in the past year.  It’s the first time 

in my whole life that I've formed my own band, and life has 

changed for me so dramatically.  Like, I've found my voice by 
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using it a lot, I’m focusing on my songs, and huge mistake with 

both of my records, Open Closed and Share It was I think with 

playing all the instruments and trying to do it myself, it’s a very 

sterile – it’s the way I grew up making music.  Recording, four 

tracking at home and the stuff that I was talking about, this is just 

what I did.  It’s what I do, I mean, I can still do it, it’s the way I 

make all my demos.  But it’s a dead way to make music, like.  So 

forming a band with a band of brothers and really living that dream 

is sort-of – that's kind-of where my head’s at now, and it’s what I'd 

rather be doing more than anything.  I love playing drums with 

people –  

 

[0:44:00] 

 

 and I continue to do so, and bass when I’m really forced to do it.  I 

try to not have bass calluses anymore because it hurts my guitar 

playing.  But absolutely what – and I just didn’t realize, this is just 

all part of the spiritual being revolving on a planet.  I just never 

realized that this is what makes me happy, it’s what I want to do, 

it’s when I feel the best, wielding a guitar and singing my songs in 

front of people.  And like we've been playing a lot of gigs where I 

just play a lot of covers and stuff, and that's like – that's my 

favorite stuff to do and in terms of being a real choppy-oriented 

person, which although I hate being branded that way, but I got a 

proclivity for like, playing fast stuff on the bass or drums or the 

guitar, and that stuff doesn’t belong in the drums or the bass.  Like 

it’s meant to be on the guitar, that's what the guitar was invented 

for.  So like, now I feel like I've really come to the place where it 

all makes sense, and I’m actually – we'll be recording, I guess, if 

you count those –  

 

[0:45:00] 

 

 two records, like what'll be my third record.  It'll be my first band 

record.  We're going to record down in Coldwater with Kevin 

Houston and Luther'll be there as well, later this month.  

 

Interviewer: Awesome.  

 

Paul Taylor: I’m pretty excited about that.  

 

Interviewer: That's awesome.  Can you talk a little bit about Five Dollar Cover 

and how you became involved with that project and kind-of what 

that meant to you?  

 

Paul Taylor: No comment.  
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Interviewer: No comment, okay.   

Paul Taylor: I'll say that I consider Craig a friend, but I think it was very 

shortsighted of him to put me in some of those positions, and I’m 

not really happy about any of it.  And I – if somebody could burn 

those hard drive files and erase it from everybody’s collective 

consciousness, that couldn’t happen fast enough.  Like I’m 

ashamed, embarrassed, mortified and humiliated by my part in 

that, with the exception of my music scene.  

 

Interviewer: It was great, great scene [laughter].  

 

Paul Taylor: But the rest of it, there's a place in hell for whoever talked me into 

doing that [laughter].  

 

[0:46:00] 

 

Interviewer: So I guess to be more general about all this, so do you enjoy 

songwriting or like, playing or producing the most?  Like what's 

your favorite aspect of all of this?  

 

Paul Taylor: Telling the story, especially like today, I mean there's a linear thing 

that's happened, the path of my life where I've just picked up bits 

and pieces and participated in different ways.  To say that anything 

is more important than the other, I mean, it’s like saying that one 

human being on the planet is more important than another human 

being, or regard that anything is.  And it’s just – it’s not the way it 

is.  I mean, and each year now, I really try to experience it for what 

it is, and in that way, that keeps me from being resentful that I’m 

not the center of attention all the time or whatever, because I can't 

help it.  I was brought up with my parents taught me, like, “You're 

a badass, and blah, blah, blah,” and it’s just been ingrained in me, 

like I want to be in the limelight.  So in that sense, where I’m at 

right now is that I've created the place with my band, which is 

called the Merry Mobile –  

 

[0:47:00] 

 

 that that's what I do, and that that is my favorite thing to be doing 

right now.  But having said that, we're doing the Sons of Mud Boy 

now, and it’s been a long time coming and it’s a answer to prayer 

for me to get closer again with Luther and Cody and Steve, and to 

make that music, and it’s such a natural thing like I was saying 

earlier.  It’s just that unspoken chemistry that we have, and when I 

play bass or drums with those guys, I’m totally unresentful, I 

totally enjoy it.  So it’s all my favorite thing.  But getting back to 
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the question that you had said before, I wanted to say, because it’s 

kind-of fascinating to me, about really taking matters into my own 

hands and after being a side man for so long, this past year I 

booked basically all the shows that I've played have been shows 

that I booked and did all the hard work.  So I've become the band 

leader and the person who provides for other people, and I've come 

to have a profound respect and – for everyone that I ever worked 

with, and I’m really sorry  to all of them for what a brat and 

spoiled person I was, because if you’ve never done it, you really 

think like, “It’s just easy.   

