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ART 205/305 

ASSIGNMENT #1:  CONSTRUCTED STILL-LIFE 

worth total 17 points– (prepatory study=4 points, finished painting=10 points, group critique=3 points) 

PART 1- PREPATORY STUDY (worth 4pts total) 

Make a wall-mounted construction out of paper and cardboard. It need not be a perfect rectangle but should be about 12 x 16”. It is 

essential that the construction successfully hangs on the wall but it should not be purely 2Dimensional. The construction can include imagery if you 

choose but it should absolutely be color conscious which may mean curating the palette with the materials you use or painting on top of these 

materials later (or both!). 

This is not a finished product, we will not look at it as such, so it should not be too fussy or polished. Observe your choices regarding 

composition carefully- not just in the arrangement of overall forms within the rectangle but with relative scale, color, mark and material repetition 

and disruption.  Use this opportunity to experiment with surface and texture in a sculptural way. Some thing about this construction should be 

substantially related to ideas you have pursued, wish to pursue this semester or are currently pursuing in Senior Thesis. You should be frustrated, 

intrigued and curious about this construction. 

Materials you might choose to use: 

• Painted paper, cardboard, paint chips, tape, wire, string, fabric, wood scraps, paint, glue, mediums, spackle, foam, etc..  

o You can use photographic materials (printed photos, copies or magazine pages) but be sure the images and feel of these 

materials suit the tone of your body of work.  

• Can include found objects but no more than 40% and they must be at least 60% altered. But consider weight! This piece must hang on the 

wall. The heavier it gets, the more engineering you will need to do to ensure it can be installed. 

Bring in-progress constructions with at least a four hour investment in them (and raw materials) to class on Tuesday. You will finish them in class 

but they should be mostly worked. 

PART 2- PRODUCTION (finished painting worth 10pts total) 

After finishing your construction, make decisions about how you will approach making a painted version of this still-life 

object. Explore how much to remain true to the construction or how you might use it as a spring-board into invention. At 

least 50% of the final painting must be “factual” but there is much room for interpretation even within this.  

Decisions to make: 

• PROCESS:  

o Paint the construction strictly from life utilizing existing lighting? 

o Take (even alter) photographs of your construction and paint from these? This would allow you 

to use various lighting techniques – even colored bulbs 

o Combine processes by painting from both life and photograph 

• COMPOSITION: 

o Use the wall as compositional element or edit the wall surface out of the painting. 

o Experiment with format (vertical versus horizontal orientation) which should determine how 

you build your 19x24” wood panel (as demonstrated in class.) Once this is done, gesso your 

panel. 

• COLOR, MARK, LINE, SPACE, GESTURE/SURFACE/TEXTURE: 

o How factual to be? 

Make at least three 4.75 x6” thumbnail studies evidence your research regarding how to BEST answer these questions. If 

color is not completely factual, notate palette (and process) in these studies. 

***REMINDER: while perhaps being an oddity in some ways, something essential about this painting should 

be true to your body of work. Formal choices should assist in making these connections. 

Begin the painting by: using thin, light paint to draw in all major compositional elements, hammering out 

arrangement, relative scale, etc.…Next, under-paint the entire panel one light neutral color OR under-painting in various 

color sections. 

Bring in-progress paintings and all necessary reference materials to class on Thursday, January 21.  

 

FINISHED PAINTINGS WILL BE CRITIQUED THURSDAY, FEBRUARY 4TH 