 

[0:48:03] CUT 8 

 

 They book the shows and I get paid, and it’s my greatness that 

makes their band great,” and all that.  But that's not true at all.  

And the other thing is, sitting around waiting for the phone to ring, 

that’s one thing, but I've – there have been like 200-and-

something-odd days this year probably, and I've played 140 shows 

this year that I booked.  So I basically worked every other day, and 

it’s all been because I finally got off my own lazy ass and like, 

started doing it myself.  And I’m a late bloomer.  I mean, I was 

joking about it earlier, but I am [coughs] 39 years old [laughter] 

and I hope I've still got rock in me till I’m like, 60 or whatever, but 

it’s taken my whole life of basically waiting for handouts and for 

people to hire me based on my talents and all that stuff, to realize 

that like, you really have to take matters into your own hands and 

do that.  So, sorry to get sidetracked.  

 

Interviewer: No, that was awesome.  That's awesome.  

 

[0:49:00] 

 

 Can you tell me how you got the nickname Snowflake, and what 

that is about?  

 

Paul Taylor: I mean, it will seem like a racial thing, and it is, but it’s not at all ill 

seeming.  But I was playing with the Eric Gale’s band, which was 

a all-black band, and I was playing bass with those guys for – it 

was like a two-week tour, but this was when I was still with DDT.  

I just kind-of went off and did this thing, and of course Jim asked 

me, like, “How are rehearsals going?” and I was like, “Man, 

they're going great but I just feel like such a snowflake,” and he 

was like, “Snowflake!  [laughter]  You'll never live it down.”  So 

he just always called me Snowflake at that point.  Which, then I 

started to rationalize, going, “Well, no two snowflakes are alike,” 

or whatever, like it’s got to mean because I’m unique, right?  And 
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basically I fought it and just hated it, because he would always call 

me that, at that point, and I don't know, I was very upset about it 

and it’s become more of a source of pride as I've gone.  And I also 

used it, although – I mean, and it was again –   

 

[0:50:00] 

 

 I tried a bunch of different names to differentiate myself, because 

there's this smooth jazz, just heinous smooth jazz saxophonist 

named Paul Taylor.  There's a dance choreographer, very well 

known, named Paul Taylor.  The keyboardist from Winger from 

the 80s was named Paul Taylor, you know what I mean, the list 

goes on.  There's just tons of Paul Taylors, and so really it was also 

-  I started using it again on my second solo record called Share It, 

which is another botched attempt.  But just so that like, on iTunes, 

if you searched that, you wouldn’t come up with all these really 

bad smooth jazz [laughter] or the Australian didgeridooist named 

Paul Taylor.   

 

Interviewer: Awesome.  So you’ve been doing this for a while, now.  So do you 

consider yourself now a part of the Memphis music traditional, like 

part with all these other great names?  Like, do you think you're –  

 

[0:51:00] 

 

 kind-of like the living, maybe, Memphis musician?  

 

Paul Taylor: We're in the scene now, but – and we are unquestionably, I'd say 

me, Luther and Cody and Steve are unquestionably like, a part of 

something that at least in our own hearts, is important.  It seems to 

resonate with other people.  I don't think it will ever be like it was 

in those times I romanticize about, and it’s sad, but it’s not.  Life in 

general, in all aspects, has been so diluted, plasticized and 

gentrified in all respects, that it won't be.  And like the – like Jim 

said, I mean, the days of rhythm section recording are pretty over.  

I mean, you never can tell what's going to happen.  There could be 

a backlash, I hope there will be a backlash against all the bad pop 

music of today.  I mean, hell, if you look at the charts and what 

was going on in the 60s, there was some really bad, campy music 

going right against The Beatles and stuff, but if you listen – I 

mean, there were still real musicians playing the tracks.  

 

[0:52:00] 

 

 And if you listen to the music of today that like, they call pop 

music, it’s really digital and devoid and I mean, I’m not going to 
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say that I can't get down with some of it, but like, as a whole, and 

for that being the majority of what people – young kids are being 

influenced by and – it’s devastating, man.  It’s going to be 

devastating to the human spirit, just in general, all across the globe, 

and it’s the same thing that people always talk about with like, 

Facebook and the internet.  I mean, we're getting more access to 

more cultures, and that's a beautiful thing, but it’s also ruining 

diversity.  I mean, it’s going to homogenize like, everything.  And 

so my Memphis pride, I mean, I wear the city seal on my arm 

[laughter], like and I have so much, in some sense, Memphis pride 

about it.  I also think that there's a lot of just absolute bullshit, like 

–  

 

[0:53:00] 

 

 Memphis flag waving that goes on with people, that is just like, 

“Yeah, we’re Memphis Memphis,” and it’s just not, and it makes 

me sick.  And there's people who triumph the cause of Memphis 

musicians that I don’t really think are doing anything to help the 

cause, nor could they, even if they knew how, and it makes me 

disgusted.  I also resent it, because I don’t receive a lot of their 

attention, so that’s just to be fair, but what Memphis music was, 

was those amazing rhythm sections and studios that just – I mean, 

they cranked out American.  The lost story of American, it’s so 

amazing what happened there, and how many hits that those guys 

cranked out day after day, and it’s like, another Jim phrase.  I 

mean, like they would just be punching the clock, but they would 

just insert the artists and do what they did, they just listened to it, 

they were – maybe make the charts out and they just cut them.  

Like, and then it’d be, “Okay, next artist, insert that one,” like and 

– but they had their sound, and that  was that sound of like, 

Memphis.   

 

[0:54:00] CUT 9 

 

 Between the sound of the Stax, Booker T and the MGs, and then 

the Memphis Boys, which were the American guys, like I mean, 

you won't ever recreate that. I think that like the way that me and 

Luther and Cody and Steve all make music together has a sound 

for sure.  But where – how that's applicable in terms of cranking 

out a bunch of records that are to be seen in the annals of history, I 

don't know that that will ever happen again, and the – and I do long 

and romanticize for that to be true, but you can't go back in time.  I 

mean, at this point, I’m just trying to look forward and see what's 

going to happen next, which for me, it’s – I don't know why things 

wound up being the way they are.  I think it’s because the major 
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corporate labels were always chasing the dollar, and it’s just gotten 

more and more gentrified and I mean, if you played base the way 

that Tommy Cogbill or let’s say, James Jamerson, who was the 

Motown bass player, –  

 

[0:55:00] 

 

 played on a – if you played the way they played most every session 

back then, on a session today, you'd get kicked out of the studio.  

Because the way they played was so colorful and creative, and it 

was so much a part of it, and now if you play a session in Nashville 

or whatever, it’s like – I mean, like that's – I don't know, it’s just 

it’s changed.  The sound of the music has changed, and I really – 

it’s funny, man.  I’m caught in between two things.  One is reading 

what Miles Davis said in his wonderful book Miles, which is that 

even for him, as he invented more and more new music, he would 

say that people would want him to go back and play straight-ahead 

jazz.  And he would often say, “Man, that was like – ” to him, the 

thought of that was going to his grandfather’s closet and grabbing 

an old suit from like, 30, 40 years ago and trying to put it on, and it 

was all musty and funky, and it looked, like out of style.  Just not 

the right thing to do.  And to some degree, that's how I feel, too, 

about even the old music, even that like love and worship.  By the 

same token, I cover all that old music –  

 

[0:56:00] 

 

 and still study it and learn it, and it’s my favorite music and I can't 

really listen to much modern music.  So there's – it’s just a 

dichotomy.  It’s easy to get lost in that, but that's just being too 

cerebral about it.  I often have to tell myself, because really all you 

do is just play right what you feel from your heart.  Try to draft it 

and edit it so that it’s not too sappy or un-well-thought-out, and 

that's also true of the musicality.  There's a editing process there to 

– it’s got to be emotional first and foremost, but it’s also got to be 

refined.  And I think that those are things that I learned from that 

older time that we'll never touch.  But hopefully, the music will 

still sound fresh and current.  

 

Interviewer: But after music being made in Memphis now, like obviously 

you’ve worked with a lot of different people around down, and I 

think that it’s definitely not for lack of talent, the reason that 

Memphis isn't thriving again.  So what would you think –  

 

[0:57:00] 

 



 paul-taylor Page 26 of 28 
Interviewer, Paul Taylor 

 

www.verbalink.com  Page 26 of 28 

 like from your experience, what would you say that Memphis 

needs more of, or maybe less of, even?  

 

Paul Taylor: It needs – I mean, I’m a Memphis lover, and I think that the whole 

like, I love – midtown is Memphis and I love Memphis, and all 

that stuff, it’s great, but I also think it’s a empty promise without 

real things being done.  There's too much back patting, self-

congratulatory stuff, and I think there's too much focus on the 

wrong stuff.  But that's speculative and subjective, and that's my 

tastes, so it’s not fair for me to say that.  I can't say much of what I 

really think, because I don’t want to get in trouble with people who 

are my friends and people who I do respect, but that I think maybe 

are going about things wrong.  There could be so much better 

allocation of resources.  

 

[0:58:00] 

 

 In terms of helping musicians accomplish their goals, and if you 

look at like, certain programs, like the Canadians have and other 

like, European countries that actually subsidize musicians to sort-

of tour, record, and fulfill their dreams, if Memphis is really like a 

Mecca, where like – I mean, undeniably still a wellspring, and 

great things are still going to – like the next new thing will 

probably be born out of some ideas that happen here.  It could be 

those young kids, The Star Killers, like I don't know.  It could be 

anything.  Hopefully it'll be something I don’t understand.  It’s 

always supposed to be that way, but that's just part of me getting 

old and curmudegony, like hopefully it will be that way.  I hope it 

is.  But these kids, man, are going to need resources that aren’t 

available, but are being spent on like, some stupid stuff that I just 

don’t know.  I don’t mean to talk like – I don't want to sound bitter.   

 

[0:59:00] 

 

 I’m grateful.  There's some things that I think that the state of 

Beale Street is – I mean, you can't blame the bar owners and the 

club owners.  They're going to chase the money.  Jim often said it’ 

a neon liquor/beer mall, Beale Street, and his whole concept of 

why it was torn down.  Really heavy stuff that, like just felt like 

they tore down everything along like, Martin Luther King’s march 

and all that kind of stuff, like all that stuff.  He had some heavy 

concepts about all that.  And maybe I don't know or believe in – 

really, I’m not – you should edit that out, because I’m just – I’m 

now well-spoken enough to say that.  But what it is now is not a 

home of the blues.  Like you can't really go there and find much 
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blues.  You can find people playing cover music and it’s just, I 

don't know, man. I don't know.   

 

[1:00:00] CUT 10 

 

 I’m real proud of it.  I mean, when people come to Memphis, the 

first thing I recommend they do is go take a tour at Sun Studios.  

It’s still great, I still go like, once a year.  I just – it reminds me, I 

learn stuff and drive by Sun Studios often.  Like and I’m like, 

“There's Sun Studios,” and then sometimes I'm like, “Wait, that's 

where it all started.”  Or you could just – to this day, I could leave 

here right now and probably just drive down there and just walk 

right in the front door and just go hang out with Roland James.  He 

probably wouldn't want to be bothered my me right now, but I 

could just walk in there if I want.  I mean, like there are amazing 

things in – it’s just got to be – there are reasons that I probably 

don’t understand that have to do with money.  And people want to 

protect their money, that's understandable, I guess.  And people 

want to do what the bottom line is, and it’s hard for the recording 

studios.  

 

[1:01:00] 

 

 I mean, Ardent and some – places like that all across the world, 

like because of the fact that you could kind-of make a record, 

although it’s not going to be a real record, but you can kind-of 

make a record on your laptop these days.  Like and get that 

mastered, and then that could be on the radio.  Like it’s just cutting 

out the need for those places for a lot of people, and there aren’t so 

many labels with budgets, there aren’t scouts and people who go 

out, and benefactors really who go out and find, like seek out the 

talent and like, are benefactors, too, anymore.  Like that – it just 

seems like all that stuff is in the past.  So I don't know.  But the 

other side of all this negativity that I’m saying is that that's why the 

next good thing’s going to happen, because it will be out of 

adversity.  It'll be the struggle.  It will be because nobody handed it 

to someone.  Like, and the other side is that it’s absolutely why 

Memphis will continue –  

 

[1:02:00] 

 

 to have the next new thing.  And from my perspective, my take on 

it is because we don’t have any industry here, and we don’t have a 

lot of help and we're just kind-of like so insular and separated from 

the way that the big cities with real studios are and operate, that 

creates this like, completely, healthily ignorant, like landscape, 
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where you can just learn and make up your own stuff.  Like, our 

scene is totally fertile breeding ground for something new, because 

you're not being told what to do.  I don't know.  

 

Interviewer: That's awesome.  Well, thank… 

 

[End of Audio]  


